ﬂﬁﬁm} COMMITTEE PRINT

NATIONAL FOUNDATION ON THE ARTS AND
THE HUMANITIES

Questions and Answers

PREPARED AT THE EEQUEST OF
Senator CLAIBORNE PELL, Chairman

OF THE

SPECIAL SUBCOMMITTEE ON ARTS AND
HUMANITIES

OF THE

COMMITTEE ON LABOR AND
PUBLIC WELFARE

UNITED STATES SENATE

Printed for the use of the Committes on Labor and
Public Welfare

.5, GOVERNMENT FRINTING OFFICE
G4=0B5 WASHINGTON ¢ 1068




.8, BENATE
COMMITTEE ON LABOR AND PUBLIC WELFARE

LIETER HILIL, Akbamp, (hairmas
JACOR K. JAVITS, Mew Yok
WINETON L. PROUTY, Vermmimt
RALPH YARBORODGH, Terms FETER H. DOMIMICE, Coloradn
JOEEPH B, TLARE, Pennsyivania GEORUE MURPHY, Califamin
JENNINGA RANDOLTH, West Virginia FAUL L FANNIN, A
HARRIBON &, WILLIAMS, In, New Jomey
CLATRORNE PELL, Rhode Istand
EDWARD M. KENNEDY, Mumanhmseils
GAYLORD NELSON, Wivomis
ROBERT F. EENNEDY, New York
Sriwins B, MoCLOLE, Chisf Clerk
Jous B, Fomsvrae, Toeeral Cowmnnal

PAT MeNAMATRA, Mickigan
WAYNE MOHBE, Orepon

Brecian SuvpcoMmsrrrer ox AnTs anp Husmamiries

CLATRORNE PELL, Rhods [sand, Chairman

BALPH TYTARRORODUGH, Teras JACOR K. JAVITS, New Tk
HARRISON A WILLIAME, Ju.. New Jerssy GEOROE MURPEY, Callirnia
JOSEPH 8. CLARK, Penasylvanis
EDWARD M. EENNEDY, Masscbusslia

Brywary E. MoCLuse, Ohiegf Clerk

Lavinieros Binow, Jr., Special Asnidond bo Senader Pl
Roxy H, Mpasssoy, Minorily Clerk

—

PREFACE

Enactment of Public Law 80-209, establishing & National Founda-
tion on the Arts and the Humanities and constituting a landmark of
historie significenes in the cultural progress of our country, has created
broad publie intérest and ever-inereasing numbers of requesia for
information on this important legislation. .

These requests have come from all parts of the United States,
from cultural leaders in loeal communities, from State arts councils
and agencies, [rom leading representatives of the academie world.

As chairman of the Special Subcommittes on Arts and Humanities
I have directed that the questions most [requently asked be compil
in ensily readable form, together with the pertinent answers. Ac-
eompanied by the full text of the act, thess questions and answers
shmﬁs provide an appropriste reference for information, helpful to
members of the Committes on Labor and Public Welfare and Mem-
bers of the Senate,

In this regard, I wish to pay special tribute to the members of the
subcommittee who have la long and vuliunﬂﬁnwihh me in the
evolution of this legislation: Senatoms Ralph Yarborough, ranking
majority member of the subcommittes; Harrison A, liams, Jr.,
Joseph 3, Clark, and Edward M. Kennedy; and Senators Jacob K.
Javits, ranking minority member of the subcommittee, and
Murphy. Senator Javits can well be called the congressional pioneer
of this legislation. Senator anbcmuih’s wisdom and experience in
this field precedes my own. Senator Clark initisted important con-
cepts found in the act.

would also like to pay particular tribute to the great wisdom and
leadership of Senator Lister Hill, chairman of the Committes on Labor
and Public Welfare,

It should also be noted that Senator Ernest Gruening greatly con-
tributed to the evolution of 5. 1483 on which the public law is ;
Along with Senator Javits and myself, Senator Grueni k:‘E-Dnsnmd
closely related legislation during the early days of the 88th Congress.

CrammorNe PELL,
Chatrman, Special Subcommilize on Aris and Humanilies
of the Commitlee on Labor and Public Welfare.



NATIONAL FOUNDATION ON THE ARTS AND THE HUMANITIES

QuesTioNs AND ANSWEERS

3rmuﬁﬂn: How is the new Foundation structured?
nswer: The Foundation—established as a new inde ent oy—
bas two major branches, called Endowmenis: s National Endow-
mont for the Arts and a National Endowment for the Huomanities,
Each Endowment i3 given guidance and advice by Couneils of ]Erluu
citizens, appointed by the President. In the case of the Arts Endow-
ment, the advisory body 5 the National Couneil on the Arts, éstab-
liched durinqlmﬁ-l by guhlir: Law 58-670 and now under the chuir-
manship of Roger L. Stevens, The new act increases this Council's
membership by 2, o that it will be composed of 26 private citizens
plus its Chairman. The structure for the Humanities Endowment is
m:l.'.ly parallel, with & new Nationsl Counecil on the Humanities
patablished under Presidential sppointment and also conzisting of 26
members plus the Chairman. Eu pach ease the Council Chairman
serves as the chief executive officer of the Endowment. There 12 also
provision for coordination batween the two Endowments and with
related Federal bureaus and agencies, so that there can be maximum
opportunity for cooperative activities and so that duplication of effort
can be prlhvt':n!.ﬂl.
Question: How is this coordination provided?
_ Answer: Through a Federal Couneil on the Arts and the Humani-

ties,
(uestion: Who are the members of the Foderal Council?
Angicer: There are nine members, as Tollows:
The Chauirman of the National Endowment for tho Arts;
The Chairman of the Nationsl Endowment for the Humanities;
The 7.8, Commissioner of Education;
The Secretary of the Smithsonian Institution;
The Director of the Naticnal Science Foundation;
The Librarian of C-nnFrnﬁs;
Tha Director of the National Gallery of Art;
The Chairman of the Commission of Fine Aris; nnd
A member 1![-3Egnamd h_\-‘ the Frﬂu'etur:.' of State (o include
the Department’s international experience in eultural and
educational affairs),
. ion: Why is the Director of the National Science Foundation
included on the Federal Council on the Arts and the Humanities?
Anaiper: The definition of the humanities in the act includes those
aspects of the social sciences—such a5 sociology, for example—which
ate to the study of man in relation H:IDE{'E environment. The
National Science Foundation provides, through a small part of its
total budget, some su for studies and research related to these
Areas. I[}uplit;.nt.iun of effort can thus be avoided by establishing
cooperation with NSF through its Director.
1



2 NATIONAL FOUNDATION O THE ARTS AND THE HUMANITIES

Question: How i the new Foundation funded?

Ansiver: Each Endowment is suthorized $5 million for each of 3
fiscal vears, 1966, 1967, and 1968.  After this the autherizations would
be subject 1o review by the Congress. _

westion: Is this the total amount of funding possible?

Answer: By no means. A major objective of the legislation is to
stimulate private philanthropy for cultural endeavors and State
aetivities to benefit the arts.  For these purposes an additional annual
maximum of $5 million for the Humanities Endowment and $2.25
million for the Arts Endowment are authorized to msteh funds
donated from private sources; and $2.75 million is authorized for the
Arts Endowment to enable each of the States (55 entities in all,
including the District of Columbia and ::utl}fi.ng wreas) having o
State arts ageney to receive an annual grant of up to 850,000 on an
even matching baszis,  States without such an agency are eligible to
receive a one-time grant of up o $25,000—without matching require-
ments—from these enrmarked State funds. The grant would allow
a State to conduct n survey leading to the establishment of a State
sgency for the urts and enable it to qualify for a $50,000 matching
grant in subsequent years.

wegtion: What groups are eligible for financial assistance?

Answer: Any group shall be e :fihh! [or financial assistance if (1) no
part of its net eamnings inures to the benefit of any private stockholder
ar stockholders, or individual or individuals, and (2} denations to
such group are allowable az a eharitable eontribution under the stand-
ards of 2u tion (¢) of section 170 of the Internal Revenue Code of
1954.

(uestion: Are museums included in the term “group”?

Anateer: Yes, museums are specifieally included. :

Question: We propose to remodel a building in order to convert it
into 8 eommunity eultural center for plays and concerts. Can we
seek financial sssistance from the Arts Endowment? .

Answer: Yes, Grants-in-aid for construction, inriudinﬁ rr.mn-:luﬂzr;
and repairs, are authorized under the law. It should be noted,
however, that funds for all purposes are limited, and final decision as
to pricrities has been left to the wisdom of the National Council on
the Arts (810.7 million has been appropriated for the Foundation’s
beminning activities, including administrative costs),

(huestion: Are there protections sgainst domination and control of
the arts and the humanities by either of the respective Chairmen?

Answer; Yes. There is a system of checks and balances built into
the law:

First, seetion 4{¢) expressly prohibits Federal control.

Second, the Nmi,unar(‘u:runml on the Arts, composed of private
citizens who are broadly knowledgeable and experiénced in the
arts, must ndvise the Chairman of the Arts Endowment on pl:r]i'l:}"
and procedures, and must make recommendations on appl-
cations for assistance, The Council may make annusl reporis
to the President and the Congress, separately from the required
annual report of the Chairman. 5

Third, the National Council on the Humanities, composed of
private citizens chosen on the basis of distinguished serviee and
scholarship or ereativity, serves in relationship to the Chairman
of the Humanities Endowment in precisely the same manner.

(

(

(.
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Question: Where do we apply for a grant?

Answer: To the Chairman of the National Endowment for the Arts,
or the Chairman of the National Endowment for the Humanities,
depending on the mature of the application, who are suthorzed to
oarry oul grants-in-aid gr ams. It 18 implicit in the law that the
procedures and eriterin shall be guided by the two Councils of private
aitizens—the National Council on the Arts and the National Council
on the Humanities.

Question: Moy o State, with Federal nluwhing funds, jn‘.rjnf_]}' with
one or more other Siates, support projeciz of a regional nature in
the aris?

Angwer: Yes, One of the purposes of the act specifies support for
the sdvancement of cultural progress by “loeal, State, regional, and
private agencies,"

ion: Is un applicant required to go through s State agenc

Answer: No.  Under the law any application may be made directly
to the National Endowment for the Arts. It is assumed, however,
that as State programs are developed, there will be cooperntion
between the local and private groups in an individioal State and the
designated State agenoy.

Question: What are the general guidelines for the activities which
the National Endowment for the Arts will support?

Answer: They are very broad in scope and include the following:

(1) uetions which hsve sabstantinl artigtic and cultural
significance, giving emphasis to American creativity and the
maintenance and encouragement of professional  excellence;

(2) Productions, meeting professional standards or standards
of authenticity, irrespective uFurigin which are of significant ment
and which, without such assistance, would otherwise be unavail-
able to our citizens in many nreas of the country;

(3} Projects that will encourage and assist artists and enable
them to achieve standards of professionnl exeellénce;

(4} Workshops that will encournge and develop the apprecia-
tion and enjoyment of the arts by our citizens: and

(5} Other relevant projects, ineluding surveys, research, and
planning in the arts.

Question: fay a State arts council, & community arts council, or
other appropriate State or local agency, apply for a grant now?

Amswer: Yes; upplications may be submitted for appropriste proe-
essing. For States to receive grants under the earmarked allocations,
u}ﬁghmunm must be filed prior to the first day of the fisesl year in
which such grant will be made. Funds under this earmarked program
could not be available prior to July 1, 1966,

Quextion: Must all grants to groups be limited to 50 pereent of the
total cost?

Answer: No; but in most cases 50 percent is the maximum ceiling
on & grant to a group from the Natonal Endowment for tha Arts,
Not more than 20 percent of the funds allotted to support projects
and productions may be reserved for grants without regarﬁou the
50-50 matching limitation and evidence must be submitted that the
sponsoring group has attempted to obtain its share of the cost of the
pruducnﬂwmmh The National Endowment for the Humanities
1= not reg to make grants on & matching basis,
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Question: What is the function of the National Endowment for the
Humanities?

Answer: To develop and cncour scholarship, and research in
and greater %hlic understanding of the humanities.

(higgtion: What is the Tunction of the National Council on the
Humanities?

Answer: Tt shall advize the Chairman of the National Endowment
for the Humanities with respect to policies, programs, and procedures,
and must make recommendations with respeet to all applieations,
Its broad function may be compared to that of a board of directors of
:hcﬁ?;mnn. The same concept applies to the National Couneil on

I 2

wstion; What is the function of the Federal Council on the Arts
nnd the Huomanities?

Answer: To advise and consull with the two Endowmeni Chair-
men; to pssist in the coordmation of the work of the two Endow-
ments: to coordinate the programz of the Foundation with related
programs of other Federal agencies; to plan and coordinate appro-

riste participation in major and historic national events; am:r to
ivide n.l?rupnutely, between the two Endowments, such gifts as
may be directed to the Foundation, rather than to one of its two
endowments.

Question: What are the guidelines for activities to be supported
the National Endowment for the Humanities?

Answer: As with the Arts Endowment’s guidelines, they are broad
in concept and include authorization to—

(1) develop and encourage the pursuit of a national poliey for
the promotion of progress and scholarship in the humanities;

(2} initinte n:u:r support research and programs to strengthen
the research potential of the United States in the humanities by
making arrangements (including grants, loans, and other forms of
nssistance) with individunls or groups to support such activities;

(3] avrard fﬁllﬂwﬁhipﬁ aned grants to institutions or individuals
for teaining and workshops in the humanities. Fellowships
awerded to individuals under thiz authority may be for the
purpeze of study or research at approprinte nonprofit institutions
golected by the recipient of such aid, for stated periods of time;

(4) foster the interchange of information in the humanities;

(5) foster, through grants or other arrangements with groups,
public understanding and appreciation of the humanities; and

(6} support the publication of scholarly works in the humani-
16

s,
Cuestion: What subjects does the term “humanities” include?
Answer: As defined in the act, the term “humanities’ includes the

study of the following: “Language, both modern and classic; lin-

guistics; literature; history; jurisprudence; philosophy; at‘chmingy‘,
the history, erticism, theory, and practice of the aris; and those
aspects of the social seiences which have humanistic content and
employ humanistic methods.”

wegtion: How are the arts dofined in the legislation?

Answer: As in the case of the humanmties definition, the definition
of the arts is intended to be as comprehensive as possible, The term
“the arts” includes the following: “music (instrumental and voecal),
dance, drama, folk art, ereative writing, architecture and allied fields,

NATIONAL FOUNDATION ON THE ARTS AND THE HUMANITIES 5

ainting, sculpture, photography, graphic and craft arts, industrial
Em,gn. costume and Fn.qhinn design, motion pictures, television, radio,
tape and sound recording, and the arts related to the presentation,
performance, execution, and exhibition of such major art forms.”
: Will governmental assistance to the arts diminish the
amounts of private funding available for their support?

Answer: Experience shows that quite the opposite is true. Perhaps
the best example to demonstrate that governmental support for the
arls serves to stimulate private funding is found in the 4-vear history
of the New York State Council on the Arts. During its first year
(1861-62) the Couneil operated with & budget of $450,000, over 70
percent of which was supplied b%ta State appropriation, the remainder

from private sources. During 1064-65 the ratio was entirely
reversed, with almost 75 percent of a larger budget ($562,000) coming
trom private funding and the remain er from the State. Durin
the same period the number of communities served by the coun
doubled, from 46 to 92; the number of performances assisted by the
council tripled, from 92 to 277; and the number of touring companies
supported by the council inerensed slmost twelvefold, from 6 to 71.

B4-0BE — 08 =




TEXT OF PUBLIC LAW 59-209, 89TH CONGRESS, 5. 1483,
SEPTEMBER 29, 1965

AN ACT Ta pravida for the srablehment of the Nablanal Foundatlen ot the Arts and the Humanities
i promote progress and seholarshiy i the bumansicies snd che aris in the United States, snd for other
purpns

Be it enocted by the Senate and House of Representotives of the {nired States of
Arierica in Congress assembled, That this Act may be eited as the ““National
Foundation on the Arts and thes Humanitics Act of 1965",

DECLANATION OF FULPOBE

Bre. 2. The Congresa hereby finds and declares—

(1) that the encouragement and su of national progress and scholars
ship in the humanities and the arts, w pﬂm.nri‘l; a matter for private and
Gﬂlﬂﬂli ln:'MMi'-'l is also an appropriate matter of eomcern to the Federal

VErn ;

Ll oy thon miuat ot Lt arts acienoe and bech-

) that & high eivilizatlo limit iis off Lo acke i tech

nology alone but must give full value and support to the other great branches
of man's scholarly and coliural sctivity;

(3] that demoeracy demands wisdam and vision in fts citizens and that it
must therefora foster and support a form of education igmeed to make men
masters of their technology and not s pnthh:.k!rl? servant;

(4) that it is necessary and appropriate for e Federal Government to
complemant, a.wln‘:;nd add to programs for the advancement of the humani-
tiez and the ans locel, State, rogional, and private ageneics and their

izntions;

E.',; that the practice of art and the study of the humanities requires con-
stant dedieation and devotion and that, whﬂa no government can eall o great
artist or gcholar into existence, it is necessary and a priste for the Federal
Government to help create and sustain not only a climate enco free-
dom of thou imagination, and inguicy but also the material conditions
facilitating relessze of Lhis creative talent;

(8} that the world lendership which has goma to the United States cannot
ragt solely upon superior power, wealth, and mhnulog. but must be soll
founded upon  worldwide respect and sdmiration for the Nation's hig
qualitics ns a leader in the realm of deas and of the spidt; and

(7) that, in order to implement these Andings, it s desirable to establish
a National Foundation on the Arts and the Humanities and to strengthen
the respongibilities of the Office of Education with respect to educstion in
the arts and the humanitics.

DEFINITIONS
Bero. 3, As used in this Act—
4] Tha term “humanities” inely but is not limited to, the study of the
ing: hngumﬁmh modern and classic; linguistics; literature; history;
tris s ph phy; archeology ;: the history, critielsm, theory, and praetlee
of the arts; and those aspects of the social seiences whish have humanistis content
and mﬁ:}* humanistie methoda,

{k) term “the arts” includes, but s not limited to museo (instrumental
and vocal), dance, drama, folk art, creative writing, architesture and allied Gebds,
painting, ml}:lum, photography, graphis and eraft arts, Industrial
sostume and fashion desipn, motion pictures, televigion, radio, tape and sound
recording, and the arts related to the presentation, performancs, oxecution, and
exhibiition of such oF art forma,

c) The term " uwetion” means playe (with or without music), ballet, dance
and chorsl performances, soneerts, reciinls, operas, exhibitions, readings, motion

fetures; television, radla, and tape and sound recordings, and any other activities
nvolving the exceution or rendition of the arts and mesting sich standards as
?ﬂ&' mpﬁm by the Naticial Endowment for the Arts established by section

T
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{cf) The term “project’’ means programs organized to carry out the purposes ¢

of thie Aet, including programs to foster Ameriean artistie ereativity, to com-
mmiseion works of art, to erente opportunities for individuale to dewz-ﬂ: arkistio
talenis when carried on as & part 1.1||I & program otherwise ineluded in this definition,
end to develop and enhanoe public knowledge and undemstanding of the nris
and ineludes, where appropriate, renial, purchase, renovathon, or constrietion nf
far'llllim, pumlmn or rental of luad, and aequisition of squipment,
The term “geoup” inclodes any Btate or ather public agency, and any
Ernﬁt rmc[c't-'f institution, organization, assoviation, muscum, or estaplishment
in the United States, whe‘l:h.ur or not ingorporated.

(f] The term “‘workshop™ means a produetion the primary purpose of which is
Lo encourags the artistie qinpcm-:-m or enjoyment of amateur, stodent, or other
nnnpmi'ﬂwmml. EM-T“EI-

(g) The term “Biats" lm.'l.udm in addition to the severnl States of the Union,
the Commonwealth of Puerto R!m.. the Distriet of Columbla, Guam, Ameriean
Bamoa, and the Virgin Islands.

ESTADLISHMENT OF A NATICNAL FOUNDATION ON THE ARTS AND THE HUMARITIES

Bec, 4. () Theore is established a Mational Foundstion on the Arls and the
Humanities (hereinafter referred to ms the “* Foundation'"), which shall be composed
of a National Endowment for the Arts, n National Endowment for the Humani-
ties, and a Federal Couneil on the Arts and the Humanities (hereinaftor estab.
lighe

d}.

b} The purpose of the Foundation shall be to develop and promote a broadly
nninlwed uI:t.{-alul policy of support for the humanities and the arts In the United
Biates pursuanl to this Aet.

{e}) Intheadministration of thi= Act no department, ageney, officer, or employes
of tho Unlted Btates shall exercise any tion, supervizion, of control over the
policy determination, personnel, or curriculum, or the administration or operation
of any school oF othar non- Federal pgeney, Institution, organization, or sseociation,

ESTADLIBRMENT OF THE KaTIONAL ENDOWMENT FOR THE ARTHR

Enhi MI Thers is eatabliabed within the Faundatisn a National Endéewmont
for t

(b} The Endumnt shall be headed by s Chslrnmn. to be known as the Chair-
muan of the National Endowment for the Aris,

(o) The Clu.i.rm.ﬂ.n with the advice of the Federnl Couneil on the Arts and
:J:I:r-:I Huumnitifa and the Hn;imﬂmﬂnunﬁ :;I. the Arts, hL:uthnriud to e.lhhhmh

carry out o In-o arn of grants-in-a groups or, np-pmpﬂnta
individuals -Tr n or concerned with the arts, for the purpose of enabling
them to provic nrsuppm‘t- in the Uniterd Statos—

(1} productions which hive pubstantial artistic and gultural significance,
giving emphasis to American creativity and the maintenance and encourage-
ment of professional excellence;

(B urtions, meeting professional standards or standards of authen-
tisity, irrespactive of origin which are of signifieant merit and which, without
guch assistancs, would othorwise be onanvailable to our citizens in many
arcas of the country;

(3) projects that "l'l" encournge and assist artists and enable them Lo
achieve standards of professionnl execllence;

{4} workshops that will encournge and d.-_vc!.up the l.ppmdnﬂnn and en-
joyment of the arls by our citizens;

: E‘.?n t::ET relevant pirojects, ml.-ll.lding surveys, research, and planning
n

1} In sdditlon to performing any of the functions, dutiee;, and responsi=

{% ) d by th%ﬂtﬂunﬁl“ﬁm}r&nﬂ Cultural Derehpment Act of 1964,
I"|.1'I:|Iir: w BR-5TD, approved Pumbur 1064, the individual appointed under
such Act as Chairman of the il on tha Arta s garva aa the
Chalrman nf the H‘utl:mu!. Endnmnt for the Arta. In lisw of rectiving oompen-
gation at the rate presoerd soation ﬁ(n]l -DI' uuuh .MJ such individusl eervin
ae Chairman af the Nltbnnnl l‘gwmtﬂ of the Nationa
Endowment for the Arta shall receive Hmmmuun at th: same rate preseribed
by law for the Director of the National Boicnce Foundation.

{3} (A} The first sentence of section B{b} of the National Arts and Cultural
Dy ant Act of 1904 is hereby amended to resd a8 follows: “The term of
office of the Chairman shall be four years, and the Chairman shall be eligible for
reappointmont."

(
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{B} The amendment made by clause (A) of this R:ugr ph shall be a
with respect to the Chafrman holding office on the of annetmant ul‘p&.’a Act
and each Chairman holding affice theneafter,

{g) No payment may be made to any under this segtion um

tion therefor which is lu'bmimd 1o u ntional Endowment for

in accordance with regulations and procedures established by the Chairman.

{f Tha total amount of any grant to any group pumsuant to subsection {c} nf
this goetion shall not exmeed B0 per santum of tha cost of such pro
F;mdum:d.n exoapt that not more ﬂuu 20 :l:l-er gentum nf th.e I!u.ndn allotted 5! thu

ent for the .ﬁ.rt-l ar
available for such grants In that fis wi‘m rd to lu.uh Iimitﬂ.hn in tlu
ﬂ‘ Ny frn up which submits widam to the Endwmam that it has attempted
ully o securs an amoiunt of funds equal to the grant applied for by such
hﬂthur with & mtem:m. of the pmpundin which any funds it has secured
mprmu-nt of the funds applied for by such

group shall be eligible for financ mhuna:kguuunm 1o this section
fml:.r {m t of its not carmd inures to the benefit of any private stook-
stockholders, or individunl or individuals, and (2) donations 1o such
frnnij nm allowable as a charitable contribution under the standards of subsection

el m‘t-mu 170 of the Internal Revenue Code of 1954,

The Chairman, with the advies of the Federal Counsil on the Arts and
lhu Hllmnltlu and the National Council on the Arts, i authorized to establish
and earry out a. rm of grants-in-aid 1o assist the suveral States in supporting
axisting E.h E‘vduﬁtqum which meet the standards cnumerated in section
Slc) of & A.ct d.e.valnplng projects and uctions in the arta in such a
manner as will turnhh adequats programs, faeflities, and services in the arts to all
the Emplu- and communities in sach of the severn] Stutes.

In arder to recaive such mmnnrn in .n.m- I"m:n-'l year, 6 Stals ahull submit
nn lppl.lunhl:ln for such grants the first d uua‘:h tL:.uln! yoor and aecom-
pany such iration with a rP whbuh the [Hu

{A) designates or provides for the mt-h!iﬁ-rmnt nf a State ageney (horefn-
after in this section referred to as the “Btate ageney™) as the sole agency for
the sdministration of the Btale plan; exeepl lh.n.l in the oase of Lthe trict of
Columbin the Recrention Board shall be the * Eut,u agenoy';

B vides that funds paid to the Etnl-e- under this subseethon wl]! ha

ded solaly an prajests and praductions Hﬁjl' avied bjy the State
v: ich earry out one or mare of the objectivea of subsection (a); exes Lh;r.
in the case of the firmt Aaeal year in whigh the State & allotted funds alter the
enactiment of this Act, a plan may pmrldﬂ that not to exesed $25,000 of such
Tunds will b ax u.d.l:d to eonduet & study o plan the development of a Stane
ageney in the State and to sstablish such an agency; and

(C) provides that the State ageney will make such reports, in such form
and confalning such Information, as the Chalrman may from time to time
reguine.

(3] The funds approprinted pursusnt to section 11(c) for any fiseal vear shall
be equally allotied among the gw

{4} The nmount of each allotment to a State for fiscal vear under this sub-
section shall be available to sach State, which has r:min.n approved by the Ghmp
man in effcet on the first day of sich fisenl yonr, tu ¥ not more than 50
eontirmn of the total cost of any projeet or produetion deseribed in pars EE ﬁ?:
and to pay up o L0 por centum of the cost of condusting o study and esta
n Biate agenoy under Iga.tggﬁph {2){B} of this su

(5 All amounts al nder pﬁrumgeh (3) for a fseal year which are not
grantod to s State during sueh yoar shall be avnilnble st the ond of such year l.n
tha National Endowment for I-Ilﬁ Arts Tor the purpose of ca g ouk mt |'|. ﬂ- o}
Lo the extent that the vablue of !'tm squeats; and dév i
Endowment under scetion 'lﬂ'fl.‘.l{ nmonnts l.ppro;ril.tnd un.dl:r t.'hc
-uEEm’It of HE'I]“I:.‘I.:E. liéhul S g

Ever L] PR, After PR n LU | apportinit ar

hearing, finds that— .

{-1“ a group {8 not complying substantially with the provisions of this
AR I':

{ ency Is m ing substantially with the terms and
oon ltlmu aof iul%ﬂ.nm plan upvaumlar this seetion; or
(3 any funds granted to n group or State agency under this ssetion have
been diverted from the p for which they wers allotted or paid,
the Chairman uhalllmmedur.eﬁ notify the Secretary of the Tressury and the
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roup or State agency with respect to which such finding was mude that r
uriher grants :iifl by mgcle unﬁuﬂ: thig section Lo such g'mup_ or ageney unti
there is no longer any defanlt or failine to comply or the diversion has been cor-
rected, or, if complinnee or correction i impossible, until such group or agency
repays or arranges the repayment of thi Federal funds which have been improperly
divarted ar expendod,

{(j} It shall be a comdition of the recaipt of any geant under this section that the
group or individual or the State or Stats agency receiving such grant furniah
adequate assurances to the Secretary of Labor that (1) all professional performers
and related or supporticg eegional personnel (othaer than laborers and me-
chanies with respect to whom labor standards are preseribed in subseotion (k)
of this section) employed on projects or productions which are fAnanced in whole
ar in part under this section will be paid, sithout subsequent deduction or rebate
on any account, not less than the minimum compensation as determined by the
Becretary of Labor to be the prevalling minimum compensation for pereons
t:mfrhru-d In similar activities; and (2} no part of mﬁi E;ojtct or preduction which
is fimancsd in whole or in part under this sectlon w performed or engaged in
under working conditions which are unsanitary or hazardous or dangerous to
the health anfety of the employecs m;ﬂ.a:ad in such project or production.
Complinnee with the safety and sanitary laws of the State in which the per-
formanee or part thereofl is to take place shall be facie evidence of com-
piianoe,  The Seeretary of Labor shall have the suthority to preseribe standards,
regulations, and procedures as be may deem necessary or appropriste o carcy
out the provisions of this subseotion.

{k} Tt shall be n condition of the recelpt of any grant under this seetion that the
group or individual or the State or Siate agency recelving such grant furnish
adeguate nesurances to (he Sperotary of Labor that all aborors and mechoanics
amployed by eontrastors or subeontractors on sonstrietion projects assiabed under
thia section shall be paid wages ot mtes not less that those prevailing on similar
eonstruction in the loeality as determined by the Secretar nfpﬁhur in secordancs
with the Davis-Broon Aet, as amended (40 U.5.C. ﬂk—&?ﬂa—-—ﬁ;. Tl Secreiary
of Labor shall have with respoct to the labor standards specified in this subseetion
the anthority and functions set forth in nization Numbered 14 of 1050
(15 F.R. 3178; 5 U.8.C. 1332~15) and seotion 2 of the Aot of June 13, 1934, as
amended (40 1U.5.C. 2760).

{I} The Chafrnian shall correlate the p::?'mmn of the National Endowment for
the Arts insofar as practicable, with existing Fedeml programa and with thoss
undertaken by other public agencies or private groups, and shall develop the

of thiz Act which san be made by other Federal ngencies under existing programas

mz of the Endowment with due regard to the contribution to the nbjcuﬂvu(

TRANAFER OF THE WATIONAL COUNCIL ON THE ARTH

88c. 6. {a} The National Council on the Arts, established by the National Arts
and Cultural Development At of 1964, and its functions are transferred from the
Exeeutive Office of the President to the Nationsl Endowment for the Arts,

() The National Council on the Arts & in addition o performing of Eha
duties and res Mjhﬂltlm_]pcrmﬁba& by the National Arts nnd Eu.lturaluﬁa;vdnn-
mant Act of 1964, (1) advise the Chairman with respect to policies, programs, and
procedures for oa g out his functions, duties, or responsibilities pursuant to the
provisions of thiz Ast, and (2) review applications for financial sssistanes made
under this Act and make recommendations thereon to the Chairman. The Chair-
man shall not approve or disnpprove any such application until he has reesived the
recommendation of the Council on such application, unless the Couneil fails to
make & recommendaiion thereon within 4 reasonable time,

(e} The funetion of the Seore of the Smithsonian Institution with tto
serving as an ‘ex officio member of the National Council on theArts, now vied
from seetion S(a) of the National Arts and Coltura] Development Act of 1984, 1a
heralyy abalizbhed. :

MIE’H The first sentence of section S(a) of the National Artz and Cualtorsl
Development Act of 1964 is amended by striking out “twenty-four" and inserting
in leu thereof “twenty-siz’".

(2) Clauee (2) of the first sentence of section 5(h) of such Agt i amended by
W immeadiately after “taking office™, the following: “prier to Mav 31,

i
DT{JE’] The second sentence of section Tia) of such Act is amended by striking out
Thirtesn™ and Fourtesn
(4) Bection 7(d) of such Act & herehy repealed.
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(6} Secttom 10 of such Aci s hersby répealed.

(¢} Except ne inconsistent with the provisions of thiz Aol, the provisions of
the Natfonal Arte and Culturs] Development Aet of 1964 ghall be applicable with
respeot to the Chairman and the National Council on the Aris insofnr as necessary
for, or inchlental to, carrying out the objectives of this Act.

ESTABLIEHMENT OF THE NATIONAL ENDOWMENT FOR THE HUMANITIES

S, 7, (0) There s established within the Foupdation a National Endow-
ment for the Humanitied.

(bi(1} The Endowment shall be headsd by a chairman, who shall ba appointsd
by the President, by and with the advice and consent of the Senate. The Chair-
man shall receive compensation at the raté preseribed by lnw for the Director
of the National Selonee Foundation,

{2} The term of office of the Chalrman shall be four vears, and the Chairman
shall bo eligible for reappointment. The provisions of this paragraph shall
apply to any person appointed to fill & vacancy in the ofice of t'he IFTILATL.

Pe:: The Chateman, with the adviee of the Federal Council on the Art and the
Humanities and the National Counell on the Humanities (hereinafter sstablished),
- m“hm:ﬁdm mil h uit of ionsl policy Tor the

avelop and encournge the pursoit A natio oy for o=
motion of progress and scholarship in the humanities:
(3} initinte and support researeh and programa to strengthen the research
Fa(emhl of the United Stntes In the humanities by making arrongements
including grants, loans, and other forms of sssistance) with individusls or

groups to g such setivities; _ =
3} award Ihiﬁu and grants to institutions or individuals {or training
and workshops in the humanities.  Fellowships sw to individuals under

this authority may be for the po study or research at approprinte
Efnni:mnt. institutions selegtid by the meeipiont of sueh aid, for stated periods
Lirm

{gg Elnf-r'r the inlarﬂ:lhnnl.".'- ol in!'gat'glnt-i.un in the hLl-m!-rl-t"-tg:ﬂ: ki
oster, through grints or er armangements with groups, public
understanding and apprecintion or the homamities; and
{6} support the publication of scholarly works in the humanitios without
regard to the pruvi.[um of seotion 87 of the Act of January 12, 1895 (28
Htat. 6821, and scetion 11 of the Act of Mareh 1, 1919 (40 Siat. 1270; 44 U.3.0.
Y1),

{d) 'i”L Chairman shall eorrelate the programs of the National Endowment
for the Humanities, insofar as practicable, with existing Federal programs and
with those undertaken by other public agencies or private groups, and shall
devalop the rams of the Endowment with due regurd to the contribation to
the abjeetives of this Act whish ean bs made by other Federal ageneies under
existi
(e} n%m totial amount of any grant under subsection (e)(3} to any group ecn-
gaging in workshop activities for which an admission or other charge is made to
the genarml publie shall not exessd 30 por contum of the total cost of such aestivities,

ESTADLISHMENT OF THE NATIONAL COUNCIL ON THE NUMANITIES

Bee, B (0} There i established in the National Endowment Jor the Humanitiea
n National Council on the Humandties:

() The Council shall ba composed of the Chalrman of the National Endow-
ment for the Humanities, who shall be the Cheirman of the Counell, and twenty-
#ix other membare -ﬁ:ﬂnud by the Pregident from private Life, Such members
shnll he salected on the basis of distinguished servies and scholurship or creativity
wnd in a manner which will provide a oo hensive representation of the views
of scholurs and professional practitioners in the Humnanities and of the public
throughout the United States. ‘The Prosident is requested in the making oﬁ-uub
appoiniments to glve consideration to sach recommendations as MLy from time
lhztdm'&ﬁb:mmhmilmd to him by lending nationsl organizations concerned with the

iz

ie} Each member shall held office for o term uhd:e'«rl. exeept that (1) the
r‘l.nmhuu?tﬂnl. ?ﬂ]:‘; aht:ll lm;trll.}, as Ilﬂlgl'lltnf i) :hfn Lxﬂﬂi&h;ﬂ.‘l‘lh for

erms wo years, nine for terms of four years, and elght for terma years
and (2) any m:;mhw appointed to 61l & vacaney shall serve for the remainder of
the term for which his predecessor was appeinted. No member shall be eligible
for reappointment during the two-vear period following the expiration of his term.
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bwire during each calondar year. Fourtsen mombers of the Counell shall consti
fuke n quorum,
(e} bers not otherwise employed by the Federal Government shall regeive
sompensation and be allowed travel ex in the same manner as s provided
in section 8 of Publle Law 88-579 for Mational Couneil on the Arts.
{f) The Couneil ahall (1) advise the Chairman with respect to policies,
ures for oarrving out his functions, and (2} shall review a

fons fnr finaneinl support and moke eoommendations thereon to the Chairman,
Tha Chairman shall not ap ar disapprove an o fon until he has received
the Council's muammaudt bon unless the Couneil to make i recommendation
on the application within a ressonable time.

ESTARLISHMENT OF THE FEDENAL COUNCOIL ON THE ARTS AND THE HUMANITIES

pt, 9. (a) Thers & established within the Foundation n Federal Counefl
o the Arts and the Humanities.

{b} The Council shall be com of the Chairman of the National Endowment
for the Arta, the Chalrman of the National Endowment for bh.u Hummanities, the
United States Commissioner ol‘ Edueation, the Secrctary of the Smithsonian
Institution, the Direstor of the National Scionco Fuun:ht-[nn, t-'h.n Librarian of

the Director of the Notional Gﬁ“&ﬂ' Art, the Chairman of the
ﬁnmmhdnndﬁ:mﬁrtl and & member d b&m Beerotary of State.
The President shall designate the Chatrman of the neil from among the
members. The President is authorized to change the membership of the Coune!l

from time to time as he desms necessary bo meet changes in Federal programs or
sxecutive branch m:.hi':ln

[ Tlm Council &
9 nilvise md mmlb with the Cheirman of the National Endowment
h.‘:r #.m,and the Giuum.a-n of the National Endowmant for the Humanitiea
mnjor pmbl:-m:s arising in carrying uut l.hn m of the Foundation;
nnda, adviee and consulia ar uu ir practisabls, the
Gﬂiﬂu n.u.d operathons of the Natlonal Euﬂumut or the Aris and the
National Endnwmm; for the Humanities, Including joint support of activities,
a8 appropriate;
promote coordination betwesn the programe and activitles of thu
Fﬂundnt!-nn and related programe and motivities of other Federal agencies;

and
(4] and eaordinate ko pnrtd.ui tion (Including productions
nudw[:ljat:m)mmnjnrnndhmﬂﬁu seigedh (

ADMINIETRATIVE PROVISIONS

Hpe, 10, () In mdmnn to any authorithes vested in ikem by other provisions
of this Act, the Chairman of Wational Eodowment for the Arts and the
ﬂhuu-mnn of the National Endowment for the Humanities, in earrying out their

bve Tunctions, shsll each hiase suthority—
(1) to préscribe such Iﬁ;u.'[-nthmuhndmmu nocesanry governing the mannar
in whieh his funetions slnll b H-I'H-uﬂ out
d-un.n.wd.. bequenthed, or devised,

() to rensive money and other
without eondition or restriction thml that it be used for the

plUrposces
of the Foundation or one of jts En.d.uwmmta‘,h:‘u the Natlonnl Endowment for
the Arte, ar this ‘;m?mmmwﬁmf fn:h Hum:;'lt.’lﬂnl. aiwd lﬂtﬂ;t;::‘la
or otherwiss dis af =1 ¥ for the purposa BATTFing ol

E[u‘] and TH nnpﬁor p?ﬁwpuaw of earrying out the functions transferred

{sjlnmtta ullnnﬂitheﬁ.;fu-h;mnnnfnnmu'ﬂmni mﬂm{}w {nmel
L tisa, or otherwise n aeeordznes with LT T
ta dmtud h-uauuthudj or devised to E fhEndﬂwmlmt
wit.hnnmuﬁ::]:l“ restriction, in uding s condition th.n'a hhn Chairman use
other funds of that Exdowment for the pu rﬁ'.a“d tho
(4) nt emplovess, gubject to the givil service hw&, 85 NeeessAry to
enrry out his functions, define their duties, and supervise and direet thelr

vities:
(5) utilize from time to t-lma, ss appropriate, experts and muluni:i

inslnding E.nds e uthorized by sect
16 of the Emn:wmﬂt-ﬂf‘lmﬁ,ummﬁadﬁi TF.A.C. B83a);

{d) The Couneil shall mest at the call of the Chalrman butuutleuul'tmthut{"
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(6) accept and utilize the services of voluntary and uncompensated -
nel and reimburss them for travel exponses, insuding per dism, as authorized
by law (5 U850 |3b—‘2] for permons in Lthe (lovernment parvicn cimployed
n'il.hclut- m tion

{7 oe npn-ua in the DlrrerIut of l:‘.'-vl:a'lum.]:d.'l.r and

[£:3 I'I'I.ﬁ.m ﬂq‘lﬁr NEntEAATY 6

In any case in which any monay or uthﬁ: perty s donated, bequeathed, or
devised to the Fu-llndntqull H} without ctctq;.'ml.im of the Endowment for ihe
benefit of which such pnﬂe is intended, !.l(:m‘ without condition or restriction
other than that it be o far the purposes of the Foundstion, such properiy shall
be desmed to have boon donsted, bequiathed, or devieed in equal shares to ench
Endowment within the scope of plm;mph (2) of this subscetion, and each Chalr-
man of an Endowment s have suthority to recsive sueh property under such
piiph. In any case in which any money or other properiy is Led, e
gueathed, or devised to the Foundation ith a eondition or restriction similar to
o eondition oF resteiction covered by ph {3} of this subseeticn, such property
shall be deemed to have boen donated, penthed, or devised, within the
of sueh paragraph, to that Endowment whoss funietion it is to CRITY oul
purposs of purposes. deseribed of referred to by the terms of such Wn:umn or
rmhh ation, and m:uhm 'L'hlnlrmnn nl'p;n I'%ldnltﬁmm ghall E{nv;elm to: reccive
sunh Property’ Wi Auch parugraplh, or irprscs of L g monlence,
if one or more af tha;uurmm of such a condition or restriction is covered by the
funétions of both Endowments, or if some of the purposes of such n condition or
restrietion are coversd by the functlons of one Endowment snd other of the
purposes of such o condition or restriction are covired by the funetions of the
other Endowment, the Federal Council on the Aris and the Humanities shall
datermine an ﬂ-qu.mhle manner for distribution betwesn each of the Endowmants
of the property so doonted, bequeathed, or devised. For the purposes of the
ineome tax, gift tax, and estata tax [nwa of the United States, nny money or obher
property dnnn.tqrd bequenthed, or devised to the Feundation or one of it Endow-
m.h and recsivid by the Chairman of an Endowment pursusnt to ‘ut!wh'-i:tf
derived under this subsection shall be desmed to have been donated, bequeat
or devised to or for the use of the United Statos.

(b} The Chatrman of the Nationnl Endowment for-the Aris-and the Chairman
of the Naotional Endowment for the Humanities' shall éneh submit nn annual
report to the Prosident for Leansmittal to the Gomrm an or beforg Lhe 15th day
of January of each vear.  The report shall summarize the activities of the Endos-
ment for the preeeding vear, and mey inclide such recommendations sns the
Chairman deems approprinte

(g} The Nat Couneil on the Arts and the National Couneil on the Hu-
manities, respectively, may each submit an annual seport to the President for
tranamittnl to the Congress on or before the 15th day of January of each year
setting forth s summary of its sctivities during the &rmr or its recom=
mendutions for any measures which it considers necessary or

AUTHOQRIZATION OF ATFEOFRIATIONS

Suc. 11. (0] For the purpost of carrving out sections S{c} and ’r"hl] nud the
funciions transferred by seetion G{n) of this Act, there is authorized o ﬁl
rigted for the fiseal vear ending Jupe 20, 1966, and each of the two suceseding
Eml veard the sum of 10,000,000 bat for the fisenl year ending June 30, 1969,
and each subseguent Becol year, only such sums oy by sppropriated as the
may herenfier authorze by law., Sumes nppmpnntt under the author-
of this subscction shall be -r:qun.]]:.r divided between the nduwmenu of the
Pumul.uuun and ghall remain avallable antil axpended.

() Im ition to the sums authorieed by su tiom (a), there if authorized
to be appropriated to cach Endowment an amount 1r2u.a.'l to the total of amounts
received by ﬂml. F-mlb‘lrmﬁnt uncler section Jﬂ{u}{ Y of thia Act, exoept that
AMOUnts l.ppm d to the National .'En.duwm:n for the Arts under this sub-
#eetion um:l £2,250,000 for any fiscal wear, and amounts ap
to the Nat Endowment the Humanitics unl:hr thie subscction may not
exceed 85,000,000 for any fscal year. Amounts appropristed to an Endownent
undm' this subsection shall remain available until expended.

There iz hereby authorized to be s ated to the National Endowment
[nr .Mt-l- the sum of HJE&.W{I for m: liﬂnl ﬂln btd.nnltz}: niéth. the fiseal

July 1, 1 appro-
pﬂ:.udu.u.dert!;'ﬂ d’ mm-iul.w.ﬂnhhu.n.tﬂ r—
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{d) There are nuthorized to be appropriated such sums ax may be necessury to
admini=ter the provisions of this Act.

I-a} Mo grant shall be made to & workshop fother than a workshop conduetod®

ﬂnlh.m-. or unwm}tﬂ for a uwetinn for which o direct or {:ud:.wm:.

.‘:I.dl'l:lll.lll:l'ﬂ charge is azked i after deducting rensonable cos
usedd for purposes other I.h.n.n Mslutmg the gramiee to develop high mntlnrﬁs of
artistic excallengs or ancoursge gronter appreciation of the arts and humanitics
by our citisens.

FINANCIAL ASRIETANCE FOH ATREXOTHENING INSTRUCTION IN THE HUMANITIEES
AND THE ARTE

Bee. 12, (a) There §s aothorized to be appropriated to the Commissioner of
Edueation for the faeal year ending June 30, 1966, and each of the two sugseedin
yoars thie sum of S500,006; but for the fiseal yenr ending on Junc 30, 1969, &
each subacguent fiseal _mn.r only such sums may be appropriated as the Co
may hereaftor authorize by w. Such sums shall be used for (1) making pay-
tents t0 Btote ednoational agencies under this seetion for the acguisition of
equipment (suitable for nee in providing edueation in the humanities and the aris)
and for minor remodeling deseribed in subssetion (o) (1) of this section, and (2)
making loans suthorized in subsection () of this seetion.

() Hara approprinted pursuant to-su jon {a) shall be allotted in the same
manner 65 provided in subseetions (a) mnd (e} of setion 302 of the National De-
fense Edacation Act of 1935, as amended (72 Stac. 1588, 20 US.C. 443).

(2} Any State which desires 1o recsive paymoents umder this sestion shall anthmit
to the Comriissioner of Edueation through ta Btate edueational agency 4 Brite

n which meels the requitements of soetion 1KM{a) of the National Defense
diention Aet of 1958, as amended (72 Sgat. 1605; 20 UR.C. 584), »
(1} soi= forth o progrm under which Il.m:lt pidl to Eha H-'tata fmm h-u
allotment under subsection (b) of this mtl:m 'n'lll h'u
projeets approved by the Btate educatio ?A} [y u.LnEtinn nr
special equipment {ut.'hnr than supplies mmunu:d In u:e} including audio-
visual materiale and equipment, and printed and puhiinhrd materinls (other
thon textbooks), suitable for use in :l:lrw-ldmu education in the humanitics
and the arts, sand (B) minor remodellng of Iaboratory or other space used for
sueh materials or ecquipment;
(2} sets forth principles for determining the priority of such #eld in the
State for assistance under this section and for un B1.H:']‘!|

order determined by the application of such
(%) rmrldnn an opportunity for a hﬂrlni_hh-n{are the E-l.nt.-u educational
nmncy tunn plimm for o mtmjaut unider this seetion; and
(4] pmwni.u of thi establishenent of standards on & Stite level Tor special
ﬂthpmtrﬂl- aequired with assistance furnished under this section.

{d) e Commissioner shall approve nny Stote plan and nni':'hmndaﬁmtinn
thereol which eomplies with the provisions of :mbamtlm:l e‘i of & seotion and
the provisions of subsections (b} and (¢) of scetion 1004 of tha National Defonse
Education Aet, a5 amended (72 Stat. 1803; 20 U.S.C, 584), shall & }' Lev this
seation in the same mrmunr Fit ] nwimhh ta Stute plans under that

(e} Payments to States from allotments mude dnder ssbeection {h uhu.ll be
made in the same manner as provided in acction 304 of the Na
Education Act of 19585, as l.mnﬂﬁd. {72 Seat. 1580; 20 U.B.C, 444).

{f The ﬂnmmﬂﬂnnﬂr aliall allot and ldminii‘l‘.nr loans to non
achools n the same manter ax provided in section 505 of ﬂ'u! Rn
Education Ast of 1958, as amanded (72 Stat, 15003 20 1,50

miﬂm inpofnr as fnancial resources svaila p:jh;mlw make poss (

TEAUHEL TRAINING INSTITUTES

Hec. 13. {IJ T-hm is duthorized to be appropridted to the Commissioner of
E:luultwn for the rmdim; June 30, 1 and cach of ths two suocesdin
years the sum of Mﬁ but for the fis u]rmmﬂhgm]umﬂ,lm,ang
mmh lu uent fscal year, only such sums may be appropriated as the Con

ber lut.hmim h:t law. Huuh sums shall be used to enable the
rnhﬂinnu: of Fducation to lrnm hrough grants or contracts, with institutions
of higher education for the ope t.'hm within the United States of short
term ar lar session innlitutu fm' anoed ® y including study in the use
ﬂmmmhh to improve the qualification of Individuals whe are engaged in
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:.l‘ auch subjects as will, in the judgment of the Commissioner, after consultation
with the Chairman of the National Endowment for the Humanities, strengthen
the teaohing of the humanitiee and the arts in elementary and secondary schoeols.

(b) Each individual who attends an institute rated under the iinns of
this part shall be eligible (after application therefor] to recelve a stipend at the
rate of $75 per week for the period of hiz attendance at such Institute, and sach
sush Individweal with one or more dependents shall receive an additional stipond
at the rate of 315 per week for each such dependent.

"n'f to cngn in the teaching or supervising or training of teachers,

FRESIDENTIAL AFPOINTMENTS

8xe. 14, The President is requisited to make such appointments (insluding any
“mi:“lxnm a5 are provided for in this Aet within ninety davs after the enaotment
af this Act

Approved Beptember 20, 1965,

Lecisrative History
qu?:‘ne-nrﬂfpw; No. 618 sccompanying H.R. 9460 (Commities on Education and

Benate Heport No. 300 (Commitiee on Labor and Public Welfare).
Congressional Hecord, volume 11 (1965)
June 10, eonsidered and Benate,
Beptember 15, consldered and passed House, amended, in liow of H.R, 0460,
September 18, Sonate conourred in House amendment,

o]
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Public Law 90-348
90th Congress, H. R. 11308
June 18, 1968

2n Act

To amend the ¥otlonnl Foundatlon on the Arts and the Homandtles Act of 11485,

Re it enacted by the Senate and Heuse of Reprosentatives of the

United States of Amevica in Congress assembiad, Hatiomal Foun=
Swpomion 1, antinn A(1) of the Netional Foundation on the Aris :"._Lm“‘d“ !""'
and the Hommnitiea Aot of 19685 is amended (o read as follows: T4ins. Aoh of

“{f} The tarm “workshop® means an activity the primary purposs of
which i% to encon the artistio development or enjoyment of amn- f:ﬁg.’u:“ﬁ:m'
tour, student, or other nonprofessionl Luﬂil:i[ﬂnti., oF to promote 20 S0 957,
m‘hﬂnﬁllipnnd tmhingnm the partie) .

Sec. 2. (0) Section bi{c) and section 5( the Nationa] Founda- 82 STAT, 185
tion on the Arts and the Humanities Act 1965 are amended to read Hatlonal Endows
as Tollows: mant for the

#{e) The Chairman, with the advice of the Federal Council on the *7*-
Arts and the Humanities and the National Couneil on the Arts, is :"'“‘“"‘“ ot
nuthorized to establish and carry ont o program of contracts with, or ?'I?-I.Ei.' —_
grants-in-aid to, groups or, in appropriste coses, individuals of excep- "
tional talent engmged i or e with the arte, for the purpose of
umhlir't‘.gth:m oy provide or su in the United States—
(1) productions which have substantinl artistic and enltural
significance, giving emphasis to American creativity and the main-
tenance and encourngement of professional excellence ;
“(2) productions, meeting professional standards or standards
of authentieity, irrespective of origin, which are of signiticant
meril wnd which, without such sssistunce. wonld otherwise be un.
available to our cilizens in many arews of the country 3
“{3? projects that will eneon and nssist artists and enable
them to achieve standards of professionnal excellence ; ;
" 4) workshops that will encournge and develop til: npprecin-
tion and enjoyment of the arts b}’ our citieens ;
“(5) other relevant projects, mcluding surveys, research, and
planning in the ar="

“{1) The total amount of any grant to ‘}E group pursuant to sub- Grant li=i-
seotion (o) of thiz ssetion shall not exeeed 50 per centum of the total tation,
cost of such project or production, except that not more than 20 per
eentum of the funds allotted by the Naticnal Endowment for the Arts
for the purposes of subsection (o) for any fiseal year may be available
]fpr_mnl'ﬂ and contracts in that fiseal year without regard to such
imitation.™

(b} Section 5(j) and section i}k] of the National Foundation on the
Arts and the Humanities Act of 1905 are amended by inserting alter
the words “or individual” wherever they appear in such subsecticons
the following : “of emgllmn.l talent™

Sge., 3. Section §(h) (3) and section 5(h) (§) of the National Foun- Use of al-
dation on the Arts and the Humanities Aet of 1065 are amended to loveed funas,
read a8 follows:

“{3; Funds np?mprhml to carry out the of this section
B{h) for nny fiscal year shall be equally allotted among the States.”

"_25} All ‘nmounts allotted under puragraph {i% for u fisea] year
whiich are not bed to & State during such year shall be available it
the end of such year to the National Endowment for the Arts for the
purpose of carrying out seation 5(c).”

SEc. 4. Section l[t;} und seetion 8(f) of the Nationn] Foundation Hatlonal Couwnell
on the Arts nnd the Homanities Act of 1065 are amended to read az on the Arts,
follows: Applisntion re=

#(b} The National Council on the Arts ghall, in addition to per. view b Shadre
forming any of the duties and responsibilities prescribed by the 55%sq 565,087,
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National Arts and Cultwrn] Development Act of 1964, (1) advise the
Chairman with respect to Jllllf."ll?-ﬁ. programs, and procedures for
carrying out his functions, duties, or responsibilities pursuant to the
provisions of this Act, and (2) meview applications for finnnem] nessist-
ance made under this Act and make recomniendations thereon to the
Chairman. The Chairman ghall not approve or disapprove any such
application until be has recsived the recommendation of the Couneil
it sitch application, unless the Council fails to make a recommendation
thereon within a rensonable time. In the ease of any applhication invalv-
ing #1000 or less, the Chairman may approve or &iﬂ‘r rove such
rpuest if such aetion is taken pursuant (o the terms of a delegation of
authority from the Counell to the Chnirmuy, and provided that eash
such action by the Chuirman shall be reviewed by the Couneil.”

“(f) The Council shall [II adwize the Chairman with respect to
|m1iries,|{rrngrnm5-. and procedures Tor carrying oot his functions, aml
(2) shall review applications for financial support wnd make recom-
mendations thereon to the Chairman. The Chairman shall not approve
or disapprove uny such application until he has received the recom-

vt of the Couneil on such application, unless the Couneil fails
to make a recommendation thereon within a reasonable time, In the
case of any application involving $10,000 or less, the Chairmin may

Ipprove or qunB wrove stieh regquest 1 such st ion s taken pursuant to

the terms of a 1d§lim| of authority from the Conneil to the Chair-

O, wnal provi that emch such action by the Chairman shall be
roviewed by the Couneil ™ ;

Sec, b Section 10 of the National Foundation oo the Aris and the
Humamnitivs Act of 1965 18 ame by s

(m) rﬁ}mlingtﬁnmgﬁ hs :’Ef’and (#4) of subsection (a} and
inserting in lieu thereof the following :

“{2) i the discretion of the Chairman of an Endowment
after receiving the recommendation of the National Couneil
of that Endowment, to receive money and other prq;f:_-eﬂ;.r
domated, bequeathed, or devised (o that Endowment with or
without a condition or restriction, including a condition I.IIE
the Chairman uss other funds of that Endowment for 1
p‘urﬂm of tht{pf:l;:mi ton nm,!?all, or otherwise q]lqmu;'
guch propoerty for purpase of cn ot sections (e
u._Fl::'I ffe}"lnﬁ the functions trillsft:rr{dmﬁy setion Gin) of
this Act;

(b} redesignatin i s S (4) 7, LAY 0y, ), and
"{B};’fu pnmgmph‘&‘ﬁ[nﬂl‘g“ 7, 4(5)7,4(6)% and "{7%".

(e) nmending the text ful wing subsestion (n) (8) to rend ns

follows:

“In any ease in which any money or other property is donated, be-
neathed, or devised to the Foundation (A} without designation of the
“ndowment for the benefit of which such property ie ntended, and

(B) without condition or restriction other than that it be uwsed for the
wrposes of the Foundation, such property shall be deemed to have

n donnted, bequenthed, or devised in equal shiares to each Endow-
ment and each Chairman of an Endowment shall have authority to
receive such property. In any case in which any money or other prop-
erly iz donated, bequenthed, or devised to the Foundation with a con-
dition or restriciion; such ?ﬂ:ﬂy ghall be detmed fo have been

bquenthed, or dev to that Endowment whose function
it is to carry out the pur Or PUrpss or referred to by
the terms of such condition or restriction, and each Chairman of an
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Endowment =hall have authority to receive such property. For the
prrposes of the poeceling sentence, if one or more of the porposes of
such n condition or restriction is covered Ly the fonctions of hoth
Endewments, or if some of the purpeses of sach a condition or rest ric-
tion pre eovered by the funetions of one Endowment wnd other of the
prarproses of such n condition or resl riction are covered by the functions
of the other Endowment, the Federal Council on the Arts and the

umanities shall determine an eguitable manner for distribution be-
tween onch af the Endowments of the propert v 2o donsted, bequeathed,
o devised, For the purposes of the income tax, gift tax, and estate tax
Inws of the l‘uil-.-:i States, any money or other property donnted,
becpuenthed, or devised (o the Foundation or one of is Endows
ments and received by the Chairman of an Endowment pursuant
tovauthority derived under this subsection ghall be deemed to have been
donated, bequeathed, or deviged to or for the use of the United States™

Swc. 6. Section 11 of the ¥ational Foundation on the Arts and the
Humanities Act of 1965 i ameaded by—

(a) nmending subsection {(a) to rend as follows:

“{n) Forthe purpoess of carryigr out secton S{c ) and the funetions
transfereed by section 6(n) of thiz Aet, there is hereby nuthorized to be
appropriated to the National Endowment for the Aris 6,000,000 for
ihe fenl year ending June 50, 1069, and $6,500,000 for the fiseal year
ending June 30, 1970; for the purpose of corrying out section (¢} of
this et there iz hereby nuthorized to be appropriated to the National
Endowment for the Humanities $8,000,000 for the fiseal vear ending
uigne B0 RO, and SO 00000 for the Aaeil year ending June S0, 1970,
In addition, there is herehy authorized to be approprisied to the
Nationn] Endowment for the Aris for the purposes of section $(h) the
sum of F2, 000,000 for the fiscal year f.nl:ling&lnw A0 16D, ] 82 S00,000
for the firenl year ending June 30, 1970, Sums appr nprTntﬂI under the
nuthority of this subseetion shall remain availabla until sxpended. For
waich .=~1llwlpu-m fiseal year sooh sums may be lppmpriﬂtﬂl’- the Con-
grress mny herenfter authorize by lnw ta enrry ont the provisions of (his
urhestst o, ™

/ (b)) amending subsection (b)) to rend as follows:

“{b) In addition to the sums anthorized by sobsection (a), there i«
anthorized to be appropriated to each Endowment an amount squal to
the total of amounis reeeived by that Endowment onder soofion
1) (2) of this Act, except that the amount g0 appeopriated for the
Haml year ending June 30, 19460, and the amount s approprinted for
the fiscal year ending June 30, 1970, shall not ageregate more than
E13.000,000. Amonnts appropristed to an Endowment under this sub.
section shall remain available uniil expended. For each subseguent
fiscn]l yoar such sums may I approprinted as the Congress moay here-
after wuthorize by lnw Lo curry out the provisions of this subsection.”

(e} repealing subsection (o).
(d) redezipmating: subsections = (d)” and Y(e)” ng subsections
.'.L['F_"'ll “-“[I ﬁ{[l}nl

See, 7. Section 3(a) and seedion A{b) of the National Foundation on
the Ars and the Humanities Act of 1965 are smended to read as
follows:

*ia) The term ‘humanities" includes, but is not limited to, the study
of the following: language, both modern and classieal; Tinguistics;
literature; history; jorisprudence; philosophy; nrcheology; the his-
tory, eriticism, theory, and practice of the arts; those aspects of the
social sciences which have hnmanigtic content and employ humanisdie

Appropriatiors.
T Stat, 853,
20 US3 9ob.

Anke, p. 185,

20 ISC 956,

Agbes pelS,

dgddtional
sppraprintion.

Azt e 158,

Hepanl.

Definitiona.
9 st-'u.-l 245,
20 U5 952,

"imani tl os M



g HTAT, 188

"The nris."

Pub. Law 90-348 =i - June 18, 1968

methods: and the study and applieation of the humanities to the
human envirenment. .

“{h) The term “the arts” ineludes, but i not limited to, music (in-
atrumental nod \'nmlj dance, drama, folk art, creative writing, archi-
tecture and allied fie dsI mi.'mg'1 seulpture, photography, graphic
and eraft arts, indusiria ign, costume an f‘:.ﬂhmn design, motion
it u-levlalm, Fndig, tnpe and sound reeording, the arts related
o the presentation, Hurfnrnmm-r, execution, nnd exhibition of such
mujor art forms, and the study and applieation of the ars to the

huinan environment.™

Approved June 18, 1968.

LEG ¥ TORE

HESE REPORTSE Mo, 1066 (Comm, on Edssation & Laber) snd Be, 1511
{Comm, of Conferunce),

SERATE REPORT Mow 1103 (Comm. on Labor & Public Helfmrals
CONORESSTOMAL FECORD, Vol, 114 (1068}

Feby 27F Conaidersd ard passed Hounw,

May 7: Ooneidered and passed Senate, amendeds

Hay 20 Senate ngrasd to conference rapords

June 5@ House agreed to sonferense Meport.
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National Endowment for the Arts

1800 G STREET, N.W.
WASHINGTON, D.C. 203506

FROGRAMS OF THE

NATIONAL ENDOWMENT FOR THE ARTS

Through August 30, 1968



Mational Council on the Arts

National Endowment for the Arts

1800 G STREET, N.W.
WASHINGTON, D.C. 20506

PROGRAMS IN ARCHITECTURE AND ALLIED FLELDS

August 30, 1968

Design Internships: A matching grant to the Natural Area Council of New York
and the America the Beautiful Fund of Washingtom, D.C, to provide stipends
for students of ar¢hite&tura, planning or landscape architecture to obtain
practical experience through work in selected public agencies on significant
public projects throughout the country. (542,000)

Undergraduate Student Travel: Seventy-five grants-in-aid of $500 each for
. undergraduate students selected by schools of architecture, planning and land-

scape architecture, for research and travel during the summer of 1967, before
thelir final year of study. (§37,500)

American Guide Series: A grant to Carl Feiss, FATA, AIP, member of the Board
of the National Trust for Historic Preservation, to develop a program for pro-
ducing an American Guide Series on significant architecture, landacape archi-
tecture and planning. (525,000)

Basic Design Manual: A grant to Professor Ralph Knowles of the University of
Southern California to develop a basic design manual based on his courses and
experiments with the effects of natural forces on three-dimensional forms for
distribution in schools of architecture, planning and landscape architecture.
(525,000)

Common Ground of the Arts (Detroit): A matching grant for three-year oper-
ating expenses of this multi-studio art center for architects, urban designers,

painters, sculptore, photographers, print makers and craftsmen. (%13,800)

Exhibition and Book on American Architecture: A joint grant with the Graham
Foundation for Advanced Studies in the Fine Arts in Chicage for a two-year
program under which G, E, Kidder Smith will prepare material for an exhibition
and book of photographs of American architecture, landscape architecture and
planning. ($25,000)




e

Festival Foundation, Inc.: A matchlng grant with Southern Illinois University

to display Richard Buckminster Fuller's geodesic domes and other materials at -
the Festival of Two Worlds in Spoleto, Italy during the summer of 1967. .
(512,500)

Hawaii State Foundationm on Culture and the Arts: A project to develop effec-
tive design techniques and means for preserving Hawaii's natural beauty by
supporting current studies by the Qahu Development Conference and other com-
munity action groups working with professional designers. (550,850)

Highway Signs and Graphics: A study grant to Romald Beckman of the Imstitute
of Research and Design in Providence, Rhode Island, to improve highway signs

and graphics to enhance the appearance of the highway and aid highway safety.
(510,000)

National Institute for Design: The Council plans to support the establishment '
of a national institute for design whose respomsibilities would include pro-

jects to increase designer capabilities and public receptivity to excellence

in architecture, planning and design. (Robert R. Nathan Associates, Inec.,
Washington, D,C,, received an 5B4,000 study grant to develop a plan for a na-
tional institute.)

Redesign of an Old Industrial River Area: A matching grant to the Lake Mich-
igan Region Planning Council to develop a design plan for Little Calumet River
Basin in southermn Tllinois and northwesterm Indiana. The concept here, as in
other projects in this category of the arts, is to develop a prototype useful
te other areas of the country. (510,000)

Tocks Island Regional Advisory Council: A matching grant for a design action .
conference permitting local officials and civic leaders to confer with leading
design professionals and other experts on developing excellence in design in

this area which includes six counties of HNew Jersey, New York, and Pennsylva-

nia. The area could serve as a prototype for other such developments.

(510,000)




National Council on the Arts National Endowment for the Arts

1800 G STREET, M.W.
WASHINGTONM, D.C. 20506

PROGRAMS IN DANCE
August 30, 1968

CHOREOGRAFHY

Ehﬂreagraphera‘ Grants (1966): Individual grants to enable the following
choreographers to create, rehearse, and produce important works in the field

of dance: Alvin Ailey, Come Get the Beauty of It Hot, Lament, A Music for
Sighs ($5,000); Merce Cunningham, Place ($5,000); Martha Graham, Cortege of
Eagles, Dancing Ground ($39,100); Jose Limon, Psalm ($23,400); Alwin Nikolais,
Imago (55, ; Anna Sokolow, Deserts (510,000); and Paul Taylor, Orbs (55,000).
{Total: %92,500)

City Center Joffrey Ballet (1967): A matching grant to permit the company to
conduct a six-week rehearsal period and to produce several new works for the
1967-1968 season in the Pacific Northwest and at the New York City Center.
Original works added to the company's repertoire were: Cello Concerto, Arpino;
Elegy, Arpino; and Astarte, Joffrey. The company also added four new produc-
tions: Moves, Jerome Robbins, especially restaged for the Joffrey Company;

Pas De Dix, George Balanchine, to music from "Raymonda" by Glazunov; Pas De
Trois, George Balanchine, to music of Minkus, staged by Andre Eglevsky; and
Rooms, Anna Sokolow, with original score by Kenyon Hopkins. (5100,000)

Alvin Ailey Dance Theatre (1968): A matching grant for the commissioning of
two new works, tentatively titled Quintet and Knoxville. (§10,000)

Martha Graham Company (1968): A matching grant for the creation of three new
works: A Time of Smow, The Plain of Prayer, and The Lady of the House of
Sleep, for the 1968 season. ($25,000)

WORKSHOFPS
=

Northeast Regional Ballet Festival Association (1967 pilot project): A match-
ing grant to provide honorariums for the professional staff and invite repre-
gentatives from other regional ballet associations to observe the Associationm's

annual Craft of Choreography Workshop. ($1,725)




FE_F

Hational Association for Regiomal Ballet (1968): A matching grant to emable

the Association to conduct week-long choreographers' workshops in each of

four regions of the country (Mortheast, Southeast, Pacific Western, and Eﬁuth-.
westarn), bringing professional advice and expertise to the directors and

members of approximately 200 dance companies. ($18,130)

TOURIHG

Waghington State Arts Commission (1967): A matching grant to the Washington
State Arts Commission to establish a summer residence in the Pacific North-
west for the Robert Joffrey Ballet Company. (525,000)

Pacific Northwest Ballet Association (1968): A matching grant for support of
the second summer residency program in the Pacific Northwest for the City
Center Joffrey Ballet Company. (575,000)

College Circuit Tour (1968): An individual gramt to Alexander Ewing, Presi-
dent of the Board of Directors of the Foundation for American Dance, to de-
velop a circuit for an experimental in-residence tour by the City Center
Joffrey Ballet. (%5,000)

Martha Graham Company (1966): A matching grant to permit the company to make
an eight-week national tour in the fall of 1966, its first American tour in
15 years. (5142,250)

American Ballet Theatre (1%66): A matching grant for nation-wide tours.
{5250,000) .
Coordinated Residency Touring Program (1968): A matching grant for a pilot

project to provide broader and deeper exposure for dance audiences and improve
touring conditions for companies. Four modern dance companies (Alwin Nikolais,
Paul Taylor, Glen Tetley, and Merce Cunningham) appeared in regional residence
programs in six cities in Illinois. In addition to concerts, each company
conducted lecture-demomstrations, semindrs and master classes for audiences

drawn from a 50-mile radius of the host cities. Each local sponsor presented

at least two companies in the residency program. The Illinois Arts Council
coordinated the project. (5$25,000)

Coordinated Residency Touring (1968): An individual grant to Charles Reinhart
of Wew York City to develop regiomal circuits for simultameous residency tour-
ing for dance companies (to be based on the pilot project in Illineois).
(5$5,000)




SUPPORT FOR INSTITUTIONS

Regional Dance Development Project (1968): A pilot program of matching grants
to enable regional dance companies, which have been in existence for a minimum
of five years, to commission guest choreographers, engage professional
performers for a season, acquire additional production or administrative
personnel on a seasonal or annual basis, and expand programming in their regiomns,
The grantees are as follows: Garden State Ballet, Newark (55,000): Sacramento
Ballet Guild ($3,450); Pennsylvania Ballet Company, Philadelphia (55,000);
National Ballet Company, Washington, D.C., (55,000); State Ballet of Rhode
Izland, Lincoln (35,000%; Atlanta Civic Ballet (53,770); Ballet Guild of
Cleveland ($5,000); Ballet of San Diego (%5,000); Dayton Civie Ballet ($2,800);

y Laguna Beach Civic Ballet ($4,710). A touring grant of 55,000 te the Utah
Civie Ballet, inicially developed through this program, was included in another
project administered by the Endowment. (Total: $44.730)

American Bdllet Theatre: An emergency matching grant ($100,000) to enable the
company to continue operation (1966); and matching grants ($200,000) for general
support (1968). In addition to the above, a further grant of 5$194,830 was made
in Fiscal year 1968. This grant was made possible by donations to the Endowment
from private sources amounting to $97,415, matched by $97,415 from Endowment
funds. (Endowment funds: $397,415; private fumds: 3$97,415)

American Dance Festival - Connecticut College (1967): A matching grant to
support the Festival's 20th season special program of new works made possible by
previous Endovment grants to choreographers Marctha Graham, Jose Limon, Faul

.Ta_vlnr, and Merce Cunningham. ($15,000)

American Dance Festival - Connecticut College (1969): A matching grant to the
School of Dance to expand its fellowship program and to engage the Jose Limon
Company Iin residence. The best works of preceding fellows were presented in
concert at the summer 1968 Festival. (511,534)

Center for Arts of Indian America (1968): A matching grant to enable the
Center to engage the services of an administrator for the projected Center for

American Indian Dance during its developmental stage. ($3,000)

Capitol Ballet Guild (1966): An emergency matching grant to enable the
company to continue operation. (5$5,000)

Technical Assistance for Dance Companies (1966): An individual grant te Ralph
Black, dance manager, to organize a meeting of dance companies to consider the
feasibility of establishing a national service association for dance. (55,600)

Association of American Dance Companies: An initial study grant of $11,450 and
matching grant of $13,550 (1967), followed by an additional 515,000 matching
grant (1968) to support this newly formed organization's program of services
and information for the AADC's member professional and regional dance companies.
(Total: $40,000)




National Council on the Arts National Endowment for the Arts

1800 G STREET. M.W.
WASHINGTON, D.C. 20506

PROGRAMS IN EDUCATION

August 30, 1968

Individual Grants to Teaching Artists: Grants-in-aid of up to 57,500 te 50
novelists, poets, painters, sculptors and composers teaching in institutions
of higher learning to take one-year leaves to pursue creative work in the arts.
($372,500)

Graduation Awards: Individual grants-in-aid of $1,000 each which enabled 77
promising young artists, composers and creative writers who graduated from
college in June, 1966 to visit art centers, museums, institutions or areas
of the United States to enrich their cultural experience. (577,000)

Colgate University: A matching grant to Colgate University, Hamilton, New
York, for support of a two-week student-run arts festival, concentrating on
music, film, theatre, and graphic art, ($5,300)

Elma Lewis School of Fine Arts (Boston): An emergency grant to permit this
outstanding school to continue operation in a period of financial erisis, when
funds were not otherwise available but were forthcoming for the future.
($3,500)

Fordham University: A matching grant for a one-year research and demonstration
program to develop superior teaching methods using exceptional films dealing
with literature, social studies and the arts to stimulate effective communica-
tion among secondary school students, particularly those from culturally and
economically disadvantaged backgrounds. ($71,780)

Great Lakes Colleges Association (Detroit): A matching grant to enable pro-

fessional filmmaker Richard Kaplan to consult with and recommend cooperative
film programs for the 10 participating GLCA colleges: Albion College, Albion,
Michigan; Antioch College, Yellow Springs, Ohio; Denison University, Granville,
Ohio; DePauw University, Greencastle, Indiana; Hope College, Holland, Michigan;
Kalamazoo College, Kalamazoo, Michigan; Oberlin College, Oberlin, Ohio; Ohio
Wesleyan University, Delaware, Ohio; Wabash College, Crawfordsville, Indiana;

.and College of Wooster, Wooster, Ohio. ($5,550)



HII

Horth Carolina School of the Arts: A matching grant for tem scholarships to
enable college music majors to attend the School's 1967 summer session at th
Accademia Musicale Chigiana in Siena, Italy. ($4,500)

Poets in Developing Colleges: (Program in cooperation with the Endowment
Literature division) A program ddministered by the Woodrow Wilson Fellowship
Foundation in cooperation with The Poetry Center of the 92nd Street YM-YWHA,
in which, in the fall semester of 1967, seven poets, beth black and white,
made planned tours of a circuit of five developing Southern colleges, pri-
marily black in enrollment. For the spring semester, five poets spent five-
week terms as Writers-in-Residence at five colleges. In mid-May, & Festival
was held at Morehouse College in Atlanta which brought together all the poets
involwved in the program throughout the year, in concert with their students,
reading and discussing their work. A grant has begem made to Dr. Stephen Hen-
derson, chairman of the English Department at Morehouse and coordinator of the
Festival, to compile an anthology of the work written in the first year of the
program, ($29,959)

In addition, matching prants have been made to Miles College in Birmingham,
Alabama ($3,700): to Tougaloo College in Tougaloo, Mississippi (%53,785): and

to Virginia Union University in Richmond, Virginia (54,500) for support of a
Writer-in-Residence program for the academic year 1968-69. Miss Galen Williams
of The Poetry Center is serving as consultant and cocordinator of the program
($1,500). (Total: &$13,485)

Program to Strengthen Arts Curricula: A project on a matching basis with the
Association for Higher Education for a comprehensive study of the impact of .

college entrance exams and admissions requirements on school arts curricula,
($16,500)

Study of Student Arts Festivals: An individual grant te Cchristopher Murphy,

a senior year student at Notre Dame University in Notre Dame, Indiana, to make
a study of the origin, establishment, and administration of student arts festi-
vals a8t representative colleges and universities throughout the country.

($1,500)




National Council on the Arts National Endowment for the Arts

1800 G STREET, N.W.
WASHINGTON, D.C. 20506

PROGRAMS TN LITERATURE

August 30, 1968

Current and Continuing Programs

American Literary Antholeogy/l: A grant which resulted, on June 17, 1968, in
publication of the first annual anthology of the besat poetry, fiction, essays
and criticism from American literary magazines. 544,500 went in the form of
prizes to the chosen authors (51,000 to authors of fiction end non-fiectiom
pieces and $500 to poets), and to magazine editors, on behalf of their maga-
zines, for selecting the winning material ($500 maximum for selected fiction
and 5250 maximum for poetry selected). The remaining funds were used to cover
administrative costs. ($61,497) (560,000 has been allocated for Anthology/2;
publication is expected by December, 1968.) P s T

Association of American University Presses: A matching grant for a program to
assist university presses to publish up to 15 projects which will supplement
existing publication schedules of the presses. The projects will invelve ten
in poetry and five in short fiction, the novella, or works of creative criti-
cism; each author whose work is selected will receive a special 5500 award.
($28,500)

Authors League Fund: This program, initiated in 1967, will continue for a two-
year period: a matching grant to emable the Authors League committee to make
emergency grants to authors in need. ($30,000)

City College of New York: A matching grant for a summer, 1968 pre-baccalaureate
cultural enrichment pilot program ("Operation Seek") for young ghetto dwellers
planning to attend college. (513,550)
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Coordinating Council of Literary Magazines/National Institute of Public Affairs:
Two matching grants to C,C,L.M, which represents all the major and many of the
minor literary magazines of the country, to establish offices and staff in Was
ingtom, D,C,, and to make selective grants to American magazines in the follow-
ing three categories: 1) to match support by private donors; 2) to assist spe=
cial projects, special issues, etec., of magazines; 3) to make direct subsidies
to needy magazines, to enable them among other things to increase their press
runs and pay their contributors. (5100,000)

Music Critics Association, Tonc.: A matching grant to support a pilot project,
beginning in September 1968, which will provide for an exchange of music crit-
ics between newspapers around the country. (456,910)

National Book Committee, Inc.: A matching grant in support of a one-year ex-
perimental program to extend and expand "Book and Author" community-wide events,
to broaden public appreciation of the literary arts and to stimulate readership
and the wider and wiser use of books. (3539,000)

P,E,H, American Center; A matching grant to Americam P,E,N, (Poets, Playwrights,
Essayists and Novelists) to establish a permanent headgquarters, develop & pro-

. fessional staff, establish and strengthen regiomal chapters, and publish a news-
letter. ($20,000)

Poets in Developing Colleges: (Program in cooperation with the Endowment Edu-
cation division) Matching grants have been made to Miles College in Birming-

ham, Alabama (53,700); te Tougaleoo College in Tougaloo, Mississippi (53,785);

and to Virginia Unionm University in Richmond, Virginia (54,500) for support ﬂ-f.

a8 Writer-in-Residence program for the academic year 1%968-69, Miss Galen
Williams of The Poetry Center is serving as consultant and coordinator of the
program  ($1,500). (Total: $13,485)

Poetry in the Schools: A matching grant ($4,600) to The Academy of American
Poets to provide consultant services for expansion of its pilot program, initi-
ated in the culturally deprived areas of New York City's school system in 1966,
entitled "Dialogues on the Art of Poetry." Although the two-part format re-
maing the same, with well-known senior poets discussing how to transmit the
vitality of language with elementary and secondary school English teachers, and
with younger poets reading and discussing directly with the students in their
classrooms, the content is changed for the audience., Matching grants have been
made to the following organizations for administration of this program in the
following new areas: wurban programs - University of Minnesota, Minneapolis
area (512,000) and Illincis Arts Council, Chicago area (515,500); programs with
Spanish-Americans and Indians - University of Arizona, Southwest area ($15,500)
and California State College at Los Angeles, Los Angeles county area ($15,500).
(Total: $§62,600)
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Distinguished Service Awards: Awards to six senior American writers for life-
long contributions to American letters: 510,000 each to John Berryman, Louise
Bogan, Malcolm Cowley, Kenneth Patchen, John Crowe Ransom and Yvor Winters,
($60,000)

Young Writers' Awards: Individual grants of up to 52,000 each to assist 29
gifted but unreccgnized writers recommended by the six members of the Literary
Study Group, who had been "talent-scouting" throughout the lnited States.
($37,500)

Literary Study Group: Six grants of $3,000 each to prominent writer-teachers,
to investigate new ways of discovering and assisting young and unknown writing
talent: Max Steele of Chapel Hill, Morth Carolina: William Hairston of Wash-
ington, D,C.; Ann Stanford of San Fernando, California; Robert Hayden of Nash-
ville, Tennessee and Terre Haute, Indiana; Thomas Fitzsimmons of Rochester,
Michigan; John Hawkes of Providence, Rhode Island and Stanford University,
california. (Total: $18,000)

Individual Grants to Creative Writers: OGrants-in-aid to 45 writers to complete
works-in-progress or to conduct special research essential to their continuing
work. (5362,500)

Academy of American Poets: Matching grants to launch the pilot programs of
"Dialogues on the Art of Poetry" in New York City, Long Island, Pittsburgh,
Detroit and San Francisco. ($79,750)

Awards to Independent Literary amd Art Presses: Awards have besn made to the
following distinguished non-commercial publishers and printers of fine books:
Cummington Press (510,000), Stone Wall Press (510,000) and Prairie Press
(510,000%, all of Jowa; two smaller presses, Elizabeth Press (55,000} and Poets
Press (%5,000), both located in Wew York State; Kayak Press (510,000} and Talis-
man Press (55,000), both in California; and Jargon Press (5 5,000) of North
Carolina, (Total: $60,000)

Nine College Literary Festivals and Conferences: Matching grants ranging from

£270 to 54,000 were made to nine colleges and universities to support literary
conferences or literary festivals. These colleges and universities are: Uni-
versity of Arkansas, Fayetteville; State University of New York at Stony Brook;
University of California at Irvine; Sauk Valley College, Dixon, Illinois; Uni-
versity of Maryland, College Park; Pitzer College, Claremont, California; East-
ern Oregon College, La Grande; Providence College/Rhode Island School of Design,
Providence; and Beloit College, Beloit, Wiscomsin. (§16,007)

M.L.A./P.E.,H, Conference on Writers in the Universities: A matching grant to
support a Modern Language Association/American P,E,N, conference to explore
means by which successful writers who lack academic degrees may be successfully
integrated into college teaching. (355,000)
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Poets in Developing Colleges: (Program in cooperation with the Endowment Ed-
ucation divi:iuni A program administered by the Woodrow Wilson Fellowship .
Foundation in cooperation with The Poetry Center of the 92nd Street YM-YWHA,

in which, in the fall semeater of 1967, seven poets, both black and white,

made planned tours of a circuit of five developing Southern colleges, prima-

rily black in enrollment. For the spring semester, five poets spent five-

week terms as Writers-in-Residence at five colleges. In mid-May, a Festival

was held at Morehouse College in Atlanta which brought together all the poets
invelved in the program throughout the vear, in concert with their students,
reading and discussing their work. A grant has been made to Dr. Stephen Hen-
derson, chairman of the English Department at Morehouse and coordinator of

the Festival, to compile an anthology of the work written in the first year
of the program. (529,959)

Radeliffe Institute for Independent Study: A matching grant to expand its
program of fellowships for women writers. Partly as a result of this grant,
the Institute was given over $300,000 by a private foundation, so that there
was no need for the Endowment to renew its grant. (525,000%

Thirty-fourth Internatiomal P.E.N, Congress: A matching grant to assist in
meeting the administrative costs of the first Intermational P.E.N. (Poets,

Playwrights, Essayists and Novelists) Congress to meet on American soll in

its 42-year history, inm June, 1966. (540,000)

Westminster Neighborhood Association, Inc./Douglass House Foundation, Ime.:
An initial matching grant (525,000) to help establigh in the Watts area of
Los Angeles the first of Budd Schulberg's Writers' Workshops, and an addi-

tional matching grant ($25,000) to maintain and expand the Workshops into
other lecatioms. ($50,000) ‘

YMHA Foetry Center Festival of Foreign Poets: A matching grant to The Poetry
Center of the 92Znd Street YM-YWHA to spomsor a second program, following its
initial project in spring, 1967, in cooperation with Lincoln Center, of read-
ings by seven illustrious foreign poets, not yet familiar to American audiences,
and translations of their work, in two evening sessions in late June, 1968.
(£3,500)




National Council on the Arts National Endowment for the Arts
{'II’ 1800 G STREET, N.W.
WASHINGTON, D.C. 20506
PROGRAMS IN MUSIC
August 30, 1968
Affiliate Artists, Inc.: A matching grant for development and administration

of a program which establishes a partnership between colleges and universities
and performing artists; the institution engages the services of the artist as
an "affiliate," rather than an artist-in-residence, thus giving the artist the
freedom to pursue his professional career, and at the same time assisting the
institution to obtain the artist's direct services for a maximum of eight weeks
a year, for a three-year period. ($50,000)

American Choral Foundation: A matching grant for a summer 1968 institute to
.prwide choral conductors with the practical experience of working with

professional choruses and orchestras. Margaret Hillis, Director of the Chicago
Symphony Orchestra Chorus, is directing the project, to involve four two-week
professional workshops, the first of their kind, at the State University of
Mew York at Binghamton and the University of Wiscomsin. (550,000)

American Mational Opera Company: Matching grants (§350,000) to assist the
American National Opera Company under the artistic direction of Sarah Caldwell.
In addition to the above, a $100,000 matching grant was made possible by
donations to the Endowment from private sources amounting to 550,000, matched by
£50,000 from Endowment funds. (Endowment funds: $400,000: private funds:
$50,000)

American Symphony Orchestra League: A matching grant to assist the League to
establish workshops on orchestra management and related problems, and to render
technical assistance to orchestras. 1966-67 program. (%33,575)

Audience Development Project; A project to enable established college and
university concert series to apply for matching grants of up to 51,000 on fees
for additional programs by young or unknown American artist=. (Total
allocation: $100,000%
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Bennington (Vermont) Composers' Conference and Chamber Music Center: Match-
ing grants to expand fellowship opportunities for young composers to attend
the 1967 and 1968 summer conferences at which their works were rehearsed,
performed, taped and discussed. Works of particular merit may receive a New
York performance, and tapes are distributed to national educational radio
stations. (Total: 519,500)

Boston QOpera Company: An emergency matching grant to enable the company to
meet commitments for the 1966 season. ($50,000)

Eoston Symphony Orchestra: A matching grant to record the Elliott Carter
Piano Concerto, for distribution to music schools in the United States and
abroad and to U,S,I,S8, centeras. 1966~67 program. (57,500)

Composer Assistance: Fifty or wore individual grants of up to §2,000 each to
enable composers to defray costs of copying scores and parts for orchestral
presentation of their work, plus 29 matching grants of up to 52,000 each to
enable orchestras to commission new works and prepare them for performance.

The American Symphony Orchestra League and the American Music Center assisted
in administering this 1967-68 program, which has now been completed. (5130,000)

Denver Symphony Orchestra: A matching grant to study the feagibility of con-
verting the organization from a local to a regiomal performing group. 1966=67
program, ($2,500)

Goldovsky Opera Institute (Brookline, Massachusetts): Matching grants to as-
sist in improving the quality of touring productions in 1967-68, and 1953-59.

seasons, while holding fees to sums which local sponsors can afford and keep
ing ticket prices moderate. (Total:; 3105,000)

Hofstra University: A matching grant to sponsor the first laboratory workshop
on the technique of repairing stringed instruments, during the summer of 1967.
($4,650)

Hunter College: A matching grant to support the College's nmew pilot series

of five public concerts, "The New Image of Sound," held in the 1967-68 season,
designed to encourage intermedia cooperation and to expand the audience for
contemporary music. ($5,780)

Kodaly Fellowship Program; An individual grant to Alexander Ringer, Professor
of Musicology at the University of Illinpis, to initiate and direct a limited
fellowship program, implemented by additional Endowment gramts enabling ten
qualified young musicians te study the Kodaly concept of music educatiom im
Hungary during the 1968-69 school year. It is anticipated that the program
may further increase the quality of music education in the United States.
(Total: &91,490)
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Metropolitan Opera Hational Company: A matching grant for a pileot program to
develop new audiences for opera by enabling the company to give additional
performances for labor groups and students in many States. 1966-67 program.
($150,000)

Music Critics Association: A study grant to develop plans and a prototype for
American Musical Digest, a monthly journal to be published by the Music Critics
Association which will reprint, abstract and translate music reviews and
articles. (%$64,000)

National Guild of Community Music Schools: A $24,700 individual grant and a
$7,500 matching grant to enable the Guild to establish a permanent national
office which will stimulate the creation of new community music schools in
diverse communities throughout the country. (Total: 3532, 200)

Mational Music Camp at Interlochen: A matching grant to permit the United
States to host, For the first time, the International Society for Music
Education Conference held at Interlochen, Michigan in 1966. ($25,000)

Mational Music Council: A matching grant to assist the Council to host the
International Music Council Congress during the fall of 1968 in New York City
and Washington, D,C. (532,000)

Hew York City Opera (City Center of Music and Drama): Matching grants for a
two=-year project enabling director Julius Rudel to expand a program to train
agsgistant conductors and young singers. (Total: $80,000)

Qakland University Audience Development Program: A matching grant to assist
Oakland University of Rochester, Michigan, in the first year of a four-year
community audience development plan for theatre and music. ($45,500)

Opera Society of Washington, D.C.: A grant of $100,000 for general support
during the Society's 1968-69 season. This grant was made possible by donations
to the Endovment from private sources amounting to $50,000, matched by $50,000
from Endowment funds. (Endowment funds: §50,000; private funds: 550,000)

Project to Develop String Musicians: A grant to Alexander Schneider, violinist,
chamber musician and conductor, to plan and develop a project to meet the acute
shortage of string musicians in the United States amd thus assist both music
training and orchestral development. 1966-67 program, (%$19,185)

Project for Young Musicians: A project with Carnegie Hall-Jeunesses Musicales,
Inc. to develop a program which will enable promising young musical artists to

participate in national tours. 1966-67 program. ($31,500 for the initial
deve lopment )

Regional Composers' Forum, University of Alabama: A matching grant to enable
the Forum to obtain the services of established professional ensembles and
soloists, and expand its program of providing a forum for the reading and per-
formance of works by southeastern composers (spring of 1968). (53,000)

Api-g8l O - & -



Regional Opera Project: A program to explore and assist regional opera .
activity in the southeastern United States. 1966-67 program. (Grants for

research and demonstration projects: $98,000)

San Francisco Opera:; A matching grant (3115,000) for the creation of the

Western Opera Theatre, a small, flexible opera ensemble to perform condensed

and full-length opera for audiences in areas where opera on a large scale is

not feasible; and an additional matching grant ($100,000) to permit expanded

touring activities. (Total: £215,000)

Santa Fe Opera (Opera Association of New Mexico): A grant of $160,000 for
assistance with the design and construction of newly built opera productions,
replacing those destroyed by fire in 1967V. This grant was made possible by
donations to the Endowment from private sources amounting to 580,000, matched
by 580,000 from Endosment funds. (Endowment funds: 380,000:; private funds:
580 ,000)

Symphony of the New World: A matching grant to permit the country's first
fully integrated orchestra to expand its touring activities during the 1967-68
season. (525,000)

Syracuse Friends of Chamber Music: A matching grant on a pilot project basis
to assist in enhancing the 1967-68 season of the Syracuse Friends of Chamber
Music, ({51,000)

Thorne Music Fund: A matching grant to expand the Fund's program of Eellowships
to deserving composers. ($50,000) .
Violin Finishes: A project (matched by the A. W, Mellon Educational and

Charitable Trust) to complete experimental analysis of violin varnish believed

to have enriched vielin quality and resonance more than 200 years ago. The

project could have considerable application to the improvement of wviolins im

our own century. (53,500)

Walker Art Center (Minneapolis): A matching grant to assist in the general
artistic development of the Center Opera Company of the Walker Art Center
during the 1967-68 season. (320,000)
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fmerican Film Institute: Through unrestricted gifts made to the Endowment, an
American Film Institute has been created as a non-government, non-profit or-
ganization to develop excellence in this area of the arts. An initial study
was undertaken by Stanford Research Institute ($91,019) to determine the needs
in this area. The study included both the United States and European coun-
tries where such institutes have had a major impact on developing excellence

in filmmaking. The Endowment's share in establishing the Institute is $1.3
million; the Ford Foundationm has contributed an equal amount, as has the Motion
Picture Association of America, It is expected that the Imstitute will operate
with a three-year budget of $5.2 million, with remaining funds coming from pri-
vate sources, and that it will concentrate essentially in the following areas
of endeavor: filmmeker training; film education and production; preservation
and cataloguing of films; and publications.

Art of Sound Recording/Fordham University: A matching grant teo enable Fordham
to establish a one-year experimental project, directed by Tony Schwartz, which
will result in the production of a "portrait in sound" of a crosstown strip of
blocks in Mew York City. The results of the project will be disseminated
through records and tapes to radio stations, critics, schools, colleges and
universities throughout the country. (544,630)

Chicago Educational Television Association: A matching grant to permit the dis-
tribution of 20 programs of WITW's "Chicago Festival" arts series to all noncom-
mercial educational television stations in the country. (520,000)

Costume Design Program: A matching grant to National Educational Television to
provide a film for teachers of textile and costume design made in the studic of
a leading designer for distribution te costume-design-teaching schools and
mugeums. ($12,500)
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Educational Broadcasting Corporation: A grant of $625,000 for the production
and narional distribucion to all educational television stations of 19 FIGEIBD

in the SUNDAY SHOWCASE series. Thisz grant was made possible by donations to
Endowment from private sources amounting to $300,000, supplemented by 5$325,00
from Endovment funds. (Endowvment funds: $325,000; private funds: $300,000)

Educational Television Stations/ Indiana University Foundation: A matching

grant of 568,300 to ETS Program Service, a division of the National Association
of Educational Broadecasters, to launch an incentive grants program which enabled
educational television stations to begin production of arts programs. This grant
was made possible by donations to the Endowment from private sources amounting to
517,150, supplemented by 551,150 from Endowment funds. An addiciomal $101,805
matching grant was made to ETS for the production of new arts programs developed .
during the initial phase of the project by local educational television stations
for national distribution by ETS. (Endowment funds: $152,955; private funds:
$17,150)

KQED (San Francisco) Television Project: A matching grant to support a one-year
project enabling creative artists and television production experts to develop
new programming concepts and techniques for television. ($70,000)

FQED (5an Francisco) Film; A matching grant to produce a color film about
Ghirardelli Square in San Francisco which explores the potentialities of urban
living; combining the talents of dancer-chorecgrapher Merce Cunningham, composer
John Cage, and filmmaker Richard Moore. The film will be made awailable to the
Hational Educational Television Wetwork, will go into auwdio-wvisual distribution
via the WET Film Library, and will be made available for theatrical distributioc
($50,000)

National Educational Television: A grant of $75,000 for partial support of two
major dramatic productions in NET PLAYHOUSE and their national distribution, free
of cost, to all educational television stations throughout the country. This
grant was made possible by donations to the Endowment from private sources
amounting to 537,500, matched by 537,500 from Endovment funds. (Endovment funds:
$37,500; private funds: $37,500)

National Educational Television/American Regional Theatre Project: A matching
grant initiating Endowment support for the filming of four plays, to be

gelected from the repertories of four American resident professional theatre
companies ; for inclusion in HET PLAYHOUSE; and national distribution, during the
1968-69 season. (§75,000)

Pilot Films in Visual Arts: A grant to enable Ralph Steiner to make two short
films for a proposed series entitled "The Joy of Seeing," This series would be
used by art educators to stimulate heightened perception and appreciation of
works of art and to bring art to small communities without direct access to such
works. (515,000)

Study of Dance Recording Methods; A study grant to improve the preservation and
instruction of choreographic works by enabling Douglas Blair Turnmbaugh to conduct
a one-year survey and make recommendations on current dance recording methods.

($9,120)
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WGBEH (Boston) Radio Drama Development Project: A matching grant for a one-
year pllot project to establish a repertory group of directors, writers amd
actors who will create and perform high quality radio drama, and to sponsor
8 natiomwide competition to stimulate writing excellence and revived interest
in radio drama. The 10 outstanding works produced will be distributed free

to noncommercial radio stations, graduate drama schools, erities and leading
repertory theatre groups. ($57,000)
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American Conservatory Theatre; Two matching grants totalling $510,000
for development of the Theatre's professiocnal training program and for
general support of the company's activities. These grants were made
possible by donations to the Endowment from private sources amounting to
$255,000, matched by 5255,000 from Endowvment funds. (Endowment funds:
5255,000; private funds: $255,000)

American Educational Theatre Association: A survey of theatre at the
secondary school level, (57,000)

American Mational Theatre and Academy: A matching prant to assist ANTA in
the establishment of two regional offices. ($30,000)

American Playwrights Theatre: A matching grant ($10,000) to APT to enable
the production of two new plays by established playwrights by the 153
university, community and resident professional theatres included in the
APT membership. Playwrights Jerome Weidman and James Yaffe each received
individual grants of $5,000 under this project. (Total: $§20,000)

American Shakespeare Festival Professicnal Training Program: A matching
grant to continue their professional training program, an integral part of
the company's activities. (523,000)

American Theatre of Being: A matching grant to support this company's
presentations of works predominately by Negro authors in schools and
depressed areas of Los Angeles, under the direction of Framk Silvera. (5$24,000)

Association of Producing Artists (APA-Phoenix): A matching grant ($125,000)

for general support of the company's activities, plus a $250,000 grant made
possible by donations to the Endowvment from private sources amounting to
5125,000, matched by $125,000 from Endowment funds. (Endowment funds: $250,000;
private funds: $125,000)
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Baird Puppet Theatre: A matching grant to enable the Baird puppeteers to
design, build, stage and rehearse new productions for their permanent theatre.
($20,000)

Berkshire Theatre Festival (Stockbridge, Mass.): A matching grant to the
Festival for support of its operation, including the professional productiom

of four new plays, during the Festival's summer 1968 season.
(§50,000)

Boston University Playwrights Symposium: A matching grant to the University
or support of its Symposium for Playwrights scheduled from June 30 teo August

10, 1968 at the Berkshire Music Center. (3%17,070)

The Forum theatre of The Repertory Theater of Lincoln Center: A grant of
§100,000 to support The Forum's new play program and its free student tickets
program, during the 1968-69 season. This grant was made possible by donations
to the Endowment from private sources amounting to 530,000, supplemented by
570,000 from Endowment funds. (Endowment funds: $70,000; private funds:
$30,000)

Free Southern Theatre: A matehing grant to suppert acting and writing work-

shops in the New Orleans headquarters of the Free Southern Theatre, a group

which tours seven months a year to acquaint primarily Wegro audiences with

the rich history of Megro America, provides a forum for the Negro plavwright,

and assists in the development of new audiences. ($7,000)

Hull House (Chicago): A mateching grant to implement plans for an outdoor

theatre and a number of basement theatres in public housing projects. {$3l],ﬂlﬂﬂ.
International Theatre Institute, U.5. Centre: A matching grant te the U.S.

Centre of the Intermational Theatre Institute to help support the ITI's 12th

international congress in June 1967, the first internmational theatre event of
its kind to be held in the United States. (3$34,994)

Laboratory Theatre Project for Education: A program, in cooperation with the
U.5. Office of Education and local school boards, enabling professional theatre
companies in Providence, New Orleans and Los Angeles to give free performances

to student audiences, play to the general public at reasonable rates, and de-
velop techniques to improve the instruction of dramatic literature in secondary
schools, The Endowment has asgisted the Providence and New Orleans companies

for three years and the Los Angeles company for two. (Total funding: $1,176,000)

Mational Repertory Theatre: Matching grants to assist the company to expand
its audience development program and broaden its student education program
(575,000%, and to enable the company to perform on Broadway for a three-week
peried ($30,000). (Teotal: $105,000)
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New York Shakespeare Festival: A matching grant ($100,000) to enable the
company to conduct in the summer of 1966 theatre programs throughout the city
which otherwise would have been curtailed, and an additional grant (5250,000)
in partial support of the 1967-68 season at the Festival's new Public Theatre.
This latter grant was made possible by donatioms to the Endowment from private
sources amounting to $125,000, matched by $125,000 from Endowment funds.
(Endowment funds: $5225,000: private funds: $125,000)

Eugene 0'Neill Memorial Theatre Foundation, Inc.: A matching grant to support
a Regional Theatre Directors project, part of the Waterford, Connecticut
annual Playwrights' Conference, to expose regional theatre directors to new
plays and playwrights and new trends in the theatre. (52,500)

Playwrights Experimental Theatre: Matching grants of §$25,000 each to assist
playwrights to secure a public performance of high professiomal standards in
resident professional and university theatres at Arena Stage (Washington, D.C.).
Barter Theatre (Abingdon, Virginia), Brandeis University (Waltham, Massachusetts),
the Professional Theatre Program of the University of Michigan (Ann Arbor), and
Yale University Drama School (New Haven, Connecticut). (Total: $125,000)

Professional Experimental Theatre Development: Matching grants to provide
encouragement and assistance to new playwrights and to stimulate the production
of new work and the development of new forms and techniques by the following
experimental theatres and workshop groups: Albarwild Theatre Arts, Inc., The
Plnytrighta' Unit ($10,000), American Place Theatre ($25,000), Cafe La Mama
($5,000), Chelsea Theatre Center ($15,000), Judson Poets' Theatre ($2,500),

Wew Theatre Workshop (52,250), The Open Theatre (55,000%, all in New York City,
and Firehouse Theatre (510,000) and the O0ffice for Advanced Drama Research of
the University of Mimnesota ($10,000), both in Minneapolis. (Total: $84,6750)

Resident Professional Theatres: A series of grants over a three-year period

to resident professional theatre companies te encourage their artistic develop-
ment by enabling them to increase actors' salaries and engage guest directors,
performers, and technical personnel. The larger grants are for general artistic
support. Grants totalling $728,500 have been made to the following theatres:

Actors Theatre of Louisville (2 grants) 5 256,250
Alley Theatre (Houston) 22,500
Arena Stage (Washington, D.C.) 22,500
Arizona Repertory Theatre (Phoenix) 11,250
Asolo Theatre Festival (Sarasota) 7,500
Center Stage (Baltimore) (2 grants) 37,500
Charles Playhouse (Boston) (2 grants) 37,500
Cleveland Play House 22,500
Dallas Theatre Center (2 grants) 21,000

Front Street Theatre (Memphis) 22,500



Tyrone Guthrie Theatre (Minneapolis) (2 grants) 67,500
Hartford Stage Company (2 grants) 37,500
Long Wharf Theatre (Mew Hawven) (2 grants) 72,500
Milwaukee Repertory Theatre 22,500
Olney Theatre {(Olney, Maryland) (2 grants) 30,000
Pittsburgh Playhouse 25,000
Flayhouse-in-the-Park (Cincinnati) 22,500
Seattle Repertory Theatre (2 grants) 45,000
Theatre Company of Boston (2 grants) 37,500
Theatre Atlanta 7,500
Theatre of the Living Arts (Philadelphia) (2 grants) 115,000
Washington Theatre Club (Washington, D.C.) 15,000

Theatre Development Fund: A grant of $200,000 to stimulate creativity
and experimentation in the commercial theatre through financial assistance
for plays of exceptional merit which are unlikely to be produced or are
likely to close prematurely without Fund assistance. This grant was made
possible by donations to the Endowment from private sources amounting to
$100,000, matched by $100,000 from Endowment funds, Theatre Development
Fund is a newly-created, private organization, located in Hew York City.
(Endowvment funds: $100,000; private funds: $100,000)
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Alaska '67 Centennial Exposition: A matching grant to a:-ist in making
professional theatre available for the first time in Alaskan history during
the time of the Centennial celebration. (53,000)

AFL/CI0O Council for Scientific, Professional and Cultural Employees (SPACE):
A grant for a project coordinator to work with representatives in New York,
Buffalo, Minneapolis and Louisville on the development of arts demonstration
projects in cooperation with local AFL/CIO central labor organizations,
($20,000)

American Theatre Laboratory: A project to create a special theatre laboratory
for professional actors, musicians, writers and dancers, under the direction of
Jerome Robbins. (5300,000)

Artists' Housing: Matching grants to the J.,M. Kaplan Fund to purchase the old
Bell Telephone Laboratories on New York's lower West Side for conversion into

a national artists' center which will provide up to 400 units of studio-living
quarters to artists at reasonable remts. (5750,000) A previcus matching grant
of $100,000 was made to the Kaplan Fund in Fiscal 1967 and is being used to
purchase and convert smaller projects for artists' housing in New York City.

Artists' Rights: A study grant to Melville B. Nimmer, Professor of Law at UCLA,
to explore laws applying to the arts and the legal rights of artists. (§25,000)

Arts and Disadvantaged Areas: A grant to Julian Euell to research the use of
the arts to benefit disadvantaged persons and areas. ($8,764)

Center for Inter-American Relations: A program to stimulate Inter-American
artistic acrivicies in the United Stares and to assist American artists to transs=
late and adapt important Latin American writings. The program was launched by
the Inter-American Foundation for the Arts (574,556) which was absorbed by the
Center for Inter-American Relations ($75,444). (Total: $%150,000)
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Conference for State Arts Agencies: A matching grant to enable the Federatio
of Rocky Mountain States (Denver) to conduct a two-day conference to offer .
directors of new State arts agencies technical assistance and consultation on
solutions for budgetary, administrative and legislative problems. ($3,000)

Foundation Giving in the Arts; A project to explore national and local
foundation support for the arts and establish improved communications. (5$13,300)

Harlem School of the Arts/St. James Community House School of the Arts: A
matching grant to support music and theatre training programs for underprivileged
youth in New York City under the supervision of Dorothy Maynor. (§24,500)

Historical Costume Exhibit: A matching grant to the Metropolitan Museum of Art
for a comprehensive exhibition of 100 historical and 65 contemporary costumes
reflecting the characteristics of our environment, and leading to publication
of an illustrated catalogue of excellence in this field of design. (525,000)

Inner Elt; Summer Arts Program: A $400,000 program in cooperation with the

President s Council on Youth Opportunity, to support Inner City arts programs
during the summer of 1968. Matching grants of $25,000 each to 16 cities were
made possible by donations to the Endovment from private sources amounting to
£200,000, matched by 5200,000 from Endowment funds. The cities invelved weére:
Atlanta, Baltimore, Boston, Buffalo, Chicago, Cleveland, Detroit, Los Angeles,
Milwaukee, Minneapolis, Newark, Mew York, Philadelphia, San Francisco, St. Louis,
and Washington, D.C. (Endowment funds: $200,000; private funds: $200,000)

Institute of American Indian Arts: A matching grant for the 1966 Festival nf.
Performing Arts of the American Indian in Washington, D.C. (529,000)

Jackson Mississippi Folk Art Festival: A matching grant to the Community
Service Association of Jackson, Mississippi, to establish nine-week workshops
during the summer of 1968 in a number of categories, including the American
Negro and the American Indian Folk Cultures in Mississippi. (%$10,000)

Hational Folk Festival Association: A matching grant to help the Association
make plans for an anmual naticnal folk festiwval, encourage regional festiwals,
and study, collect and publish data on the origin of various forms of American
folklore. ($39,500)

Rﬂckx Mountain S5tates Audience Development: A matching grant to the Federation
of Rocky Mountain States for an experimental audience development project to
assist communities with limited facilitries to sponsor concerts, plays and dance
performances of professional gquality, with special emphasis on areas usually
by-passed by touring groups., (The States involved are Arizona, Colorado,
Wevada, Wew Mexico, Texas, and Utah.) (5$30,000)




Rural Arts Program: Matching grants to the University of Wiscomsin, College
. of Agriculture's Wisconsin Idea Theatre for am experimental pilot program in

five small rural communities which is exploring methods to increase public
receptivity bto cultural programs and to give people who have not had the op-
portunity a chance to participate in the arts. (Total: 3$127,324)



National Council on the Arts

II 1800 G STREET, N.W.

WASHINGTON, D.C. 20506

National Endowment for the Arts

PROGRAMS IN THE VISUAL ARTS

August 30, 1968

Awards to Artists: Individual awards of 55,000 each to 89 painters and
sculptors in recognition of past accomplishment and to encourage future ef-
forts in the field of wvisual arts in the United States. (3$445,000)

American Federation of Arts (New York): A program, matched by the Roy. R.

and Marie 5. Neuberger Foundation, to provide scholarships for a workshop

in art criticism, to be offered in unison with the New School for Social
. Research, under the direction of art critic Max Kozloff. (510,500)

Andreas 5, Andersen: A study grant to enable Andreas Andersen, Director

of the Otis Art Institute (Los Angeleg), to survey contemporary instruction
in design at British and European public and private schools. A report on
this study, illustrated with slides, will be made available to professional
art schools and college and university art departments in this country.
($3,500)

Appalachian Region Exhibit: A matching grant to the Charleston, West Vir-
ginia Section, National Council of Jewish Women, for an open, juried ex-
hibition of arts and crafts by residents of and students enrolled in insti-
tutions located in the l3-S5tate Appalachian Region. States ineluded, either
wholly or in part, are Alabama, Georgia, Kentucky, Maryland, Mississippi,
Hew York, Morth Carolina, Ohie, Pennsylvania, South Carolina, Tennessee,
Virginia, and West Virginia. (%5,000)

Archie Bray Foundation (Helena, Montana): A matching grant to assist artists
in the field of ceramics. (55,000)

Artists Materials Research Project: A matching grant to the Artists' Techniecal
Research Institute in Hew York for research on the uwses of new materials in
ywisual arts and the dissemingtion of results to artists, schools and museums,
(515,000)
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Contemporary Art Workshop (Chicago): A matching grant for operating ex-
penses and scholarships enabling promising young artists in the area to work .

and receive instructiom at the Workshop. (512,000)

Drawings: A project to make fine reproductions of drawings by contemporary
artists, as well as historical drawings, available to wider audiences, par-
ticularly in educational fields. (Allocation: 3150,000%

Experiments in Art and Techmology, Inc.: A matching grant for support of
operating expenses of this new national service organization, designed to
promote collaboration among artists, scientists, and engineers, on projects
that will explore and expand artists' use of the new techmology. (550,000)

Gemini Print Workshop: A grant to Gemini Director Kemneth Tyler for research
and experimentation in new print materials and techmiques. (520,000}

Museums Project: Matching grants for pilot programs to increase public in-
terest in the visual arts through expansion of the museum resources of the
Detroit Institute of Arts ($90,000), the Boston Institute of Contemporary
Art (560,000) and the Amon Carter Museum of Western Art (546,138). (Total:
$196,138)

Museum Purchase Plan: A program of matching grants of 510,000 sach to the
following 15 museums, to enable them to purchase works of living American
artists: Andrew Dickson White Museum of Art (Ithaca, N.Y.); Brooks Memorial
Art Gallery (Memphis); Des Moines Art Center; Flint Institute of Arts; The
High Museum (Atlanta); Milwaukee Art Center, Ine.; Newark Museum; Morth
Carolina Museum of Art (Raleigh); Oakland Museum (Califormia); Oberlin Col-
lege-Allen Memorial Art Museum; Pasadena Art Museum; Portland Art Associationg
Rhode Island School of Design-Museum of Art (Providence); Walker Art Center
(Minneapolis); and Wichita Art Museum. ($150,000)

Penland School of Crafts (North Carolina): A program to provide individual
grants to professional craftsmen to reside and work at the Penland School,
the oldest craft schoel in the United States. (§50,000)

Fhiladelphia City Planning Commission: A matching grant for the acquisition
of up to three pieces of sculpture to be chosen by a mutually acceptable
panel for the central Philadelphia area to enhance urban design. (530,000)

Frint Workshops for Artists: A grant te Tatyana Grosman, Director of Uni-
verss] Limited Art Editions, Inc., to implement the development of original
works of graphic art by ocutstanding contemporary American artists for exhibi-
tion by educational institutions and other non-profit organizatioms. (515,000)
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Sculpture Project: A project to help provide major works of sculpture
. for outside urban areas. Grants are made on a matching basis and involve

the commissioning of artists recommended by panels of experts mutually
agreeable to the city whose application is approved, and the Endowment.
Grand Rapids, Houston, and Seattle are participants in this projeet, with
grants of 545,000 sach. (Total: £135,000)

Special Photographie Studiegs: A grant to Bruce Davideon for a datailed
study of the people, life and enviromnment of a gelect area in New York's
Spanish Harlem. (512,000}

Study of WPA Art Projects: A study grant to Francis 0'Connor of the Uni-
versity of Maryland to investigate and evaluate Federal art projects in
the 1930's, (543,000)

. Survey of Community Arts Resources: A project to conduct a nationwide sur-
vey of community arts resources and develop a program to meet existing needs.
($30,995)

Venice Biennale: A matching grant to provide a United States exhibit, as-
gembled by the Mational Collection of Fine Arts of the Smithsonian Institu-
tion, for the September 1966 Biennale in Venice. ($38,000)

Vermont Council on the Arts: A grant to enable the Council to co-sponsor
with the Vermont Marble Company an international sculpture symposium sched-
uled for July 20 through September 20, 1968. ($10,000)

Hauhins&gn Gallery of Modernm Art: A matching grant to enable the Gallery to
exhibit "66 Signs of Neon," a group of assemblages made from artifacts found
after the Watts riots. ($3,200)
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ASSTSTANCE TO STATE ARTS AGENCIES

August, 1968

The Federal-State partnership grants, specifically authorized by the Hational
Foundation on the Arts and the Humanities Act of 1965, have greatly aided the
growth and development of the Arts Councils of the 50 States and 5 territorial
agencies. Congress appropriated $2 million for the program in fiscal 1967 and
1968, and $1.7 million in fiscal 1969; although this latter figure represents
reduced funding available to the States, these federal grants will provide the
only program funds available to many of the State agencies during fiscal 1969.

The variety of programs developed and implemented by the State arts agencies
is extraordinary and encompasses all of the art forms. In addition to spon-
soring special concerts and exhibits, the States have emphasized tours which
bring the arts to wider audiences as well as projects to transport audiences
into metropelitan areas to view performances and exhibits in their home facil-
ities. GSupport of technical assistance programs, workshops and in-residence
training has become a positive means of working toward greater artistic de-
velopment in many of the States.

Following is a breakdown of the program of Federal-State partnership grants as
of July 1, 1968:

FISCAL 19467 FISCAL 1968 FISCAL 1969

Alabama 537,053 539,383 530,909
Alaska 37,053 39,383 30,909
American Samoa wed ek ek

Arizona 37,053 39,383 30,909
Arkansas 37,053 39,383 30,909
California 50,000 39,383 30,909
Colorado 37,050 39,383 30,909
Connecticut 30,000 39,383 30,909
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FISCAL 1967 FISCAL 1968 FISCAL 1969

Delaware 37,053 825 472% ke

District of Columbia 50,000 39,383 30,909
Florida 37,053 39,383 30,909
Georgia 37,053 39,383* 30,909
Cuam 25,000 39,383 30,909
Hawaii 37,053 39,383 30,909
Idaho 37,053% 14,94 7% 30,909
Illinois 37,053 39,383 30,509
Indiana 25,000 39,383% sk

Towa 25,000 39, 383 30,909
Kansas 37,053 39,383 30,909
Eentucky 50,000 39,383 30,909
Louisiana 36, 800 39.383 30,909
Maine 25,000 39, 383 30,909
Maryland 37,053 39,383 30,909
Massachusetts 37,053 39,383 30,909
Michigan 50,000 39,383 10,909
Minnesota 37,053 39,383 30,909
Mississippi 25,000 39,383 30,909
Missouri 50,000 39,383 30,909
Montana 25,000 39,383 30,909
Nebraska 34,133 35,000 30,909
Nevada 25,000 25,000 30,909
New Hampshire 37,053 39,383 30,909
New Jersey 50,000 39,383 30,909
New Mexico 34,893 39,383 30,909
New York 50,000 39,383 30,909
North Carolina 36,873 39,383 30,909
North Dakota 25,000 14,050 29,973
Ohio 37,053 39,383 30,909
Oklahoma 37,053 39,383 30,909
Oregon 25,000 39,383 30,909
Pennsylvania 37,053 39,383 30,909
Puerto Rico 50,000 39,383 30,909
Rhode Island 50,000 39,383 30,909
South Carolina 25,000 24,500 30,909
South pakota 25,000 10,000 30,909
Tennesses 25,000 39,383 30,909
Texas 37,053 39,383 30,909
Utah 37,053 39,383 30,909
Vermont 37,000 39,383 30,909
Virgin Islands 25,000 30,383 30,909
Virginia 43,000 39,383 30,909

Washington 50,000 39,383 30,909
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FISCAL 1967 FISCAL 1968 FISCAL 1969
. West Virginia 550,000 539,383 430,909
Wisconsin 37,053 39,383 30,909
Wyoming 37,053 39,383 30,909

* Granted to State, State unable to meet provision of the grant.

. Delaware received none
Georgia received 5 8,800

Idaho received none

Indiana received none

Nevada received $19,453

W No application submitted,
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NATIONAL FOUNDATION ON THE ARTS AND THE HUMANITIES

1800 G BTREET. M. W. WASHINGTOMN, D.C. 20808

NATIONAL FOUNDATION ON THE ARTS AND THE HUMANITIES

Established as an independent agency in the Executive Branch of Government

by the

National Foundation on the Arts and the Humanities Act of 1965

(Public Law B89-209) approved September 29, 1965 (amended by Public Law
90-348, approved June 18, 1968),

Purpose and Activities

To develop and promote a broadly conceived national policy of support
for the humanities and the arts in the United States.

The National Foundation on the Arts and the Humanities is composed of;

the Hational Endowment for the Arts, to support the development
and growth of the arts throughout the United States and to
provide opportunities for wider appreciationm of the arts and
the encouragement of excellence. Matching, and in some cases
non-matching, grants are authorized te non-profit, tax-exempt
arts organizations, and unmatched grants to individuals:

the NMational Endowment for the Humanities, to encourage the
development of the humanities by supporting research, strengthening
teaching of the humanities, and improving university curricula;

the Matiomal Council on the Arts and the National Council on the
Humanities, to advise the respective Endowment Chairmen on
policies, programs and procedures and make recommendations on
spplications for financial assistance. Each Couneil hasz 26
private citizen members appointed by the President;

the Federal Council on the Arts and the Humanities, to provide
coordination between the activities of the Endowments and
.related programs of other Federal agencies.




Financial Data

For fiscal years 1966, 1967, and 1968, Publiec Law 89-209 authorized
appropriations of:

- For general program funds, 510 million annually to be
divided equally between the two Endowments in fiscal 1966-68;

= $2.25 million annually to the National Endowment for the Arts
and $5 million annually to the National Endowment for the

Humanities to match unrestricted donations made to the
Endovments in fiscal 1966-68;

- 52.75 million annually to the National Endowment for the Arts
for state arts agency programs, effective in fiscal 1967.

For fiscal years 1969 and 1970, Public Law 90-348 authorized
appropriations of:

- For general program funds, $6 million in fiscal 1969 and
$6.5 million in fiscal 1970 for the National Endowment for the
Arts; SB million inm fiscal 1969 and 59 million in fiscal 1970
for the National Endowment for the Humanities;

Funds to match both restricted and unrestricted donations made
to the Endowments in fiscal 1969 and 1970 not to exceed a total
for both Endowments of 513.5 million for both years:

- 52 million in fiscal 1969 and $2.5 million in fiscal 1970
te the National Endowment for the Arts for state arts
agency pPrograms.



MATTIONAL ENDOWMENT FOR THE ARTS
Established in 1965 by Public Law 89-209 (amended in 1968 by Public Law 90-348).

Purpose and Activities

To establish and carry out a program of grants-in-aid to state arts
agencies, non-profit, tax-exempt groups, and individualas of exceptional
talent in order to promote progress in the arts. The arts are defined

to include instrumental and vocal music, dance, drama, folk art, creative
writing, architecture and allied fields, painting, sculpture, photography,
graphic and craft arts, industrial design, costume and fashion design,
motion pietures, television, radie, tape and sound recording, the arts
telated to the presentation, performance, execution, and exhibition of
such major art forms, and the study and application of the arts to the
human environment.

Grants are made to:

- provide or support in the United States productions which have
substantial artistic and cultural significance, giving emphasis to
American creativity and the maintenance and encouragement of
professional excellence.

- eéncourage productions, meeting professional standards or standards
of authenticity, irrespective of origin which are of significant
merit which, without such assistance, would otherwise be unavailable
to our citizens in many areas of the country.

- aid projects that will encourage and assist artists and enable
them to achieve standards of professiomal excellence.

- stimulate workshops that will encourage and develop the appreciatiom
and enjoyment of the arts by our citizens.

- initiate surveys, research, and planning in the arts.

Financial Data

1966 1967

Appropriation Appropriation
Grant programs &nd £2.5 million 54 million
pilot projects in
Figcal 1966-69
State assistance Not authorized 52 milliom
(beginning July 1, for this year
1966}
Federal funds to $34 308 $1,965,692

‘match unrestricted
donations through
Fiscal 1968 and
restricted and un-
restricted donmations
starting Fiscal 1969



1968 1969
Appropriation Appropriation
Grant programs and 54.5 million £3.7 million
pilot projects im

Fiscal 1966-69

State assistance 52 milliom 51.7 million

(beginning July 1,

1966)

Federal funds to £674,291 Appropriation for

match unrestricted both Endowvments of

donations through up to a total of

Fiscal 1968 and £1,000,000 de-

restricted and un- termined by amount

restricted donations of restricted and

starting Fiscal 1969 unrestricted gifts
received

Dificers

Roger L. Stevens, Chairmean; Douglas G. MacAgy, Deputy Chairman




NATIONAL COUMCIL ON THE ARTS

Established by the Matiomal Arts and Cultural Development Act of 1964
(Public Law 88-579) with functions transferred from the Executive
Office of the President to the National Endowment for the Arts by the
Hational Foundation on the Arts and the Humanities Act of 1965 (Public
Law 89-209), (amended June 18, 1968 by Public Law 90-348).

Purpose and Activities

The Couneil is composed of the Chairman of the Mational Endowment for the
Arts, who serves as Chairman of the Council, and 26 private citizens,
widely recognized for their training, experience and interest in the
arts, appointed by the President. The Council meets at least twice a
year. Its respomsibilities are to:

- advise the chairman of the National Endowment for the Arts om
policies, programs and procedures.

- review applications for financial assistance and make recommendations
therson to the Chairman.

- propose methods of encouraging private initiative in the arts.
- advise and consult with local, state and federal departments
and agencies on methods of coordinating existing resources and

facilities and fostering new artistic and cultural endeavors.

- study and recommend ways to promote the arts in order to stimulate
the nation's artistic and cultural progress.

= recommend ways to maintain and increase cultural resources in the
United States.



Established in 1965 by
% Public Law 90-348),

Purpose and Activities

To establish and carry
groups and individuals
humanities, defined to

environment.

Grants are made to:

WATIONAL ENDOWMENT FOB THE HUMANITIES

Public Law B9-209 (amended om June 18, 1968 by

out a program of grants-in-aid to non-profit

to promote progress and scholarship in the

include language, both modern and classical,
linguistics, literature, history, jurisprudence, philosophy, archeology,
the history, eriticism, theory and practice of the arts, those aspects

of the social sciences which have humanistic content and employ humanistic
methods, and the study and application of the humanities to the human

- initiate and gupport research and programs to stremgthen the
research potential of the United States in the humanities.

- award fellowships to individuals for the purpose of study or
regearch at appropriate non-profit institutions.

- enable institutions to provide training and workshops in the

humanities.

- foster the interchange of information and stimulate public under-

standing and appreciation of the humanities.

- support the publicatiom of scholarly works in the humanities.

Financial Data

Grant programs
and pilot projects

in figeal 1966-69

Federal funds to match
unrestricted domations
through fiscal 1968
and restricted and
unrestricted donations
starting fiscal 1969

Qificers

1966
Appropriation

$2.5 million

1968
Appropriation

$3.5 million

$325,257

Barnaby C. Keeney, Chairman; Wallace Edgerton, Deputy

1967

Appropriation

$2 million

5106,278

1969

Appropriation

£3.7 million

Appropriation for both
Endowments of up to a
total of $1,000,000 de-
termined by amount of
restricted and unre-
stricted gifts received

Chairman



NATIONAL COUNCIL ON THE HUMANITIES

Establighed in 1965 by Public Law 89=209% (amended om June 18, 1968 by
Public Law 90-348).

Purpose and Activities

The Council is composed of the Chairman of the National Endowment for the
Humanities, who serves as Chairman of the Council, and 26 private citizens,
widely recognized for their training, experience and interest in the
humanities, appointed by the President. The Council meets at least twice
a year.

Its responsibilities are to:

- advise the Chairmen of the Natiomal Endowment for the Humanities
on policies, programs and procedures.

= review applications for finmancial assistance and make recommendations
thereon to the Chairman.




FEDERAL COUNCIL ON THE ARTS AND THE HUMANITIES

Established in 1965 by Public Law 89-209 (amended om June 18, 1968 by

Public Law 90-348).

Purpose and Activities

The Council is composed of the following nine members, one of whom is
designated Chairman by the President:

= the Chairman of the National Endowment for the Arts

= the chairman of the Mational Endovment for the Humamities
- the United States Commissioner of Education

- the Secretary of the Smithsonian Tnstitution

= the Director of the National Science Foundation

- the Librarian of Congress
- the Director of the MNatiomal Gallery of Art

= the Chairman of the Commission of Fine Arts
- a member designated by the Secretary of State

Its responaibilities are to:

- promote coordination of the Foundation's constituent Endowments
with the programs of other Federal agencies which support the
arts and the humanities in the United States.

- promote coordination between the programs of the constituent
Endovments by advice and consultation with the Chairmen.

- plan and coordinate appropriate participation (including productions
and projects) in major amd historical national events.

Officer

Roger L. Stevens, Chairman of the National Endowment for the Arts, Chairman

August, 1968
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PREFACE

Great impetus for a new cooperstive period in the history of art and
government in the United States has been given by the valuable report
submitted to President Kennedy by Mr. August Heckscher, for more
than a year the President’s Special Conzultant on the Arts.

Alr. %ﬂl‘kﬂt‘:hﬂl"ﬂ report 18 most comprehensive.  [6 points out the
inedeguaics in our existing efforts to foster artistic excellencs, and it
offers detailed recommendations for improvement in all fields of
artistic endenvor and secomplishment,  The report is deeply con-
ceried with enhancing esthetic appreciation anid with practical pro-

g for bettering the lot of ihe individual artist, so thai he can
st express his own particolar talenis,

As chairman of the most recent Sennte subcommitiee on the aris,
it iz o privilega for me o be able to present Mr. Heckseher's report,
together with pertinent White House correspondenee: Mr, Heckacher's
letter of resignation upon the completion of his nnprecedented task,
and the President’s answering letter and high commendation. Both
letters add substance and meaning to the report itself:

A diroct result of the report has been the establishment by President
Kennedy of the President's Advisory Council on the Arts. The
Executive order and the Presidentinl statement are included in this
docament. | feel cortain that the Council will contribute significantly
‘o our artistic undertukings; and, with the President, [ am hopeful
that it will be given a statulory base,

1t is supremely important that we fulfill our Nation's destiny in
muking the most complete amd most effective use of our ereative and
artistic capabilitics, both to assure our national well-being and to
enhance the appreciation of our culture abroad. T make this presenta-
tion in the hope that we may better understand and reach these goals,
and in the beliefl that the materinl contained in the ensuing pages will
provide the Congress with cogent information for the (raming of
appropriate and indeed essential logislation.

Crameorss PELn,
Dnited Stafes Senafor.

¥



LETTER OF RESIGNATION OF AUGUST HECKSCHER,
SPECIAL CONSULTANT ON THE ARTS, AND LETTER OF
ACCEPTANCE BY THE PRESIDENT

May 28, 1963,

Tne Prestirest,

The White House,

Washington, 1.0,

Dear Mu Presipesr: 1 have the honer to subimnit the attached
report covering my activities as Special Consultant on the Arts since
my appointment in March 1962, The report describes briefly the
functioning of an office new to the Government, evaluntes the impaet
of existing Government programs and policies upon the arts, and
makes recommendations for action in various areas,

In submitting this report, I submit my resignation, having already
served o good deal longer than the 6 months which we originally
envisaged.

The major part of the report deals, as was suggested in your letter
to me of December 5, 1961, with activities of the Federal departmenta
and ngencies as Lthey relate to the arts; also with general policiea, such
as taxation, as they impinge upon this ficld, It has seemed wise, in
addition, to consider ways in which the relationship of the Govern-
ment to the private institutions of the arts and to the whole cultural
life of the Nation could be made more explicit and helpful.

In the course of the work it became evident that Government
policies and rams affecting the arls sre far more varied and ex-
tensive than s generally supposed, It s ool enough to look at labels
of bo judge by declared objectives. Many Government policies
nstensibly having nothing to do with the arls alfect them in a sub-
stantial way —often adversely. Conversely, muny agencies which
geem removed from this feld have responsibilities which they have
been endeavoring to carry ont, frequenily with little recognition
and inadequate support.  This report casts ‘its net widely and groups
activitics related to the arts under functional, rather than depari-
mental, categories,

In many of the areas surveyed the major need is for greater aware-
ness of the possibilities for esthetic improvement and of o more
sharply defined responsibility to the arts.  Inereased expendilures
are gecondary.  Elsewhere new programs and additional funds should
b authorized . if government’s condeen with the arts 1z o be vﬂ't-:'tiw-E_\'
expressed. Even these sums are comparativel smull—yel u relatively
simall amount of money may mike uﬁﬂt.hu {iiﬁ};rmm between medioe-
rity and exeellence.

he period during which T have served as Special Consultant has
been immensely ehallenging, the more so beesuse of the widespread
f.!opulnr support evoked by your interest in this aspect of our national
ife. To hiave been able Lo help within your admmisteation in shap-

iug # new approach to the sris has been an quml'l.utliLy for which 1

ghall always be grateiul.

Sincerely vours,
Avevsr Heckscun.
It



VIl RESIGNATION OF AUGUST HECESCHER

The “'MTEHLIOUEE, {
Mr. Aveust HEeckscuer, A0
The White Housze,
Washington, 100,
_Drar Aveie: 1 accept your resignation with great regrot. As
Special Consultant for the Arts, vou have initiated & new funetion in
the Executive Office of the President. The best tribute to the SUCCeas
of your work is the decision to establish this function on a fulltime
and, I hope, permanent basis. 1 am sorry that you cannot take on
the continuing assignment yourself; but I know vour desire to return
to your duties at the Twentieth Century Fund, and 1 win grateful
for your willingness to stay until a successor has been named.

I have long believed, as you know, that the quality of America’s
cultural life 18 an element of immense importance in the scales by
which our worth will ultimately be weighed. Your report on “The
Arts and the National Government” opens up what [ am eonfident
will be & new and fruitful relationship between government and the
arts.  Government ean never take over the role of patronage and
support filled by Iprix'nlu individuals and groups in our society. But
government surely has a significant purt to play in helping establish
the conditions under which art can ]‘;:uriah—in' encouraging the aris
as it encourages science and learning,

We have much to learn in this complex and delicate area. Your
report will guide your suceessor and the President’s Advisory Conneil
on the Arts in their study of these problems. 1 an glad to have your
assuranee that you will serve on the Couneil when it iz a pointed, and
I have no question that your work in these past nmnt';u; will ba re-

arded as a milestone in the process by which our Government has
rgun to fulfill its responsibilities to our eulture.
sSincerely,

NOTE

In the writing of this report, as in all the work of the Office of the
Special Consultant on the Arts, I am immensely indebted to my
ussistant, Miss Barbara Donald. Without her constant and effectiva
hielp it would have been impossible to fulfill even a part of e assicn-
ment. Mrs. Nancy Newhouse also deserves my thanks for her
valuable assistance.

Avevsr Heckscaer.

Jous . Kesxepr, (

THE ARTS AND THE NATIONAL GOYERNMENT

IsTRODTCTION
GROWTH OF TIHE ARTS

Recent years have witnessed in the United States o rapidly develop-
ing interest in the arts,  Attendanee at museums and concerta has
increaged dramaticslly. Symphony orchestras, community theaters,
opera groups, and other cultural institutions exist in numbers which
would have been thought impossible a generation ago. The artist,
the writer, and the performer hold new positions of respect in our
society, (Good books are bought in Inrﬁre quantities, as are recordin
Dmifﬂﬂd mugic uod reproductions of the great art of all ages. The

ta are developing new standards of creativity.

The ecavsez of this widespread popular interest lie, it appears,
deep within the pature of our sociely.  What might be taken at first
glance as o fad, a passing entliusinzm, iz actually related to some of
the bazie eurrents of the sixties in America. An Increasing amount
of free time, not only in the working week bul in the life cycle as a
whole; a new sense of the importance of cities; a recognition that life
s more than the acquisition of material goods—these have con-
tributed to the search for a new dimension of experience and enjoy-
ment.

At the same time there hns been a growing awsreness that the
United States will be judged—and its place m history ultimately
asseased—not alone by its military or economie power, but by the
gquality of its civilization. The evident desicability of sending the
best examples of America's artistic achievements ubroad has led 10
our looking within, to asking wheiher we have in fact cultivated
deeply enough the fields of creativity. We have come to feel as
L}eo le not only that we should be stronger but that we should have

igher degree of national well-Lieing in proportion as the arts come
into their own.

Despite this new enthusiasm, despite favorable social and political
tendencies, the condition of the professional arts in the United States
ie pot in all regards satisfactory, The very demands which ehanging
public tastes have made upon established artistie institutions have
atrained the financial resources available to them. Older forms of
patronage have not in all eazes been adequately replaced. A long-
standing weakness in what might be called the cultural infrastructure
hag led to institutions inadequately supported and managed and, as
in the theater, to a lack of the stability and continuity which provide
the grounds where talent can develop and mature. Often, inadvert-
ently, government has imposed obstacles to the growth of the arts
and to the well-being of the individual artist,

1
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2 THE ARTE AND THE NATIONAL GOVERNMENT

THE RODLE OF GOVERNMENT

. Government in the United States has not in the past showed ._-.m]{
sstent concern for the stute of the arts, There have been moments,
particularly the formative l:-cnml of the Republic, when statesmen

ssessetd the clear realization that the forms of art reflected the
inner ideals of the ngm'll order, The planning of cities and the con-
struction of publie buildings were expected W mateh the concepts of
order and human dignity inherent in the country’s laws snd institu-
tions, This awareness was dimmed during most of the period of
westward expansion and industrial progress.  But in the 20th century
American Presidenta again began to sense o relationship between

vernment and the bealth of the eultural life. Before Franklin

oosevelt innugurated immensely fertile experiments in this Geld,
Theodore Roosevelt had brought to the White House artists, scholars,
and poets; Willinm Howard Taft had established the Commission of
Fine Arte,

Since the Second World War the role of government in the
bheen repealedly stressed. In 1958 f’mﬂjgma passed 1 ﬂﬁaﬂllilnrﬁ
establishing the National Cultural Center. A report on “Art and
Government” requested of the Fine Arts Commission by President
Harry 8. Truman surveyod the field methodically and formed a start-
ing point for much of the work done by the Special Consultant in
recent months.  Significantly, too, when President Eisenhower es-
tablished a Commission on National Goals, the cultural life of the
United States was one of the arens subjected to inquiry.

A NEW PHABE

These two trends—mounting qFO ular enthusissm for the arts and
a growing concern on the part of the Government—eame togother at
the start of the present administration.  Attendance at the innugural
ceremonies of outatamdin
standubly hailed as signa ﬂ% 4 new partnership in the national life
teconstitution of the White House g5 a denmatic symbol of Ameries’s
cultural heritage, and the hospitality provided to outstanding repre-
sentatives of the intellectual and artistic community, earried further
the iden that government and art have a basie relationship.

Agninst this background the first Speeial Consultant on the Arts
was named. It was understood that he would be concerned with the
progress of the arts primarily ws they affect, not our international
posture, but the well-being, the happiness, and the personal fulfillment
of the citizens of our democracy. In this sense the appointment,
modest in seope and tentative in form though it was, marked the
beginuing of & new phase in the history of art and government,

1. Orrice oF TiE Seroiat CoNsULTANT

Numed in March 1962, with the understanding that he would serve
part I,.]lru-.i approximately 2 days a week, and for upproximately 6
months, the Special Consultant has had a small White House office
with one full-time assistant.

During this period work has been carried forward in the lollowing
B ]Or Areis,

arbists, writers, and scholars was undt-l(
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COLLECTING INFORMATION OX THE ARTS

A major coneern of the Office has been to gather so far as possible
within its time and resources information about the needs, programs.
and activities of individuals and organizations within the general field
of the arta, This has been a Held rapidly developing, with new under-
takings in the communities, in the sducationa ’E{Mﬁm, and among
the more traditional forms of cultural institutions, Municipal, county,
and State governments have been reexamining, and in many cases
extending, their role in relation to the arts.

LEGISLATIVE ACTIVITIES

During the last session at least 40 bills before Congresz concerned
the arts in some measure or other, and several major pisces of art
legislation were under discussion.  The Office has, within its imeans,
kept in touch with this situation.

BURVEY OF FEDEHAL PROGHAME

A specific charge given to the Special Consultant was to make a
survey of policies and progremms within the executive departments
und sgencies affecting the aris, and to make recommendetions for
raising stan s and encouraging the fullest use of the opportunities
available. In this work the Ofhice secured the cooperation of the
Buresu of the Budget, working with it upon a questionnaire for the
Bureau’s examiners which might reveal upexpected facets and
supplementing its leads with personal contsets.

ADVISORY ACTIVITIES

In addition to normal duties relating to White House concern
with the arts, including liaison with the U5, Commission for the
New York World's Fair and the Nationnl Cultural Center, the Offies
bas hnd to deal with a considerable day-to-duy correspondence, with
mnterviews and discussions and a variety of informational and counsel-
ing activities with private organizations and individuals, This part
of the work was augmented by the unexpectedly large public responac
evoked by announcement of the post.

Attendance at cultural funefions, visits to communities engaged
i significant enterprises in the Reld of the arts, addresses, and articles
have been oxpected of the Special Consultant and have seemed im-
portant ag a means both of gathering information and of formulating
new approaches and concepts, These activities are summarized in
appendix 1. I[SEE]E: 249.)

n considering the future White House role in relation to the
arts these four areas should, it ja suggested, be kept in view. Together
they add up to 8 body of work which serves a significant publie
interest and requires sustained and continuous attention. Recom-
mendations a3 to means for carrying forward activities in t(hese
n{cui;m made in Section V: Administrative Machinery Relating to
the Arts,
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I1. Tre Arrs axp TiE Exeovrive Aokscis

The Federal Government tonches the arts at many points. By i
programs and aetivities it ean wffect the enltural life of the country in
important. wuys, If all is done well, much will have been accom-
plished, not only in making the Government s sotter of standards but
in f;wmg Support to ereative talent.

n this section existing Government prozrams and icies are
reviewed and broad ohjeetives stated.  Governmental netivities have
been grouped not aceording to departmental g sgeney lines but in
terms of broad functions. Thus, government acguires art; it creatos
uhlmcta which are marked by quality and good design; it ehapes the
cultural environment, ete. 1t has zseemed most useful in dealing with
this wide varicty of material to eoncentrate on general policies and
objeetives and avoid administrative or operating E‘Etuﬂ.

1. THE ACQUISITION OF ART

Government in the normal course of its operations aequires by
purchase or commission a considerable number of works of art, In
this way, governinent is o patron of the arts. It ereates a market for
the work of artists; ii sets an example to others, ineluding public and
private bodies, which may have an wnporiant effect on the general
eultural climate.  Memorisls, statues, murals, fountams, historie and
decorative paintings—as well a3 of art for public museums—
are among the objects which government in some degres or other
rm}km ita 0w,

I'he role of government as a patron of the arts in this senso could
well be inereased.  Its support of the artist could be exemplified more
divectly than heretofore; and the resulting acquisitions could more
effectively serve to make its buildings, its open spaces, its. collections
of art, representative of the values of o great people. I the Federal
Government is niggurdly in this , can we expoct any bettor o

our Statez and municipalities?  An nnportant recommendation of thi

report, therefore, is that the Federal Government make it an objec-

tive to inerease substantially the number and worth of the works of
art which it acquires. " )

Art is now aequired in a variety of ways and through a variety of
sgencies.  Three areas offer purticular possibilities,
trovernment colleetions of art

The Federal institutions chiefly concerned with the acquisition of

art do a splendid job within their resourees and their l.'lrl.llt-hﬂl‘it‘? of
sorvation, -qulny_, and research.  But the Nutional Gallery, the

Smithaonian Tnstitution, and the Library of Congress hnve virtually
no funds, excepl moro or less aceidentul private bequesta, for adding
to their collections. As a result, these eolleetions eannol be truly
representative either of our artistic heritage or of contemporary
American art. '

The Commission of Fine Arts in 1958 recommended funds for the
pur{*hm:.e annually of American art by the National Collection of Fine
Arts, 'This could become the one Federal eollection of traditions]

(] n g
OTmSRLE oF . Eakalo s e bt Thorary, oF Congress Rave heen maed fic the
]
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and contemporary American art and urgently requires sttention and
eview, nob only m regard to funds but stalf and space,

A nationnl government seriously eoncerned with cultural values
would also find ways of masking lunds wvailable to the Library of
Congress aud other Government museums for the purpose of adding
to their collections,

Public buddings

Aenrrent list (sew app: IT, pe 30) of works of art commissioned in the
last 3 yenrs in connection with public builldings sugeests that the
harvest has been meager, though the General Services Administration
is now attempting to pracltice u poliey of using for fine arts ane-half of
i L}ermm of the cost of bulldings ever $230,000. It is well known that
whenever' builiing budgets st be cut, art i8 the fiest wnenity (o
#0. A bill before the Congress has specified that up to 1 perceni of
the cost of Fedaral Buildings in the National Capital ares be sit sside
for the connnizsioning of fine arig decoration.. Thiz would be o highly
desirable step, and the principle should be extended to Federsl
buildings theoughout the eountry nnd sbroad. Such a policy was in
effeet as a depression mensure during the prewnr Roosevelt administen-
tion and has been revently adopted by some of our cities, notably
Philadelphin. It f= cortainly to be lioped that in planning Uie mew
FEI]tL-i.jrh'nniu An’!tme, for l"‘]'..l'.l.ll‘l.l'lll"ll m-u].pltlm will have o pr'mn'lnﬂnt
Pl

American gmbisgies

American embassies are important eultural outposts.  The pur-
chase by the Government of American art, supplamented by private
gifta, could lead to o collection admimstered by the Nationa! Gallery
or some other Burean of the Smithsonian Institution and displayed,
perbaps on a revolving basis, in U5, embuesies, These works should
not be considered “interior decoration,” but as art reprezenting the
nest of American creative expression. (They should be supplemented
ay special exhibitions, stressing contemporary works, loaned for short
parigds through such private patrons as the International Couneil of
the Museum of Modern Art and the Woodward Foundation.)

In addition, in & munber of often vorecognized ways the Govern-
ment s constantly  “scquiring” art—by purchase, eommizsion, or
ereation by its own designers and producers. Examples of such
activities are the eommissioning of offieinl portraits, the photographic
and film projects of a number of Federal agencies (for example, Depart-
ment of Apriculture, USIA, and the departments of the armed serv-
ices), and the continuing art projects of the Air Foree nnd the Navy,
(It iz interesting in this connéction that during the Cuban orisis the
Mavy sent an artist o Guantanwmoe, and an artist alse was commis-
sioned by NASA to document the landing of astronaut Major Couper.)

Too often, nnfortunately, the eritenn observed are solely doen-
mentary or funetional,  There is every resson why the Governinent
should also provide for high standards of artistie excellence. The
distinguished quality of the Furm Security Administration photo-
graphic programs doring the dopresgion years is widely recopnized as
an ariistic achievement of which the Nation is proud.  In the selection
of arlists for Fuhlic portraits or historie evenls we should s o malbier
of couras wish (o be represented by iha best American talent, as we
do in all other Gelds of endeavor, whether it be weapons, scientific
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developments, or public buildings.  Clear recognition of this principl
is hardly less important than the provision of adequate funds. T

2, HAISING DESIGN STANDALDS

Many of government's activities are related to the arts indirectly
in that they consist of & normal part of its operations which may be
done with a gense of beauty and fituness, or may be done tastelessly.
CGovernment is a printer and coiner; it strikes medals and makes
stamps. [t is also a builder on a grand seale. Should it not con-
sistently promote, as Pericles said in his funeral oration to the
Athenians, a “beanty in our l;'"h]i“ buildings Lo cheer the heart and
to delight the eye day by day'?

The task throughout this area is Lo inject into the process of planning
and execution a concern for esthetic standards, for the quality of
wood design and good workmanship. Different problems exist in
a field so broad and varied, but across them all lie certain common
appronches to excellence,
rovernment posters—An cxample

@uvemmeu!, posters may be cited as an example of the way in
which a seemingly utilitarian process—in this case the communica-
tion of simple {acts or ideas—uean bo raised to the level of art. A group
of government posters colleeted for this survey by the Prints and
Photographs Division of the Library of Congress shows how frequently
inferior .{;nericm: work is to European in thia field: it also reveals
the difference of li|un|il-;|r which exists between different initiating
agencies. The USIA has issued some striking posters for its oxhibi-
tions abroad; the Departiment of Commerce, in encournging loreign
travel to the United States, has used photozraphs to good effect,
combined with excellent typography. 'lphﬁ Armed Forces recruiting
and training services havay;mn consigtently .glmd work. Elsewhere
Lo often, the Governmenl communicates with its citizens on & bana
and commonplace level.?

Does it matter that the level of posters be raised to the level of
the best now being produced by private enterprise and by govern-
ments abroad? It is a basic assumption of thi report that it does
matter.  Everything dong by the Government bears either the marks
of excellence which we like to think characteristic of a free and great
people, or else in some measure it betrays the Government and
dnp.,-rnﬂ’m the citizen,

Administrators alert to the importance of good design

The first. requisite for impmriu{}.]dnﬂign is that men in responsible
positions be encouraged to concern themsel ves with more than practieal
utility in their respective lields. They may not themselves be knowl-
vidgeable in art and design, but they muost have an awareness of the
need for the highest qunfit.;}' in that the Federal Government
produces or sponsors.  They must be ready to take advantage of
expert mdvice wherever it is availuble. At present in Washington are
mumerous examples of individuals who have transformed what might

BT e Followiting gomerallzsilons qan ke made in regard 10 Lisvernmaeni ml.tn: The hast work |s Infemded
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have been routine and undistingnished operations. But too often
public agencies seem content with the produetion of governmental
objecis which fall below the standards set by private enterprise or hy
European states,

Recruiting and encouraging tolent

The recruiting and encouwragement of talented individuoals in those
areas where design is carried out has not been sufficiently recognized
us a policy objective. There are small incentives at prezent for men
of ability in the arts to think of the Federal Government as a place
whers they can do good work.  Rewards tend to goto the conventional
and the medioere,

At the same time there s slight disposition among government
ppencies o make usze of outside talent,  Younger artists, designers,
architects, ete., are rarely brought into the service of the Government
for Ispu:::iﬁﬁ hu.-ii{!s of comnussions.  Competitions which might uppeé.l
to such talent are the exception rather than the rule.

The wee of adeizory sommilitess on the urfs

In & number of departments special eommittess have been ereated
to ndvise on matters of art and design.  (See app. 111, p. 31.)  Such
eommittess oan play a highly useful role, :li’n aicling wpon  their
composition, their quality, and the weight attached to their recome-
mendations.  Outstanding representatives from the world of fine
arta and architesturs have shown themselves ready to give seteronsly
of their time when called on for these purposes.

The most notable example of sueh 4 committes has been that which
advises the State Department on the design of its embassies and
consulates. Composed of a amall rotating group of gifted architects,
ready o take advantaze of talented young men us well as famous
mames, this eommittes has been responsible’ in the postwar years
for buildings abroad in every way worthy of America'’s role in the
world. ' Tm the last several years, the velue of this achievement hns
not been fully recogmized. The fercign building program of the
Eutﬂa Department has received inadequate support and has been cut

ack.

The recently appointed committee advising the Post Office Depart-
ment on the desien and subject matter of its stamps has boen leas
sueeessiul, juuig in terms of esthetic resnlts, This commities lLas
not had adequate ropreseéntation from nmmqir graphic artists and
dg?"m Nevertheless, the Department has for Uhe first time initi-
ated competition in stamp design.

An agency which might not have been thought to have need of an
advisory art committes i3 the Federal Aviation Agéncy; vet hers,
under Mr. Kajoeeh Halaby, o significant innovation has been crontiod.
A small committes composed of highly qualified individuals has worked
most effectively in advising on the completion of the Dulles Airport,
ag well ag on other airport construction aml on general problems of
landseaping, graphies, and decoration. A fine arts committes
originally appointed to sereen works of art snbmitted to the National
Air Foree Academy i3 now exlending its jurisdiction' in an attempt Lo
gave that magnificent emnplex of buildings from being cheapened by
inndeqguate future planning and by inferior new construetion,
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Publie buildings—A major area of concers

In arens where design factors are involved, the advisory ummuilt-n:(l

should be adapted to special nesds; thus graphie artists should advise
on postage stampts, sculptors on meduls, ete, These committees
perhaps under some system of loose coordination, should continue to
i.;'u_iil(lilmthm separate departments and agencies.  In the case of publie
emli:n:j:ﬁ?' however, & more contralized structure might well be
12 most striking and most enduring objects created b 4
ment are buildings.  Construction isgtar{'iurl on tlzmuirhgﬂl:;j;?y
mcies—principally by the General Services Administration. but
also by the Army Corps of En}ﬁuom, the Space Administration, (he
Post flice Department, ete.  Here the pumﬁri]il.}* arises of an overall
anel which would oversee, from the point of view of design, all
sovernment building. Tt could determine oceasions where mt:qw-
titions are appropriate and keep open ways to the use of fresh talont
unfll‘ Inw{.-! CONCEptS,
1ere are vast opportunities for an imazinative a : thi-
tecture in wilitary :E‘l':slnllmimm and in ﬁ:lgll:lslrul:liul;? pﬁ?ﬁh:ﬂfﬂ:ﬁ.
space exploration. Philip Johnson's atomie powerplant for the
Israel Government is an example of what esn bo done when seience
and art are brought fruitfully together. In many communities he
post office is the only concrete symbol of the Federal Government.
As a symbol, it should be u dignified and pleasing building in which
the citizen can take pride. A though moat post officcs are acquired
on a lease construction or rental basis, the Department has both the
authority and the responsibility to approve the design. Here, as
in all other Government programs, the criteris should include up;l:-m—
priate esthetic Etﬁ.l_'l:_iul'tlu us well s purely lanetional needs, [f
there are opportunities, there are also dangers that mediocrity will
Eﬂier ever llr]Lrgi:-r .aircﬂa of It-[m earth's surface.

n overndl pancl on arohitectural pelicy mighi help ass !
standards m:'rsemd in our best Fﬂlﬂll‘ﬂ.i huiidilirf'ngx. suI:h nsufﬂr:;!:-.n}zilt]ﬁ-
¢rto constructed abroad, could be made to prevail in what is built at
home for all the various purposes which government serves. Sueh
a panel 1-!:'11“]'1'1 leave to the Fine Arts Commission the suthority over
i:}ilﬂ_ﬂmlr in Washington wthifh it now possesses; it would not preclude
adV1s0ry commiitess on the arts in asencies wlhere il
nf_i!i.-sigu ni\d comstruction arise, SRR Sl moblans

e implementation of the President’s directive of M !
on “Guiding Principles for Federal Architecture” is of ilrstﬂ:igjﬂ}uﬁﬁ

This directive recommended w three-point architectural policy for
the Federal Government. It restated in affirmative and contem
rary terms the eonvietion held b Washington, Jeffarson, and other
Far American statesmen that public buildings should ot an example
or public {aste and in the words of the directive “provide visusal
testimony to the dignity, enterprise, vigor, and stability of the
Ameriean Government.” ™ It recommended (1) the seleetion of dis
tinguished designa that embody the finest contemporary American
architectural thought, {2} the avoidance of an official stvle and the
encouragement of gmﬁ:&mmml creativity through eompetitions and
other means, and (3) the special importance of landscaping and sito
development in relation to the surrounding area.
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Positive steps should be taken to inuo;fomtu these principles in
*he policies and eriteria governing alf Federal programs concerned
ith construction and building. Periodic reports to measure how well
we are doing in achieving these objectives might he required and could
appropriately be the responsibility of the overall panel suggested
aloye,

A basic sssumpiion of this report = that pood design is not an
added embellishment or an unnecessary extravagance. In fact, the
position is taken that i design is economical. [t strongly endorses
that section of the directive on gu'uiing p:'i:miplea. which ANV

The sommittes takes it to be s matter of gonecsl understanding that the
ceonomy and suitability of Federal office space derive directly from the archi=
tegtural dosign. The baliel that good design s aptional, or in some Way saparatc
from the guestion of the provision of office space itsell, does not bear seruliny
and in fact invitea the least cfficient use of pnblic monoy,

3. IMPACT ON THE CULTURAL ENVIRONMENT

We have been s Jﬁukiug of gl.'n’urilméllt':i rmpl:umihi].il,j in the
design of s[g-eﬂ-ll'm all:njr.‘i:l.u, from postage stamps Lo buildings.  But
government's responsibility does not stop there. Nob always is it
recognized how large n role povernment plays in prezerving cultural
nuspls H.TII't t‘.rmﬁn nan epvironment within whil_!h l,‘:llll.llfnl vnilln:!: CHn
be renlized. Public buildings, il they are Lo be genuinely significant,
must not enly be well designed bul must be part of a setting in which
life ¢an be lived with some senge of spaciousness, dignity, and esthetic
delight. Again, roads are not only per s¢ susceptible of hﬂi"iz improved
in appearance and in the esthetic experience they provide; what is
even more important, they must be so conceived and earried out as
not to dehumanize the landscape or run roughshod over the hving
COMmMUnItY.

The seale upon which modern government aets makes it vital that
this responsibility 1o the total emvironment be scknowledged. The
onstant tendency s Lo think only of the immediate taak,ii'nrgetiin r
e wider implications of governmental action. The économics o
rondbuilding too often thresten to run highways seross historie Lowns,
park landa or even scress & collegs campus.  The urpeney of slum
clearance often means that a wreeking crew destroys in the procesa a
humanly sealéd and intricately woven community life,

Preservation of the enltural heritiage

The Historie Sites Act, pussed nenrly 30 years ngo, established the
Government's coneern wilh the preservation of historie sites nod
Bilelin Under thiz act a am of identifying, recording, and
promoting preservation, by acquisition where approprinte, has heen
carried out.

The problem is broader, however, than can be met by such an
appronch. CGovernment policies and programs directed toward legiti-
mate and secepted ends have had the secondary results of destroying
sites and buildmgs which ought to be preserved. Tt i important that
i all Federal policy governing construction, hiE:hw:::‘_l.‘s, and  cof-
munity development the interest of the Notion m etorie preservation
be given weight, This is an arca where the vigilunee of a consultant
on the arts ean mmke sure that sneh an interest is heard and adequately
represenied.

PO S S
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The phrase ““historie preservation” does not fully cover the interest
which is at stuke. Today e.h:lgle building of outstanding archites
tural interest (particularly if it derives from our “colonial® past) ma
be saved from the wreeking erew; the oeourrence of some outstandin
ovent in former times may make a site immune. But the cullu_rlg
beritage is more inclusive than these, Tt comprises areas within
cities which taken as a whole express the values of a still valid past,
including much anonymous and vernacular architecture.  Even more
broadly, it comprises a total landseape in which men have found the
]}cﬁﬁthi'lllms_l‘::r balanced and fruitful lives. -

reservition in this sense requires prudence and semsitivity in
administering Federal projects. It requires a willingness to give
weight to views in the mmmunil'y which may not always be very
loudly expressed but which speak for the long-range national interesi.
I:‘Il.l ?;23;;1‘:!3[ p:]*-srgmnpntinn :Fil].'l this gﬁrhlam, expressed at H points
eral Liovernment, can pro ideli i -

el et o i provide the guidelines for ey now

Shaping the environment

To shape an environment which meets the needs of men and women
for a civilized existence is u long-runge Federal interest going beyond
mere preservation. The national parks should be seen in this Gzht:
they are important for recreation, but also, more broadly. as & means
Lih Tuligl!mg the characteristic American concept of t o good life.
In addition, the Bureau of Outdoor Reereation (ereated in April 1062)
should be & means for expressing the Government's jnterest in ihe
environment and its influence upon the citizen.

Within the urban context, ns well, government policies to enhance
the environment and to assist in the achievement ul:imt.hjs objective by
the private as well as the public seetor should be encouraced. Through
the varied programs providing financial and technical assistance to
gvuw and public housing and to community development, the Federal

werninent has many such uplmrl unities and responsibilities.

The Government's responsibility for good housing was r.ienrl)(
stated in the Housing Act of 1949 which established a national housi ng
uhjaeﬂve, This net declared that the goal of u national housing poliey
was " decent home and a suifable living encironment for every
American."”

In the 14 years since thul sct was passed, the Government has
cuplmum’l_uu{i initinted many programs to carry out this aim, With
this experience has come increasing recognition of the importanee of
environmental factors, especially the use of space;  Thus the Housing
Aet of 1961 authorized a program of grants to help States and metro-
politan areas create and preserve open space,

Urban renewal has shown itsell in many instances to be the only
effective and practical means of saving and redeveloping urban areas.
The recognition by the Urban Renewsl Administration that plans
should be concerned with historic preservation, with the provision of
such public services and nmenities s theaters, libraries, and cultural
centers, and with standurds of good architectural design, is important.
A recent URA policy siatement makes the point that “urban renewal
provides an unprecedented opportunity to rebuild major parts of our
cities. Well designed, these can become great sssels— unetionally
sud esthetically.  But if these areas are poorly designed, rebuilt in
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uninteresting and unproductive patterns, s basic purpose for the
sxpenditure of public funds and public effort will be lost.”

‘rom an economic and investment point of view the importance of
good design and the availability of amenities and public services
responsive to the needs and desires of the inbabitants should not be
underestimated, Tt may be a eritical factor in preventing rapid ob-
solescence from lowering market values, producing vacancies, and over-
taking mortgage servicing. It is for this reason that the Federal
Housing Administration believes that good design is important in a
sound mortzage ingurance program, and takes i inte consideration
in approving the eligibility of projects lor Federal insurance.

Az one means of bringing about an improvement in design, the FHA
has taken stops to inerease the use of professional architectural serv-
ices and insure adequate architects’ fees. It s giving ineréasing
attention Lo research and advisory services relating Lo community
and land-use planning und o the role of amenities and public services.
It & sponsoring an experimental program of insuring mortgages on
properties that include new and uotried materials and methods likely
to im;i'rl:rve meighborhood desien.  Through desizn seminars for mort-
gaze bankers, planners, architects, and FHA olficials and through
other methods of identifving the importance of design and environ-
ment, it & working to raise stslards and formulate criteris. i
should be noted that FHA eriterin for sound mortgage evaloation are
widely naed by private industey and are thos very influentil.

Public housing is an area in which the Federal Government has
even rreater and more direel responsibility and opportunity.

Unfortunately public housing has too often been the vietim of in-
-:iiJTI-tl'l'-m*{', S1% ';il‘mn, and even hiost illl._\.' on Lhe Part of officials and
politicians, private builders, the general public, and even the archi-
tectural profession. There 13 4 widely held view that public housing
ghould by its very nature be drab, standardized, and funetional and
that materials and “appurtenances’’ should be held to the minimum
Lype and « ||=|.]'|[-f necessary o build what the law describes as n
"diﬂﬂ:nt éi:rLilu. nnd sanitary dwelling.”

The law further preseribos that such houzing be developed and
administered to promots “serviceability, offiviency, economy, and
stability,” that no “elaborate or extravegant design o meterials™
by ipsey ; and that ceonomy of construction and adiminisiration be
promoted, These criteria have often been unnecessarily interpreted
to mean that public housing units under the law cannot be well andd
imnginatively designed and thet essentinl amenities and services
cannot ba :r::riclﬂ:ﬁ

The PuIE:Iiv Housing Administration should be encouraged amd
supported in 118 new efforts to inprove the design of public housing
and to make its projects more respongive Lo the needs of it8 tennnts.
It s actively working with the American Tnstitute of Architeels on
improving architects’ fees (which have generally been too low) amid
revising standard contracts. It has asked the ATA also for recom-
mendations on ways to improve design, development and review
procedures, the desirability of competitions, design award programs,
exhibitions, and methods of increasing public ne::fp!'nfﬂr&&ﬂﬂnul appre-
cintion of design and envirenmental Igarlnrﬁ. i

A consultant prorram haz been established to aid lacal housing
authorities and their technicians on design problems, The program
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ineludes architects, qudmu?u architectz, and planners, and thei
function will be to consult with and advise on E{IEE‘iE{! plans and design
land use, site development, and assist in the conduct of seminars,
National Panel of Dlesign and Planning Consultants, composed of 20
or more leading srchitects and planners, has been set up.

Notwithstanding such steps, a distinguished U.S. Senator has
recently nsserted that “the i“ﬂdeml Government, directly and in-
directly, through the Iaws it writes, the programs it enscts, and the
regulations it issues, has contributed more than its share to the
ugliness of the landscape. * * * In countless wa the Federal
Government has fettered its own and the efforts of others to improve
the appearance and vitality of our communities.”  Sueh an indictment
indicates the scape of the work to be dene by those who coneern
themselves seriously with the relation between the ideals of the
Government and the outward forms in which these ideals are expressed.

The Rennissance state has been referred to as “a work of art.”
Today the whole environment, the landseape and the citvacape, should
be looked on as potentially u work of art—perhaps man's largest and
most noble work:  The power to destroy pmridﬂ{li’:;v modern organizi-
tion and muchinery is also, if it is wisely used, an unprecedentig power
to create.  To erente humanely in the serviee of man's highest needs is
a supremie task of modern statesmanship,

4. PREZSENTATION AND DISPLAY OF ART

Government responsibility is not discharged in acquiring snd con-
serving works of art and other objects of historic and artistic merii.
o be enjoyed and appreciated by the people and to make the contri-
bution they should to our eultural life they must be made available and
tuecessible in o much more extensive and varied manner than they bave
been to date,

The pisual arls ( -

A large number of Federal agencies are involved in one way o
another with the display and presentation of the visual and graphic
arts,  Chiel of these, ufcpursﬁ, are the great galleries in Washington
and the Congressional Library,  Some individual departments and
sgencies operate specinlized museums snd exhibit programs, for
example, activities of the armed services, historic sites an buildings
administered by the Nationn]l Park Service, national memorials of
various Kinds, ote,

The quality of existing setivities and the competence and dedica-
tion of the staff responsible for them was found in the cases which this
Office wus able to study to be unusually good. On the other hand,
the easual and unimportant role aceorded such programs ss far as
policy and financial support was concerned has meant that as a prac-
ticul matter they are generally inudequate and haphazard. Lack of
funds, limited exhibit space, duplication and ineffective coordination
and linison between the different Government ageneies involved, and
above all the absence of any pesitive policy and program to make our
national colleetions more availuble to the public have all contributed
to this stule of negleet.

r‘._Ill genernl, activities are restricted to the ecity of Washington,
here are some programs which reach out to a broader audience by
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means of traveling and loan exhibitions; the sale and circulation of
lides, reproductions, lecture outlines; the preparation and disiribn-
sion of catalogs and other publications. ese are, generally speak-
ing, very limited in relation to Both the poatentialities of the Govern-
ment's resources and the needs of the publie.  Furthermore, they are
in most eages dependent on private financing.

Finally, it should be pointed out that the luck of any central system
of exercising overall coordinating, recording, and policy functions has
probably comtributed to the preatly varving character of professional
care, preservalion, aceessibilily, and even Iumw]mlzfe of the art
treasures belonging to the Government.  This should be a matter of
SO CONMErn.

A great improvement in facilities and space will no doubt be brought
about with the opeéning of the new Musewm of History and Tech-
nology and the renovation of the historic Patent Office Building to
house the National Collection of Fine Arts and the Portrait Gallery.

The |urg&:| THUSEUE i1 \".ru.sh':ilg{tml hom,-\.-er, are not the only
nenns Lhrough which the visual and graphie arts may be prezented.
As noled above, many agencies and departments sponsor exhibits and
administer specialized museums. The provision of accessible wnd
dppropriate exhibit and gallery space should be a consideration in
Llruwing up III:]II!!I. for new Federal Illli!.l;“ﬂgﬂl nol I:IHIJ' in “'ushitlgln‘t‘l
but especially throughout the country.

The national colleefions

A positive program should be adopted to expand the educational
amnd I:lrmenml-inn activities of the nationul collections, The many
excellent recommendations in this regard of the r:{:uﬂ to the President
submitted by the Fine Arts Commission in 1053 should be carried out.
In thie report, the Commission urged that in addition to providing
suthority and funds to the national collection to make this a truly
representative museum of American art, a greatly expanded program
if traveling exhibitions, catalogs, and publications and reproductions
should be initisted. .
_ Much more attention should be given to the production of publiea-
tions of distinction and high esthetic standards.

Consideration should be given to organizing some cenbral clearing
avatem to coordinate such sctivities un?m_pul:ﬁicixe their availubility.

The much more extenzive and imaginative use of public I:-u'tldiuﬁa;:,
such as post. offices and regional ulﬁm%uﬂdiug&, for poster and exhibit
displays, and even the distribution of Government publications, should
be encouraged. A small pilot project to promote the sale of Gov-
ernment publications has just been instituted by the Post Office
Department. :

The basic objective is the use of the great resources of our national
eollections for the benefit and enjoyment of all the people throughout
the country.

Presentation of the performing arls

The Federal Government should fulfill its responsibility for the
performing as well as the visual arta.  Government auditoriums have
senerally been built with little or no coneern for this important fu
tion. The sponsorship of concerts and theatrical performances
been very limited, primarily restricted to the city of Washington,

y
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mant.

The programs of chamber musie, literary readings, and dramati
performances Laking place in the Library of Congress, the National

allery Symphony Orchestra concerts, and the few programs, includ-
ing expermments with “Son et Lumiere,” sponsored by the Nafional
Purk Serviee, nre the main examples. Tours an rformanees
f.rouslzrrt-d by the armed services provide an opportunity for presenting
the performing arls to an sudience which is in & position greatly to
imfuence Lhe E:J{urﬂ cultural life of American communiiies.

The National Cwltural Center

Creation of the National Cultural Center will enhance the Federal
Government's role in presenting American cultural aehiovements and
in stimulating and supporting the performing arts throughout the
country. To fulfill its aim, the Center must be more than a group of
splendid stages for the benafit of Washington andiences.

The general poliecy of the Cultural Center is outside the scope of
this report; but it may be stressed hieve that i it is o fulfill 1ts vole
of presenting the performing arts to a broad national audience if
must from the start conceive & program keyed to diverse and wide-
ranging interests, Not only must it be expected to present the best
of orchestras, repertory theatre, opera, choral and danee groups from
this eountry and overseas; it must also reach out through competi-
tions, festivals, vouth programis, and ecommissionsd works into the
heart: of the Nation's eultueal Life. The molion picture, that most
characteristic and indigenous of American art [orme, should have an
important place in the program. The organization of the motion
pieture industry tends to emphasize the expensive commercial feature
picture. The Center can provide a means to encourage both the
production and the opportunity for public viewing ns well as n way
of r izing the best of our documentary and shorter fine arts filma.

The Cultural Center must use all means to make its presentation
extend beyond the area of its halls, A program of education an
dissemination activities must be central in its planning. Plans must
be made for bringing the programs to the country at large through
full use of television.

Promating new facilities

A major obstacle hindering the development of the performing
arte throughout the coumtry is the lack of proper faeilities. There
are a number of ways in which the Government ean contribute with
little or no increased expenditure of Federal funds. In many of the
conztruction programs in which the Governmenl exercizes a financial
or sdvizory role, auditoriums are built or could be bult—and ot
little relative additional cost—with adequate facilities for the per-
forming arts. It is strongly urged that the Government not overlook
this opportunity,

ﬁf'pl!i:lfimlllj.' it is suggested that the provision of facilities for the

\performing aris be considerad in (1) plans for new Federal centers
and buildings throughout the country as well as Washington, (IE}
ban renewal and community development programs, (3) public
warks progrums, (4) the National Park Serviee, (5) business amd
l}u@mg finuneial and service assistance, and (6) the school con-

L

\

in ozt ingtances antiraly dependent on private gifts to the Gﬂ?ern(
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struction m and advizory serviee on school facilities adminis-
tered by Lmﬂgl;m: of Education.

The Urban Renewal Administration has already taken StElJﬂ o
suggest that the provision of auditoriums snd ewvic and coltural
centers be considered n]ifibln and desirable objectives in renewal
plans. This policy should be encouraged and extended to other
Appropriste programs,

Although the Federal Government has no direet responsibility for
the design of schools and colleges, except under the special construe-
tion’ program iu federally impacted areas, it can exert important
influence.  The opportunity afforded by the enormous amount of
school building forecast during the next decade should not be lost.
Unless its use for the performing arts is taken into aceount, school
auditoriums, which will be built in mosi schools as conventional
educntional facilities, may not be suitable or adequate for such per-
formances. An incressing number of school systems are recognizing
the great educationsl potentiel of ineluding performances by profes-
sional artists in their curricolums.

School auditoriums should also be incressingly conceived of as
serving the needs of the community as a whole,  Communities Whiﬂ_h
can only afford one suditorium should at least make sure that this
is suitable for the presentation of various forms of the performing arts.

It is strongly urged that the Office of Education emphasize i 1ts
advisory and counseling service on school facilities the desirability of
aiditoriums which can serve the perfonning arls.

Presentation in the international sphere

Cultural exchange is one of the most important means by which
government [ulfills its role of presenting and displaying American
arta. The foreign poliey azpects of this program are not considered
here, It ||1u$m strpsgedd, however, that the cultural life at home
i stimulated and benefited by the effectiveness with which this respon-
sibility is carried out. The recognition American artists receive
through the exhibition of their works abroad is an important element
in their development. Those who have the experience of workin
abroad and coming to know the artists of other countries bring bae
fresh skills and new sources of inspiration. (It is Siglli.ﬁ::.unt; for
example, that the Jerome Robbins ballet, which played at the White
House in 1962, was an American group tempered by three seasons at
the Spoleto Festival.}

For these rensons il is urged that an active exchange program be
furthered by all Government agenecies directly or indirectly involved,
Despite the proven value nl‘ﬂﬁ;m international programs and the

al inercase in the number of new countries we are trying to reach,
there has been no inerease in the relotively small amount of money
allocated to the circulation of art exhibitions and the touring of per-
I'I.‘er'mg nris groups, Tl AVEragne cost of @ Sym'p-hm]}' orchestra tour
runz to 25 percent of the budget, and the tour of the American Reper-
tory Thoater, a company ereated to meet the demand for a profes-
sionnl American theater tour, was 8o costly that its repetition cannot
be n-nmlmhl:r f.'.l)ul{-.mplnu"d within present budeeta. Fun _'ﬂ“'
traveling art exhibitions are totally inadeguote. these progriams
are to fulfill their purpose in demonstrating abroad the vitslity rnd
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quality of the arts in the United States, adequate funds must be
made available,
International fairs and conferences

The Commerce Department, responsible for trade fairz and exhibi-
tions, can also play a role in presenting before foreign publics the best
work of American architects, praphie artists, and designers.

Such i Federal exhibition as that at the New York World's Fair—
the Emilding' displays, landscaping, graphics, ¢te—should be signifi-
cant indication to our people and to foreign visitors of the kind of
excallence which the Federal Government seeks to express in all iis
works.

The Department of Justice should muke every effori to put into
effect simpler and more realistic entry requirements, thus ancouraging
the holding in thiz country of international conferences, competitions,
and festivals. 1t must be hoped that WHYS will be found for providing
the funds which other countries authorize for hospitality to foreign
visitors at such gatherings. At present, due largely to legislative
obstacles and stringencies, international groups rarely meet within
the United States,

This failnre of the United States to provide the hospitality and the
funds necessary to the successful putting on of such conferences is
having unfavorable repercussions on just that group of young leaders
and professionals whese understanding and knowledge ol this country
is of eritical importance to our li:mg—mnge interests. This is one of
the best means of assuring other countries of our commitment to a
common effort in scientifie, cultural, and technical developmeni. If
funds to hold 5 or, at most, 10 such conferences a f*eu were available
the rewards would be far greater than the relatively small cost.

5. EDUCCATION, TRAINING, AND RESEAHRCH

The Federal Government affects the aris through what it does, or
fails to du, n the related fields of l;ldlwul‘,iun, truiningr and research.
In developing these potentialities there is opportunity for much
E-mih'm and useful support, Programs in these areas are well eztab-

shed and recognized as a natural governmental operation. But at
present, the wris are given n low priority, or are even excluded in
most edueatiopal and lrﬂin,ing Programs; and basic research inforima-
tion in this field is scarcely pursued at all. These programs could
ensily toward the arts & greater interest and coneern without
substantial additions to their funds or personnel,

The National Defense Education Act

The major program of Federal assistance (aside from aid to special

construction, vocational and minovity groups) is that authorized by
the National Defense Education Act.  Assistance is limited to those
fields of education which contribute to the national defense-—epecifi-
cally science, mathematies, and modern langusges, Initially the
#ael was intorpreted to permit a lmited program of fellowship awards
in the arts, but this was later terminated as being contrary to con-
presional intent,

The Qffice of Education
The Office of Education, the chief agency of the Government
COnee with education, has until recently given little attention to
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the arts. Recommendations for ineressing the art programs of the
Office of Education bave been submitted after a study by & consultant
who reviewed for HEW its activities in this area. A new division has
been established to deal with educational needs beyond formal school
programs, This division will be responsible for the library services
and adult education programs and through a new Cultural Affairs
Branch will give increased attention to the arts.  Specialists in various
fields will be added to the permanent staff, There is nead, for ex-
ample, for a program to strengthen and improve the edueational role
of museums and the training of curators and museum personnel.

[t is recommended that further consideration be given Lo incrensin
the share of the Federal Government's support to education which is
concerned with the arts and the humanities. This should include the
same type of ncross-the-board assistance now given to modern lan-
guages, mnthematics, and science: for example, facilitics and equip-
ment, teacher training, teaching technigues and materigls, scholarship
and fellowship programs.  The predominant emphaosis given to science
and engineering implies a distortion of resources and values which is
disturbing the weademic profession throughout the country.
thhar Federal insittutions

The activities of the Library of Congross and the several museums
comprising the Smithsonian lostitution are often classified as educa-
tional in nature. Those agencies do carry on a variety of educational
services, but they are to a large extent dependent on private funds
and volunteer atafl, mecessarily linited in nature and primarily re-
sirieted to Washington. A mjor recommendation of the Fine Arts
Commission Report of 1953 was the allocation of funds to make color
reproductions, photographs, shides, and motion pietures available 1o
schools and colleges on m nationsl basis. This recommendation
should be put into effect.

Researeh in art education

Encournged by its success in stimulating the preparation of new
tenching materials in seience and mathematics, the llim:ml on Educa-
Ligpiel nﬂanﬁnn.mh and Development (s committes sponsored by the Office
of Edueation, the Nnﬁnrmf Science Foundation, and the Presldent's
Science Advisory Committee) has initiated a project on the tenching
of art and musie in eleimentary amd secondary schools. One of the
research studies in new educational media financed under the Nutional
Defense Education Act is to examine the potential role and funetion
of such media in the future program of the National Cultural Coenter.

Generally speaking, however, no more attention has been givan
to research on and in the arts than to training and education in the
arts,  Since 1956, for example, the Office of Education has adminis-
tered & cooperstive research program in eollaboration with State and
private educational institutions. Although sppropristions in 1063
were approximuately $7 million and requested funds for 1964 are more
than $17 million, only a handful of the approved projects have bean
concernd with the arts. Y

[t is suggested that the teaching of the arts is particularly sus-
ceplible to i provement through the use of new techmques, visualand
sudio aids and materials, and such mass media as television nnd
radio, It is recommended that funds and attention be diregted to

new research and application, especially pilot experimonts.
L
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Gathering statistical information -
A major obstecle to the sssessment of the problems and needs of
the arts and the formulation of sound and realistic public policies is’
the lnck of adequate up-to-date factual and siatistical information.
Professional organizations or associations of the urts have not had the
resources to colleet such information as is commonly eollected by
business. labor, or other professions. None of the fact-collecting
agenecies of the Federal Government colleet eomprehensive or con-
siatent data on any detailed or mesningful basis.  The problem is not
pasy, a2 much of the dats relating to the arks is not available through
standard methods of collecting mformafion on economic und soeial
activities. At the same time, the growin gocinl and economic role
layed by the arts makes the eollection of such information increas-
ingly necessary. For example, qufurlgrlent of Commerce figures on
recreation and entertuinment show that in 1961 m::pm:llmrea on adinis-
siona to legitimate theater, opera, and entertainments of nonprolit
institutions smounted to $400 million, ‘El."llllf'l_l iz aubatantially more than
total sdmissions to spectator sports.  The importance of 11_111:- p-nrlnrlln-
ing arts in the cmp'i:;ya_uuul picture has been rm-:gtlnzc;! by tui
Department. of Labor in including dats in the annual “Occupationa
Outlook Handbook of 1961 for the first time. But thers 1= little
religble information on such elementary facts as numbers of perform-
ing eroups, characler of fueilities, types of SErVices, SOURCEs ol hﬁnm'ilﬂ.l
support, including State and municipal subsidies, ete. To be of va ul;
thiz information must be eollected on & continnng, systematic, an
plailed basis. :
] [t is recominenided that funds be made available to both the Depart-
ment of Labor and the Department of Commerce so that the arts b
covered adequately in both the regular census and periodic surveys.

6. GOVERNMENT RECOGNITION OF THE ARTIST

Most of the great countries of the world have traditionally gjwu(
national recognition not only to outstanding military and govern-
ment service but also to individuals for distinguished accomplishment
in science, the aris, and the humanities. Britain has an Honors
List: France the Legion of Honor and the Academy; the Smjci
Union & variely of Bwﬂlﬂiﬂ-. ; Jupulg gives recognition by designating
artiats as “living cultural assets.™ ; b
hml-n rECent yours tlﬁrm hus been growing support in the United Sl“lﬂjﬁ
for u system of national recognition of achievement the arts an :
the humanilies. l"’rmétlant'n}f recognition has been given in severs
different ways through special dinners, individual invitations to thii
White Houso, and oecnsional performances by leading professions
artists or vouth groups. This method, however, is noecessarily |rrs-gui
litr and personal and can scarely answer the requirements of a forma
and continuing system, though a more official system does not, -:1{
course, exclude the continustion of the various forms of persons
Presidential recognition noted above, which have important values of
their own. A
A number of bills to establish & system of medals or nvg:urrla in
vanos fields of civilian endeavor have been introduced in Congress
in racenl vears but have never been passed.  An oecasional individual,
ﬂuctl_% fobert Frost, has been honored by s medal authorized by
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special legislation. Until very recently, however, there has been no
system of regularly honoring accomplishment or contribution in all
ficldz of human endeavor, As o result of legislation passed in 1959,
a National Medal of Science was established and the first sward
made in February 1963, Also in the scientific field are the Fermi
and Lawrence Awards, which include cash prizes, and are granted by
the Atomic Energy Commission, as authorized in its basic legislation,
for meritorious contributions to the development of atomic cnergy,

The highest eivil honor of the United States has been the Mﬁil of
Freedom originally established by President Truman as an award for
meritorious service in connection with the war, Its acope and purpose
has recently been broadened, and from now on it will be awarded on a
systematic annual basis to a limited but unspecified number of persons
who have made especially mentorious contributions to the security or
national interests of the United States, world peace, cultural or other
significant public or private endeavors,

There still seems o need, however, for an additional system of
awards in specific art fields. The schemes adopted should be chosen
carefully after thorough consideration of various alternative pro-
posals, criteria and means of selection and consultation with the in-
tellectual and artistic community, It is the recommendation of this
report that the consideration of all Fﬂpﬂﬁﬂlﬂ should be specifically
assigned to the President’s Advisory Council on the Arts,

e hasic objective of a system of recognition shonld be to stimulate
interest in and respect [or intellectual and artistic effort and achieve-
ment.

Very eareful thought should be given to the scope of the awards,
the nuture of the awards (8hould they include cash prizes or be purely
honorary?), and the type of awards (should they recognize young
talent, a specific achievement, necomplishments over a period of years,
the winner of a specially held competition, or include several types
el Emr!mps on a gradusted scale of prestige?). The E:ﬂﬂﬂ{lﬂ"ﬁ,
criteria, and membership of the selection system should weighed
especiglly careflully. The question of whether recognition uhnulgl be
restricted to American citizens or in some instances extended to
foreigners should be discussed,

1I1. Tee Natiowan Carrran

The city of Washington has an importance [ar outweighing its
relatively small population of less than 800000 people. As the
National Capital of the conntry, it iz the conter of 4 metropolitan
pepulation of 2 million (over hall of whom live not only bevond its
municipal borders but in other States), it plays host to more than 15
million tourists a vear (estimabed to rise Lo 24 million in the next
decade), and as a political and diglmnutin eapital is visited h% hun-
dreds of thousands of business and professional men, public officials,
and foreigners, 3

Tt should be an example to the rest of the country, a symbol of
the finest in our architecture, city planning, and cultural amenities
and achievements—a symbol in fact of what the environment of
democracy ought to be, »

’ﬂ'
4
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A NEW ERA FOH WASHINGTON

For more than a hundred and fifty years Washington's chief prd}h*(

lem has been growing up to the dimensions of the L'Enfant plan,
The original conception of the city was in every sense magnificent;
but for long periods Washington wus allowed to grow without order,
design or a true appreciation of its esthetic_potentinlities. Federal
architecture has been largely second rate, with the new State Depart-
ment Building standing s & particular monument to false functional-
1sm and false grandeur,

In the past decade Washington has suddenly onigrown not only
the original plan but also the pelitical and administrative system
which has been relied on to date to guide its development and maintain
its distinction. [ W

In any discussion of Washington, or of the relationship of gov.
ernment and the arts, the responsibility of the Federal Government for
Washington should be stressed. It is the Federal Government—
throngh the executive branch and the Con —which makes the
ultimate decisions and authorizes the funds which determine the
quality and character of the eity. ) . &

Much of the problem is due to overlapping, eonflicting or inadequate

olivies, agenvies, and interests. In the esthetic feld, we have the
E}mural Sorvices Administration, the Fine Afts Commission, _Ih:-
Nutional Park Serviee, the Office of the Architect of the Capitol
(Congress has complete authority over buildings and grounds in the
135 neres comprising the Capitol area), the National Ca tal Planning
Commission, and, if we include the metropolitan area and the Potomac
River, the National Capital Regional Planning Couneil und the States
of Virginia and Maryland. ; 5 .

What is needed is an imaginative new appronch which will realize
the coneept of a Capital City fully expressing the standards and
values of the Nation. g :

A beginning has been made in the new policy on Federal archi-
teeture contained in the President’s memorandum of May 23, 1962,
in the establishment of the Pennsylvania Avenue Adyisory Council
charged with drawing up plans for the redevelopment aof Penneylvania
Avenue as the “great thoroughfare” it was originally intended to be,
and in the President’s memorandum of November 27, 1062, establish-
ing “guidelines” for the development of the Ijh.tmnai Capital region.
These policies and projects should be vigorously pursued and
impleniented.

3 A;iis report also strongly endorses the establishment of a National
Capital Parks Memorial gﬂlﬂi as proposed by the Secratary of the
Interior. The passage of the necessary legislation is essential (o

rotect the pleasing and dignified development of the Capital's park
Emds and open spaces and protect them from being overrun by a
hod dge of poorly placed and ill-designed statues and memorials,

Fgcnrnl policies applieable to cities should be applied with special

and imagination to Washington itsell. Thus it s fortunate and
ﬁq{alg that what is potentislly the country’s best urban rcnew?.]
project in terms of planning and design 18 situated within o stone's
throw of the Capitol. In the same way mass transportation, arterial
highways, and other publie improvements should be constructed so as
s to enhance the life of Washington but to be a model to other
ities.

¢
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THE FINE ATS COMMISSION

It is witally important that the Fine Arts Commission be made
capable of exrrying out its mission of helping to insure thut the archi-
tecture and environment of Federal buildings in the Capital be
worthy of the best of our times. [t should take a positive attitude
toward achieving good design in the Capital. To this end it should
be equipped with a full-time director :l.m? adequite stalf.

FLANNING THE CAFITAL REGION

A mora difficult but equally urgent task is to croate some means to
eliminate the present plocemenl I!I.Illll'ﬂ‘].l.l.‘h to the planning and de-
velopment of the National Captal region. A plan worthy of
L'Enfant, for t.ls:mug;’ln. would provide for the preservation and en-
buncement of the Potomme Hiver sz & natural resource offering
amenities to our citizens as well as assaring the Capital the beantiful
setling it deserves,

CULTURAL OPPFORTUNITIES

The Cupital should, however, be mere than a colleetion of buildings,
monuments, miseumns,; and parks. Lo should also offer both opporto-
nity and recognition to the best dramatic and musical talent, both from
here and abroad, as mtﬁu-t-ﬂml in performuances of composers, play-
wrights, and choreographors new and old.

It hus never had a stage appropriate to this role, and this iz what
in essence the Nationel Cultural Center will be. It is, therefora, of
nimast importance that the efforts now underway to bring to reality
the Center with its several halls and stages should be given every
poesible encouragement.

In addition, Washington should be an example to ether cities in
seeing that the wrtistic institutions and programs needed to provide
L eity with a broad range of cultueal opportunities are Hourishing
und responsive to new needs as they develop,  The Federal Govern-
ment's rola in most communities can never be more than manginal
and indirect. The real stimulius and sppport must come from the
carmmunity itself, but in an incressing mimber of cases it is being found
that this requires both public and private funds and cloeser collabora-
tion between public and priviete srencies.  States and eities are estab-
lishing arta councils and even exéecutive offices solely devoted te
cultural affairs.  Washington eould well be & laboratory for the work-
ing out of effective relationships betweén public dgéncies and private
institiilions.

IV. Gexenil PoLicies AvFEcrivag THE ARTS

There 152 1 broad ramga of :rgr_-nlerul Glovernment pl]]ir.im which are
desizned b accomplish objeclives not primarily or specifically rﬂlﬂ"ﬁ
to ti;{- arts, bul which do affect and concern the state of tho drts a

the position of the individusl artist, often adversely and mainly
through inadvertence, These are in such fields as taxation, copyrighi

laws, postal rates, disposition of surplus Government property, gil lie

works, and general nssistance programs. §
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1. TARATION (
he impact of the tax laws is undoubtedly the most
imgni;rllllrﬁf'n‘tninl B:musc the earning and income pattern of the
writer and artist differs strikingly from that of most other profeesions
nd occupations. - A3

N E}m u:EIam have traditionally been more concerned \:nlh_ pr-r:.lndnpg
reliel and incentive to the “inventor” than to the “artst. The
argument has boen that tax reliel to the mventor 1s nwzasuri,' to
encourage the inventive genius e&sentlgl to economic growth. It is
time that the contribution of the artist and writer to the cultural
growth of society be given at least equal consideration. MNor need the
artist be aceorded special privileges, Revisions in tax laws and ad-
ministrutive interpretations which wouold recognize the distinetive
churacter of his income pattern would of themselves go a long distunce
to remedy the artist’s preearious economic plight.

Inewine lie ) 4]
It has been widely recognized that the progressive tax rate principle
affécts individusls whose incomes fluctuate from one year Lo the next
much more harshly than it does those with steady sannual earnings.
"This result violates n basic principle of equity providing thut equl
tneomes shonld bear equal tax liabilities. Existing (nx laws make
some provision for averaging income over a period of years hiut I'alr
narrowly prescribed and limited situstions. Tor exumple, alt Tr;g 1:
the writer can qualify for a 3-year spread of income (even if his boo
takes 10 years to write), it appears that the performing artist cannot.
Frequently the writer's uarmnE pattern does not permit any real
relief. because it does not fit the specific requirements of the law.
Fxisting law is quite restrictive and limits tho benefits of averagin
B purl.i!?ulur invention or artistic work the completion of which too

otk be received in & single taxable year, The economics of boo
1|1i'ulanlisi‘n.im;-; and selling are such that few writers can qualify under th
I.Lwl - " ¥ )
Revision of the tax laws to create a fair income-averagig provision
which will provide realistic and equitable tax reliefl to the artist i of
first importance to the growth of the arts.

Tz deductibility for contributions to the arts

The President’s new tax proposals contain a number of recom-
mendations which affect the tax deductibility of contributions. This
report welcomes the proposed extension of the 30-percent m:[lmg to
such nonprofit organizations as a;;mph::{xrv orchesiras, Imuseums,
librarios, and other cultural institutions. Under exizting law coniri-
butions to these types of organizations are limited to 20 percent. It 11;
‘strongly urged that the higher limit be applicable to ull recngmx];?_:
pultural institutions. Thnflmlupu;ml. revision should embody this
inciple very clearly in its final w ) ;
mht!mtnx'}:iﬁp !:Jm urges the re of the unlimited charitable
yetion provision on the ﬁ:}undi_: that no group of taxpayers, no

r how small nor how beneficial their contributions, should be
jtied Lo escape ineome tax entirely. Under present law some
ers need give little more than the otherwise allowable 30 pereent
to escape from the payment of any tax. Although the 10

2 years or more, und requires that 80 percent of the income from th;i
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millivn inyolved is small, relative to total philanthropie giving, repeal
could serioualy affect specific mstitutions and organizations, especinlly
in the cultural field.

The major proposal which may adversely affect the level of private
support of nonprofit cultural institutions and ams is the recom-
mendation for & S-percent floor on itemized deductions.

Under existing law voluntary contributions are wholly deduetible
and it has been frequently argued ihat this is the American way of
providing public support and encouraging private giving to philan-
Lhropie and tulturﬁ inaitutions. Treasury officials have estimated
for the purposes of this report that such tax coneessions resull now

in an averige tax benefit o individoal and business donors to the

aria of about 50 percent. With total veluntary giving estimated wt
i g:vxiumwly 58 billion annually, this 50-percent tax benefit is clearly
substantial. But the amount given to the arls is very small in
comparizon o thal given to religion, education, snd general philan-
thropy. (Indeed, an estimate of annual giving to the arts, based
necessarily on inadequate date, puts the fgure at probably not more
than 850 million.)

In any ease the tax benefit is considered of erucial importance by
those responsible for the mapaging and finaneing of our eultural
institutions, They state with virtual onanimity that & S-percent
Hoor would  seriously affect contributions. To the wrgoment of
Treasury officials and other tax experts that over the years the level
of voluntary giving has been unsffected by tax changes, they answer
that the pevehologieal effect of sueh o change introduced st this point
would be severe, and that individual eontributors would definitely
decrease their giving.

This reporl strnug'ﬁp urges that contributions to nonprofit organiza-
tions and institutions be considered @ Iflllil.-E!- separate catepoTy of pir=
sonal expenditure entirely different in nature and purpose from other
deductible items of personal expenditure, such as taxes, interest,
employment and investment expenses. Complete tax deductibility
for contributions is a method, deeply imbedded in American teadition,
of support for philanthropic and nonprofil enterprise.  In many wa
it iz u substitute for the direct public subsidy these organizations wnum
nead in the absence of private contributions. The sligible organiza-
tions and institutions are providing important services, ure not run
for profit, and can by their nature never be self-supporting. Govern-
menl poliey should be to provide the maximum positive encourajge-
ment und contributions should be wholly and not partially exempt
from taxation ag & matter of principle.

Admissions tox

Other countries give positive support to their theaters; the Unitad
States by contrast “penalizes” the theater by imposing o 10-pereent.
ndmissions tax, Such a tax has been considered a legitimate excise
tax lraditionally levied on “luxuries.” It hes been defended on Eh
around that its rennsston would not necessarily have the effock o
lowering ticket prices or benefiting the actor or playwright, B
the theater iz not & mere “luxury,’” And it is guite ihle, 48
recent agreoment botween Actors Equity and the Neow mk prod
hins shown, to insure that s tax saving will be used in ways®
advance the lrue interesis of the theater and of the acting i
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The repeal of the Federal admissions tax on the leeitimate theater, (

ezpecially if eombined with othier nets aimed at promoting the Ameri-
can stage, would give w vital stimulus to this basic and enduring art
form,

Professional tax deductions

Artists and writers often find themselves penalized by not being
permitied to deduct what they consider legitimate [lml'mi-:rual oX-
penses under existing tax laws. The issuea are basically technical
and frequently o matter of regulation and administrative interpreti-
Lo, ey relate gpencrally to the faet that the procticing artist
nrust often sarn his hving throwsh other cmployment, notably Lleach-
g, and s often unable o earn any money from bis creative oubpot
for vears at n Lime.

The tax laws and their administeation should be consistently re-
sponsive to these charneteristics of the erentive artist’s profession,
both us o matter of equity and of the Nation's intersst in the encour-
ngenent of thie urks.

Tuz treatment of eopiprights

The creator of a work of art is denied the rights available to holders
of patents and other property under Lthe capital-gssets tax provizions.
The resinlt of this is, Tor example, that while inveiitors and others tay
benefit [rom the lower capital gains tax, the writer and artist is sub-
jeet to the higher inecome tax rates on income derived from copyright
transnctions.

This issue is controversinl and it is argued that it is diffieult 1o
justily treating the value of copyrights as o capital asset. It s urged,
wwever, that the merits of this izsue bo given new and serious con-
sideration.

Postal rales

Existing special rates for organizations and educational and library
muterials are important to the maintenanee of eommunications within
the cultural community, The postal repulations limit eligibility Tor
special rates to specified organizations and types of material, and the
definitions sometimes exclude or are interpreted to exclude materials
of coltursl mstitutions and orpanizations, e, museums. It s
important that rates Tor all legitimate cultural materials bo kept as
low pe possible as a matter of principle.

ﬁnpyrf_qﬂ L

The Register of Copyrights is preparing legislative proposals fer the
firat genersl revision of the U8, copyright laws sinee 1909, This step
is long overdus. Technological developments entirely unknown in
1609 ﬁu\ru rendered the existing laws in many respects uncertain,

incongistent, inequitable, and inadequate.
At is nor possilde in the space of this report to go into the innumerable
fagtors involved. 1t is sufficient to say that the equitable protection
mdnmental rights as well as the recognition of the contribution of
sative writer, artist, composer, and playwright are at stake.
teome will be of major significance in determining the degree of
eneot@ngenent or discouragement this Nation offers the ereative arts,
mssues involved inelude (1) doration of copyright whether 56
& ol present or longer (most other countries have adopted a

E. OTHER POLICIES
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life-plus  basis), (2) proof snd evidence of eopvrisht i
i:j ;t_;::g;rl: I{l't_n vimraivmf ;—-I‘ 'right&, el (49 uxi:tlnfg Jﬁnnilmnaﬂg:n
exceptions (lor example, julcebox operators i
Thlt-.rﬁ uii'i& A I'II:II'HhDI'J:l}f n} hiers, i il r?'mhlﬁ"
n ude 'tti:lm, there might well ba' exproseed 3 w0 1 fe
Torming nrtist similar to that shown ﬂm Com . !:t‘::ld 4.#.-;%?
A more radieal propoeal, the merit and feasihility of wﬁ; y should
be seriously studied, 1 the suggestion that rovalties on works in the
publie damain should be paid to the Government to be used to support
and advanee the arta, Care should be taken in working out & formula
which would be equitable and sound in its effect on both living suthors
and musicians and on the cost of erforming and ublishing clasgienl
works now in the public domain, Ei'!m suggestion hins sometimes by
made that such a policy be applied on a limited bagig, both 08 to vears
and ainounts, only on works which will fall into the public domain in
the future. It eould perhaps bo tied in with an extension of the period
of copyright protection.

avernment surplus property

Many millions of dollars worth of surplus real and personal Faderal
property heeomes available annually for free disposal or sale. Under
resent law such non-Federal and nonprofit use ns schools, liliraries

ealth, reereation, sand wildlife conservation programs, oto.) are
p!:inh:m to aequire this property on a free or low-cost basjs.
At is suggested that the importaneo to the public interest of such
mstituhions as museams, theaters, orchestraa, eultural and art centers
ete., all of which are educational in its truest gense, eould well be
recognized. '

At t-hF very least, it is urged that the President’s recommendation
to the Congress of May 16, 1962, to amend existing statutes to permit
the sale of real property to public bodies at 75 pereent of fair market
valie—rather than full value ws at present—be approved. This
recormmendation has been resubmittad (o the 8%¢h Congress,

Public works and community decelupment

Although sueh coltural fucilities and institutions as suditorinms
musewing, theaters, and cultural centers are not specifieally exeluded
from ler::-ml_ publie works and community development” PrOgrams
\'u?' few projects of this type have been ai(.rn'l. ' ]

nou fow instances assistance has been given to libraries, civie
auditorinms, and zo0s. In general, however, such projects are given
low priority a3 not meeting easential public needs or conlributing to
either economic ]gmwr.h or the reduction of unemployment.
. Itis suggested heve that the existence of adequate culturml] faciliti
in & commumty is often an important faetor in plant location an
therefore economic development.  In any ease, the concepl of (hi
publie intorest should be interpreted to include enltural opportuniti
as well as basic muterial needs,

Special assistance and servive programe
. Federal programs of serviee and assistance have not usually
mto account environmental factors or considerations of good
The Small Business Administration and the Community
Administration could well include these considerations in theif ud
sory services und in their planning and research assistance.

=
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design is not only to be desired on esthetic grounds bul, as manu-

factiurers are increasingly aware, can be important to efficiency, public
velations, and sales, particularly exports. Similarly, plant location

could be subjected more effectively to considerations of environmental
planning, including cultural factors.

Media of mass eommunication 0,

Government has long been recognized a5 hqﬁni: responsibility to
insure that radio and television are operated in the public interest.
Within the scope of this authority, through exbortation and encourage-
ment, the Federal Communications Commission has I_\{‘.f'{'.l'llh' been
abla to raize in some degree the level of programing, with the result
that the arts and cultural netivities in general have received u better
hearing.  But this indirect method has definite limits, The Federal
Communieations Commission is » guasi-judicial body, not a watchdog
on behall of the great community of listeners. The commercial
broadeasters, though not infrequently surprised at the broad appeal
which programs of a high cultural level achieve, can searcely be eon-
vinced that this uppmﬁ is numerically greater than that of popular
atertainment.
1 The Federal Communieations Commission cannot be expected to
carry the burden of determining the cultural level of programs. Bt
through other machinery it should be possible to report periodieally
upon the advance of decline of current programing insofar as it relntes
to the specific field of the arts and cultural activities. It is recom-
mended that a panel of the President’s Advisory Council ﬂ‘-ﬂ'”'“f}}'
issue sueh reports based upon n review of actual developments. lu
this way u series of benchmarks might at least be provic ed, in place
of the seatiersd and unsystematic impressions on which judgment i
now formed. ; f

A second aren of general government policy related to the quality
and the eultural content of programing is through the ability to
increase the number and cl?eul.iw;nm& of Gl'll.!i"-ﬁlllﬂ'lﬂl televisior
stations, Here, as in other ficlds, government’s long establishes
coneern with education can be properly used as a means of stimulatin
the arts. Educationsl television as it has developed in the Unite
Stales is only partially gesred in with the educational system nar-
rowly defined: it is nlso—und not least importantly—a means of bring-
ing to the broad public a high level of programing, with stress upon
literature and the other arts. Educational television may become the
kind of yardstick—testing new ideas and audience response—which
many have urged be esiablished by one means or another,

For this reason the encouragement of educational Lelevision becores
4 major means by which the Government through its regular nelivi-
ies can affect the arts,  Particularly to be noticed is the precedent of
ent legislation authorizing Federal assistance on n matching basis

inted to carry oul this pr . There are valid
B IEﬂiahFﬂ: ﬂﬁfﬁ :Il.;l[:'l:ﬂiﬁtm'mﬂﬁrr program and network development.
Tariff policy

Ithis most important that the necessary legislation be passed to
implément the Florence sgreement to establish duty-free status for
sduealional scientific and cultural materials. This agreement is one

of sov international conventions drawn up under the auspices of

facilitats the creation of educational television facilities. Funds

I'.C
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UNESCO to promote the free flow of culturnl materials, It was
adopted in 1950 and has since been ratified by approximately 40
couniries, including the United States.

V. Apsisismoamive Macminery RELATING To THE ARTS

Experience during recent months suggests the need for setting up
eontinuing administrative menns for dealing with issues of the arte.
The public has come to anticipate that the expressed concern of (he
Government will be formalized in some way. It is important that
m}l.hing l}mti'!nl..imls or heavyhanded bo l:mt.ad, and cr|1m]f$itlllmr{uul
that recent initiatives not be allowed to expire. The following sug-
gestions build wpon what has alrerdy been done, and look shead (o
what seems n natural development in the light of increased and
deep-lving national interest in the arts.?

These sugrested steps presuppose a constant concern with  the
enhancing and development of the arts through normal activities of
the Federal Government. They algo look forward to n more direct
involvement of government through a new institutional body with
operating funds. They do not envisage any effort to direct or
influenee the work of artists; their purpose is to keep the arts free,
not to organize or regiment them,

1, SPECIAL ADVIBER

A major recommendation of this report is that the post of Special
Consultant on the Arts be contmued after the present trinl period.
Clonsideration should be given to its being full time and having the
status of special adviser. Detailed day-by-day attention is nec
if governmental operstions; often seemingly unrelated to the arts,
are o be brovght to the standards advornted by this report.

Principsl nreas ol work for which the special adviser would be
"i'ﬁpﬂﬂni‘ﬁ; liave been described in the first clinplor of this report.
Besides the policy planning and review funetions which formed the
major part of the original sssignmient, he should be available for
ndvice on all maiters pertaining to the arts which arse in the course of
Lhe administration’s work.  He should be Lhe President’s linison with
the MNational Cultural Center, should =it in on panels and meetings
\i.'llu'rr: Jﬂrlii“rﬂl'ﬂ of Federal architecture, design, graphics, ete., are being
discussed.

In addition, the special adviser should have, ns deseribed below, a
close relationship with the President’s Advisory Couneil on the Arts.

2, THE ADVIBORY (QOUNCIL

Datpiled recommendations mlnl.iug to the establishment and fune-
tions of an Advisory Council witlan the Executive Office of the
President have been uﬂmmlrl}- submitted. This Couneil provides an
essential part in an orderly and representative structure dealing with
the arta. [ts basic function iz to continue and fill out the work of
study and gathering information begun with the limited resotroes of
the special consultant; to review Federal policies and make recom-
PRI o e e i

I8 halis omly wiier & frame of refenenm has beson wo ont bn wime ha mel vismbiey amd tming
of #eh & o0 ferpn s should be s cencern of the Presbiont’s Advisory Connol.
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mendutions for improving design; to recommend long-range programs;
and to assure the active partieipation of the artistic community in th
Governinent effort, b . =
The special sdviser ean eall upon the Couneil and its specialized
committees for assistance.  The Advisory Council will thus become
part of the machinery through which advies is provided to the various
agencies of government as they endeavor to sel up art conimittees of
their own, Lo organize competitions, or otherwise to raise the level of

dlesigr,

TE'e President will appoint the Chairman of the Council, who
presumably will be the special adyiser. Following experience in the
scienee feld, the Advisory Council should achieve effectiveness and
stature through being related to the President’s adviser and having its
recommendations go through him directly to the President.

8. A NATIONAL ARTE FOUNDATION

An Arts Foundation, on the model of the existing foundations in
seience and health and as already proposed in 113|=.'1sﬁl.1-ir_m hefore the

ongress, would appear to be the logical erowning step in a national
cultural policy.  Such a foundation would be a means of administering
granis-in-aid, ﬁmemﬂy on & matching basis, to States and institutions
of the artz. It might thus administer matching grants to Slales
sotting up arts councils. It might make available grants for demon-
stration projects proposed by partienlar enltural institutions. Thus
it could consider helping support experiments designed (o increase
attendance, Lo foster erentivity and introduee contemporary works to
new audiences, or to offer services on an experimental basis.  The
Foundation would not provide subsidies to earry the deficits of such
institniions, but would nim at promoting cultural diversity, innovation
and excellence.

the goals of the Nutional Cultural Center, for it would help davelo

and stimulate the eultural activities and institutions of the country
Andl these, in turn, would have for their ultimate showense the stages
of the National Cultural Center in Washington.

What is sketched here represents the begioming of what could
become s permanent policy g'i'-"mF form to the relationship between
government and thearts. It is a limited policy; for government's role
in this aren must always be margimal. Tt isa pﬂhg not copied after
European models, but keyed to the particular conditions of diversity
und decentralizstion prﬂ'-'aililliﬁ in the United States.

Thore will always remain those who feel that art and government
should exist in different spheres, having nothing to do with each other,
But in fact the Government of the United States comes up constantly
sgaingt chojees and decisions where esthetie econsidorations are
involved. In today's world, morcover, artistic falent and creativity
are resources vitally important to the Nation, and the well-being of
the people is reluted to p in the arts s surely as to progress in
fields such as recreation and edueation where government’s responsi-
bility is fully recognized. !

Aft.hnu?h zovernment's role in the arts must always remain
peripheral, with individual creativity and private support being
central, that is no reason why the things which the Government can
properly do in this field should not be done confidently and expertly.

Such an Arts Foundation should be thought of as aupplenmnlini-

(
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APPENDIX |

Mie Bpeonan Cossvorawt: Mauon SFERCHER, ARTICLER AXE OFrician PaRTic-
IrATION AT CULTURAL EvexTe, Armin 1962 o AMav 10963

L MAJOR ADDRESRES DUHING THIA PEKIOD
1562

American Dstitute of Architects Conference on Acsthetic Responsibility,
New York City, April 3; anoual eonivoeation, Yale Arls Assoeiatlon, New Haven,
April 14; annual meeting, Milwpukee Symphony Orobestra Associntion, Mil-
waikes, May 14; Beston  College seminer, Boston, May 15; sommisnegmemt
addreza, Manhattan Behool of Muale, Now York City, May 20: annual Beeting,
Amerienn Assooiplwon of Muscun "l‘i'illl:ll.l'rlnhtﬂ'#. Vo, June 6; Phi Beta Enppa
orstion, Munter Coliege, Neow York Cliy, June ; commenesmont address, Fair.
ledgh Diekindon I.:'Iti'-.‘l!htil‘l.'. Madison, "'I.f, Juns ¥ annigl eonvention, Ameriesn
Library Assoeiation, Miami, June 17 annisl eanvention, Ceneral Fedeoration of
Waormen's Clube, Washiogton, DG, June 28: annoel dinper, Departméent of
Agrienlture Gradunte School, Washington, D.C., SBeptember 13: Foundir's Day
nifdress, Prott Institute, Brooklyn, Oetober 2; hl.ughmulmi Fime Arts Sosety,
Binghamion, N.¥., Ootobor 15; 224 American Asscmbly on Culiaral Afales and
Foreign Relations, Ardon House, New York, October 18; sonvooskion, Board of
Regents of New York State, Albany, October 26; aniial meeting, American
Socfety of Industrisl Designors, New York Cit ¥, Hovembor 2rannus! meoting,
Assoeistion of Universities and Land Grant fNI:E-gus, Woshington, D,C., Nover-
bor 14 Association of College & University Conoorl Managors, New York City,
I!:‘ewé:&:lm 17; pensral mecting, Natlonal Musie Couneil, New York City, Iecems

r =,

1083

Culieenl alfairs officers of Washington ombassies, Washington, 1.0, Janoary
%: svmposinm, University of Fennsylvanie architectors students; Philadelphis,
January 117 American Conngll of Learned Soeleties, Washington, DG, Jaouney
17: Forcign Scrviee Institute oversea astignment course for wives, Washington,
D, Iapuary 25; annual dinner, Socieky of Arehitectural Historians sl Collisee
Art Asgoeiation of Amoerica, Baltimore, Janoary 26 Detroit sdventiang: Convres-
tions in the arts, Detrolt, January 28; Pittsburgh culturn] groups, Pittsbu
January 31; Minncapolis Socicty of Fine Arts, Minneapolis, Febrnary i Yale a
Vassar Clube of ¥ m‘-hluﬁ:tnn, Woshington D.C. Febrowry 12; Philadelphia
Museum College of Art, Philidelphis, Fobeonry 19 Pomonn Colloge 75th anmj-
‘preary aymposium, Claremont, Ualil., February 21; New York Academy of
blio Feluention, New York City, February 270 conference of Assovintion of
Woinen's Comnmittess for Symphony Orehestras. San Antonio, Tex,  Mareh 53
PEN, New York City, March 11; 1063 Amcrican National Thentor & Aptdemy
nmnh'lly Washin DG Mareh 12; Fling Institate of Aeta, Flint, Miel.
March -lr,'. Allen R, Hite Memnorinl leotare, University of Lowisville, Loulaville,
March 21; Con L"rt-i!::?ou Fine Arts Featival, Cedar H(I']lin 5, Town, March 27; AFL-
CLO Conferenos on Comrmunity Services, Fow York | _ilprﬂ iy Btate confoerones
on the rultural avts in Californts, UOLA, Los Angeles, April &} Fil‘f&ﬂ-mim of L
Yoar Exhibition, Amorican Institute of Graplie Arta, New York City, April 16;
Featival of the Arts in BEducation, Tenchers College, Colimilda University, New
York City, Apcil 17; Prinecton University Eﬁ'mpmtu:n an the Arts. Princeton
¥Mx'emity,1¢mll 200; American Federation of Arts annual convention, Dallas,

ex., May 23.

2 OFFICLAL PARTICIFATI(ON ANIY REMARKR AT CULTIRAL EVENTS
1968

World Theater Day, New York Cite, March 27; lunohieon for the National
Bymphony Orohestea, Washington, DoC., April 4; Seattle World's Fair, Seattls,
May 10; Friday Mornlng Musie Club Fonndation compatition awands, Wash-
Ington, Il'C.. ay 11; annual mecting, American Academy of Arte and Letters,
New York Oy, May 24: Lotos Cluly State dinner honoring Roberl Friost, Now
York (ity, Mnli:'ﬁﬂ uncheon honoring Arenn Stage, Washington, DG, Jome 53

wentation of First Carnegie Hall Award to Poablo Casals, Cnsals Featival, New

ork Clty, June 21; Richard Hadgers Gith birthiday Inm-Eenn, Now York City,
Jupe 25; Robin Hood Dell sutdoor concert, Philadelphia, July 9; New York

e
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State Arta Councll mesting, Tarrvtown, N.Y., August 26; dedication of Marth .
Gratam Danee Studio, New School for Social Hesearch, New York City, Bepte
ber 20; annusl dinner, Morgan Library, New York City, October 1; Nation
lr{ Fostival, Library of Congress, Washington, D.C., Gotobor 17: dediention,
Washington Gnill:rr of Modern Art, Washington, DLC, Ovtober 200 dedication,
Spaulding Auditorium of Hopking Arts Center, Dartmonth College, Hanover,
{H.; November 12; luncheon for National Cultiral Center, Washington, DL,
November 24; Eg nd  diner and - olosed-cirenit telovision show for the
Mational Cultoral Center, Garden City, Long Island, Novembear 20,
1068
Eighty-fifth birthday dinner honering Carl Bandburg, Now York City, January
G: Iy i Mitropolous international misie eompetition coneert;, New York Ciky,
-égﬂ T, eitatlon to Leopold Stokowski and the Amerioan Symplmgi Orehestra,
T Hall, New York City, April 15; ing of Nationml Musie Week,
Manhattan School of Muzsie, New York City, E:!-m#

1. ANTICLES

Clallenge, "Government and the Arta” June 1962 Hoose and Garden, *This
Two Cliies That Are Washington,” July 1962 Satarday Heview, “Public Works
and the Public Happiness,” August 4, 19625 Environment, ©Enviconment and
thi Git.{ae:b" automn 1962: New York Times Sunday Mafa.zlm, iTha Nation's
Culture: New Age for U Arts,” Septembor 23, 1862; Art In Ameries, "The
Raole of Government,"” winter 1962; Artists’ uity Newsletter, “Government
nnd the Artist’s Role,” Decembor 19623 Show, ©Oerdering a Cuoliural lagdon,
Decombser 1902: Now York Herald TthunE, “Bubsidy of the Art=?" Desomber
1962: Lincoln d"L"Ill-t'l' progrom, “‘Government-and the Arts," winter 1062; ths
Critic, “Should the United Stales Government Subsidize il Aris?” Decomber
1862; Arts In Society, "Higher Edueation snd the Arts,” 1063; Equity
Magyzine goldon snniversary is=ue, “The Theater Tomerrow,” ¢ 1063,

APPENDIX T1

Lrsr cr Fixe Awrs (BorLpruRe, Parstisa, Mosarcs, Eve) CoumdssioNes o
Insracien ox NEw Froeran Prozects Fros 1950 1o PrEsExT

fi
senlpture by Frang Wildenhain, Nations] Libeary of Medicine, Bethesdn, Md.

2. Low.relinf medatlion . porteaits of thres fumots doetors (Billings, Garriso
anid Hnwhudr) bw . Paul Jepnowein ot Naotional Library Medicine, %
Bethescla, AMd. }

3. Murnls [oil on canvas) r{e:urcaenii early Milledgeville architecture located
in lobby of new post offlee, Milledpeville, Ga., by Frank Herriog,

4. Fountain sculptare o bropee—an abstragt uumm;ait.iun. suppeating  the
Mizssissippi's source and low—biy Robert Cronbuach in the lobby of the new Foderal
Oifiee: Baiding in 8t. Louis, Ma,

5. Wall nng eoiling mural decoratlons peinted direst to plaster reprosenting
musieal instruments by Allyn Cox in the Musiesl Instriument Eoom of the now
"I.btfgfr‘lhd Teehnology Muséwm of the Bmithsonian Tostitution, Washing-
l.{l‘]]. oL e

. Heroie bronee senlpture fountain, “Man and the Expanding Unlwm,"ﬁv
Marshall Fredericks for the south eourtyard of the pew State Dopartment Boild-
E"‘E,r Washington, 1D,C,

o Two horade rodiel senlplurss over ond satrance doors to be carved in limeston o
Dﬂmaﬂm‘y!dﬁﬁﬂmm Frazier at the new Oklihoms City Courthouse and Pedermal

=11 ng.

& Great U5, seals, modeled by Mr. Kiselowski for eotranee doorway at the
now eourthouse and Fedeeal office building in Brooklyn, N.Y.

§i. Fountain soulpiure in metal by Russell Foreester for Pederal offios Building
in Balt Lake City, Utah.

10, Ceramic tile mosaic mural in lobly by Charles Ha for Cinelnnatl, Ohlo,
Federal aftice bullding {(under congtru 1) st architectoral geulpturs (aln-
minum) to be modeled by Marshall Frederleks.

1. Ceramie mural fricee 5 foet high by 87 fect square, abstract h H:I.[X
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11. Artists have been selected for bas-reliol gbone carving brones golumn At
ntrance and panels for interior of the U2, courts and F offiee building
sndder construction) Denver, Caolu. 7

12, Murals, a series of vignettes representine history and growth of industey at
Oeala, Fla. Studies now in preparation by Professor Hollis, of Undversity of
Florida, Cainesville, for the lobby of the new post office in Cealn,  (This project
will ber firmneed entirely by private funds)

APPENDIX [11
Lisr oF Exisrizg FEDERAL ApvisoRY Comarrrees BELaTen To THE ARTS

1. The White ffouae
The Fine Arts Commities of the White House,
Advirory Committes to the Fine Arts Commitieo.
Speginl Committes for White House Paintings.,
2. Commission of Pine Arls (iteelf an advisary body)
The Board of Architectursl Consultants for the Old Georgetown Act,
Advisory. Panel on the Performing Ards (inactivel.
5, Smithzonian Toatifulion
Amithesnian Art Cammkssion,
Advisory Comimitbes on the Arts to the National Cuoltural Center,
4. Daporiment of the Inferior
Advisory Board on National Parks, Historie Sites; Buildings, and Moou-

ments.
Consulting Committes for the Natlonal Burvey of Historie Sites and
Budldings.
. Depariment of Defenze
Air Foree Academy Fioe Arta Panel.
Wational Musie Cooneil Owversess Touring Committes (Departmest of
Lhe Army).
Amerioan Fducational Theatee Association Overseas Touring Committee,
Navy Art Cooperntion and Linkson Commibte:,

. Depariment of the Fosl (O fice
Citizens’ Btamp Advisory Commiltee

. Departmend of Siale
L8, Advisory Commission on Internationgl Edueational and  Cultaesl
Affaira.
Advigory Committes on the Args.
U8 Natlonal Commibssion for TR ESCO,
Advisory Panel on Buildings Overseas,
Ciovgrnment Advisory Committos on International Book Programs.

B LS. Inforinalion Agency
Advigory Committes on Cuoltural Information.
Mugie Advisory Panel,

. Federal Awiation Agendy
The Design Advisery Committes,

1. Labrary of Congress
Committes To Seleot Prinits for Purchass under the Pannell Fund.
Advisory Commitice to the Elizabeth 5 mg%}e Coolidge Foundation.
Advisory Board to the Serge lwlme-t"ltuqu Music Foundation
Indisidial ponaultants snd sdvizsers.

]



Tee Wmre Houvsg, June 12, 1953,

STATEMENT BY THE PRESIDENT ESTABLISHING THE
FRESIDENT'S ADYVISORY COUNCIL ON THE ARTS

Establishment of an Advisory Council of the Arls has long seemed
a natural step in follilling the Governmeont’s responzibility o the aris.
I scknowledge the support of Members of the Congress in both Houses
for this measure.  Lam hopeful that the Congress will give the Council
a statutory base, but, meanwhile, the setting up of the Couneil by
Executive action seems timely and advisable.

J'Lurmn]mggly, I am establishing the President’s Advisory Couneil on
the Arts within the Executive Office, to be com of heads of Fed-
eral departments and agencies concerned with the arts and 30 private
citizens who have played a prominent part in the arts, Private mem-
bers will be deawn from civie and cultural leadérs and others wha are
engaged professionally in some phase of the arts sueh sz practicing
nrtists, museum directors, producers, manngers, and union leaders,
An Executive order is being ssued today defining the scopa and stroe-
tura of the Council, and 1 shall shortly announce the namies of those
private citizens T am asking to aorve,

he ereation of this Council meune that for the first time the arts
will have some formal Government h'i“i['f' which will he specilically
concerned with all nspects of the arts and to which the artist and the
arts institutions can present their views and bring their problems.

It is my hope that the Advisory Council will keep the state of the
arts in this country under survey, and will make recommendations in
regard to programs both publie and private which can encournge
their development. I trust that the Council will recommend such
pﬁ_m:;im;ﬁnt- procedures and programs as they consider necessary in

15 el

1 ghiould like to summarize briefly my ressons for believing that the
eatablishment of such a Couneil by the Federal Government is both
a.p{:lru iate and urgent.

Yidespread public interest in the arta has not always been accom-

anied by uate concern for the basic institutions of our cultural
E'E. Inere sttendance at museums, for example, hns not ensed
longstanding financial problems but haz actually increesed the straing
on ﬁme institutions as new services hiave been expected by the pablic.
Of the thousand and more symphony orehiestras of which we are justly
proud as a nation, only a comparatively few have serious professional
status and offer a season of sufficient length to provide a living wage
to performers. The same is even more true of opera and danee proups.
For some years American singers have been going in large numbers to
find in Europe opportunities for employment which institutions at
home cannot provide, The professional theater—despite the develop-
nent of amateur groups—renches only o limited part of the pop
tion. Indead children are growing up who have never seen a profes-
gionally acted play.

A recent estimate by the Department of Labor presents a gloom
forecast of employment opportunities for the next decade. Althoug|
the demund for concerts and performances is bound Lo grow, there is
no evidence that employment spportunities for the professional arfist

i1
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cultural opportunities they deserve and want, and discournges t
development of éreative talent,

1 Em'ph:mixl}. the hllmrtuncﬂ of the pr::fﬂ-ﬂﬂimmi artist because Lhers
is danger we may tend to accept the rich range of amateur activities
which abound in our eountry as a substitute for the professional,
Without the professional performer and the ereative artist, the nma-
teur spirit declines and the vast audience 18 only partislly served.

Art is no exception to the rule in human affairs—that of needing a
stnble and ample financial and institutional bage,  As education necds
schools go art needs museums, actors and playwrighis need therters,
and composers and musicians nesd opers companies and orchestras,

The Government has a responsibility to see that this important
aspect of our lives is not neglected, The concept of the public wellare
should reflect cultural as well as physical values, esthetic as well as
oeonomic considerations. W have agencies of the Government whieli
are concerned with the welfare and sdvancement of science snd
technology, of education, recreation, and health. We should pow
hegin Lo Five similar attention Lo the arts.

pecific problems and areas which I hope the Couneil will look
into include the following:

I am particularly interesied in the opportunities for young people
to develop their gifts in the field of the arts and also to participate
in an active cultural life. The Council will, I hope, examine the
degree to which we are now meeting our responsibilities to young
people in this srea.

e Council should evaluate the many new forms and institutions
which are developing.  For example, the growth of Stale arts councils
is significont, ns s also the planning of community culturl centers
in many cities and regions of the country,

The impsact of various general governmental policies and progroms
on the arts is an aren b which 1T hope the Couneil will give specin
attention. This includes such specilic felds as lax laws, copyrigh
laws, disposition of surplus property, public works and community
development, public buildings, housing and urban renewal and others,

Puh}it: recognition of excellence in the arts is one effective way of
gi'ﬂ'll encouragenent., I am sure that the Council will want to gi'rl:
eonsideration to various possibilities in this field, incloding such forms
of recognition as prizes, compotitions, festivals, traveling tours and
exhibitions.

Although the international cultural exchange program will not be a
responstbility of the Councl, the link between the vitality of our
national cultural life and institutions and the success of our inter-
nationsl programs is obvious. Our international programs are a
direct reflection of our cultural schievements et home. . I hope that
the Couneil as it looks at the national cultural scene will consider its
implications for our E-ﬁr:han]{:e prugmmu-

‘he eultural life of the United States has at its best been varied,
lively and decentralized. It has been supported—often with great
penerosity—by private patrons. T hope these charncteristics will
not change, but it seems well o nssess how far the traditional sources
of support meet the needs of the present and the near future. In

¥

will incresse. This is a situation which deprives Americans of HL:?.--

—

L

ving form to this resssessment the President’s Advisory Council on
h Arts will e waking & most important contribution to the national
et

Execulive Order 11112

ESTABLISHING THE PRESIDENT'S ADVISORY COUNCIL ON
THE ARTS

By virture of the authority vested in me as President of the United
States 1t is ordered ns follows: :

Seerion 1. Establishment of the Couneil, (a) There is hereby es-
tablished the President’s Advisory Clouneil on the Arts (hereinafter
referred 1o as the Couneil).

(b) The Council shall be composed of the Seeretary of State, the
Seeretary of the Treasury, the Seeretary of Defense, the Postmagter
General, the Seerctary of the Interior, the Secretary of Labor, the
Seerctary of Health, Education, and Welfare, the Housing and Home
Finance Administrator, the Chairman of the Commission of Fine
Arts, the Srr.l'rt.ru}' of the Smthsonian Ingtitution, the Dircclor of
the United States Information Agency, the Administrator of Gen-
oral Serviees, the President’s Speeial {onsuliant on the Arts, and ne
more than thirty members appointed by the President from among

ns in private life who are widely recognized for their role in the
arts, ineluding practicing artists, eivie and cultural leaders, and others
pmfeaaiunnﬂ:,r engaged in the arts.  Members trom private life shall
serve for terms of two years, except that the terms of members ini-
tially appointed shall be for one or iwo vears as specified by the Presie
dent. he Chairman shall also invite the Labrarian of Congress to b
a member of the Council, ’

(¢) The President shall designate the Chairman of the Couneil.

(d} Federal membors of the Council shall receive no compensation
for such service. Members appointed from private life shall receive
compensation for each day enga on busines2 of the Couneil and
travel enses, neluding per diem in lien of subsistence, as no-
thorized by daw (5 US.C.. 550; 5 US.C. 73h-2) for persons in the
Government service employed inlermiliently.

(e} The Couneil :ﬁjln]lpnwul- il the eall of the Cheirman,

sSee. 2. Functions and Responsibilities of the Council. (a) The
Couneil shall:

(1) Burvey and agsess the upeds and prospects of the various aris
thmqghuula the United States, the means used to ensourase creative
activity and to afford opportunity for participation in and appreica-
tion and enjoyment of the arts, and the relative roles of governmental
and non-governmental institutions in relation to the arts;

(2) Identify existing Federal legislation, policies and programs
which :ih*-;;;liy or indirectly affect the arts, nnr.ﬁjvn]ualc their urrent
and potential effecis on the development of cultural opportunities and
institutions and, exeept to the extent that responzibility may be vested
by statute in other Federal advisory bodies, the character and quality
of Federul nctivities in the ficld of the arts;
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(3) Submit reports and recommendations to the President on ite
own initiative or at the request of the President or the President’ i
Bpecial Consultant on the Arts; \__f

(4) Encourage and facilitate the most effective use of resources
available for support and development of the arts by advising and
eonsulting with Federal, State and loeal sgencies, civie and com-
munity organizations, edueational institutions, foundations and other
interested organizations and institutions; and

{(5) Promote and stimulate publis understanding and recognition
of the importance of the urts and cultursl institutions to our national
welfare and our international interests.

(b} In ewrrying out its funetions the Council shall, insofar ns prac-
tienhle, provide interested Government wnd l]ﬂl]-gﬂt‘hi'nmntl!.al 5
vies an organizations and privebe citizens, ineluding practicing
artists and others professionally engaged in the arts, an opportunity to
pregent their views and recommendations to the Council for its
consideration.

[L'_J- For the [HIT prses of this section the arts are defined to inelude
musie, drame, opera, donee, painting, sculpture, literature, archi-
tecture and such allied felds ag wrban and landseape degign, photog-
raphy, gra;l:in urta, erafts, motion pictures, radio and television,

EC. 3. Federal Ageneizs. () As deomed necessary to Facilitate the
work of the Council, the Chuirman may request the head of any
executive department or agency whose activilies have significant
implications for the arts to designate a linison officer to consult with
and advise the Couneil on matters of common coneorn.

(b} Upon request of the Chairman each executive department and

ency 12 authorized and directed, consistent with law, to furnish the

uncil available information which the Council may require in the
performance of ita functions. g

(¢) Each Federal agency represented on the Council shall furnish
such necessary assistance (o the Couneil as may be suthorizged be
section 214 of the Act of May 3, 1945, 59 Stat. 134 (31 U.S.C. 601,

(d) The General Services Administration is hereby designated as
the ngeney which shall provide sdministrative services for the Couneil
on & reimbursable basis.

Tre Wmrre Hovse, June 18, 1888,
F. B, Doe, 63-6347; Filed June 13, 1963 10:43 &.m.

@)

Joun F. Kexneory.
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Letter of Transmittal

Washington, D.C,
January 15, 1967

My Dear Mr. President:
I have the homor to submit herewith the annual report of the National
Endowment for the Arts and the Natlomal Council on the Arts for the
fiscal year ending June 30, 1966.

Respectfully,

Rewer h 2t

Roger Stevens, Chairman
National Endowment for the Arts

The Homorable
The President of the United States
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THE CHAIRMAN'S STATEMENT

Our mandate is clear. The 89th Congress, by a large majority,
directed the National Endowment for the Arts "to develop and
promote a broadly conceived natiomal policy of support for...the
arts in the United States." President Johnson said: "Government
can seek to create conditions under which the artes cam flourish
through recognition of achievements, through helping those who
seek to enlarge creative understanding, through increasing the
access of our people to the works of our artists, and through

recognizing the arts as part of the pursuit of American greatness."

Initial programs developed by the Hational Council on the Arts

have been designed to:

== Stimulate enjoyment and appreciation of the arts by
ereating the widest possible audience for arts activi-

ties of substantial artistic and cultural significance.

== Encourage and assist individual performing, creative and
wisual artists to achieve standards of professional

excellence.



-= Develop and expand the capacity of independent arts
institutions and organizations for imaginative and

substantive programs.

-- Explore the problems of the arts im America in order
to develop new programs and institutions to meet

existing and future needs.

== Encourage imaginative arts programs in the field of

gducation.

-=- Support internatiomnal arts events which relate to

the advancement of the arts in the United States,

In its first fiscal year, covering nine months from enactment of
the enabling legislation, the National Endowment for the Arts has
initiated experimental projects to determine the feasibility of
innovative programs in the arts. It has encouraged individuals
and organizations to assume the responsibility for cultural
progrese. It has developed a program in which Federal, State and
local govermments are cooperating to broaden opportunities for
artists and audiences. It has sought to stimulate new sources of
funds and services for the arts. It has attempted to meet the
needs and to foster an appreciation of the individual creative
artist in America today, and it has made comprehenszive plans

for the futura.




It should also be pointed out that the Endowment is cooperating
in every way possible with the National Endowment for the
Humanities, the twin partner in the new Foundation. We are
constantly exchanging information with each other. We partici-
pate in each other's Council meetings. The two Endowment staffs
maintain a c¢lose liaison, so that progress in the arts and
humanities can be mutually beneficial with respect to the

important cultural areas set forth in our enabling legislation.

Roger L. Stevens



A BROAD CONGRESSIONAL MANDATE

Public Law 89-209 established the National Foundation om the

Arts and the Humanities as an independent agency in the Executive
Branch of Government. The Act passed the B9th Comgress, was
signed into law by President Johnson September 29, 1965, and was
designed "to develop and promote a broadly conceived natiomal
policy of support for the humanities and the arts im the United

States."

The Act ereated a National Endewment for the Arts te support

the development and growth of the arts throughout the United
States and to provide opportunities for wider appreciation .

of the arts and the encouragement of excellence,

The Act transferred the Natiomal Couneil on the Arts, established

by the National Arts and Cultural Development Act of 1964 (Public
Law 88-579), from the Executive Office of the President to the
National Endowment for the Arts where it advises the Chairman omn
policies, programs, and procedures and makes recommendations on

applications for financial assistance.



In

the Act's Declaration of Purpose the Congress stated:

that the encouragement and support of national progress
and scholarship in the humanities and the arts, while
primarily a matter for private and local initiative, is
also an appropriate matter of concern to the Federal
Government ;

that a high eivilization must not limit its efforts to
gcience and technology alone but must give full value
and support to the other great branches of man's
scholarly and eultural activity;

that democracy demands wisdom and vision in its citizens
and that it must therefore foster and support a form of
education designed to make men masters of their techmology
and not its unthinking servant:

that it is necessary and appropriate for the Federal
Government to complement, assist, and add to programs
for the advancement of the humanities and the arts by
local, State, regional, and private agencies and their
organizations:

that the practice of art and the study of the humanities
requires constant dedication and devotion amd that, while
no government can call a great artist or scholar into
existence, it is necessary and appropriate for the
Federal Government to help create and sustain not only a
climate encouraging freedom of thought, imagination, and
inquiry but also the material conditions facilitating

the release of this creative talent;

that the world leadership which has come to the United
States cannot rest solely upon superior power, wealth,
and technology, but must be solidly founded upon world-
wide respect and admiration for the Nation's high
qualities as a leader in the realm of ideas and of the
spirit; and

that, in order to implement these findings, it is
desirable to establish a National Foundation om the
Arte and the Humanities and to strengthen the responsi-
bilities of the Office of Education with respect to
education in the arts and the humanities.



Public Law 89-209 authorized the following appropriations:

== 210 million annually to be divided equally between the
Hational Endowment for the Arts and the National Endow-
ment for the Humanities in fiscal 1966, 1967, and 1968.

== 52.25 million annually to the National Endowment for
the Arts and 55 millien annually te the National Endow=
ment for the Humanities to match unrestricted donations
made to the Endowments.

== §2.75 million annually te the Mational Endowment for
the Arts for state arts agency programs, subject to
matching provisions, effective in fiscal 1967.



PL 89-209 Fiscal 1966% Fiscal 1967%*
Authorization Appropriation Appropriation
Grant programs and 35 million 52.5 million 54 million
pilot projects in
fiscal 1956-68
State assistance $2.75 million Not authorized $2 million

(beginning July 1, for this year

1966)

Federal funds to Hot to exceed Appropriation £2 million less
match unrestricted $2.25 willion of not to any amounts
donations exceed appropriated

$2 million in fiscal 1966
determined

by amount of

unrestricted

gifts received

#Supplemental Appropriation Act of 1966 (0October 31, 1965)
#kDepartment of the Interior and Related Agencies Appropriation Act of 1967 (May 31, 1968)

NATIONAL ENDOWMENT FOR THE ARTS AUTHORIZATION AND APPROPRIATIONS



THE UNRESTRICTED GIFT FUND

The National Foundation on the Arts and the Humanities Act of 1965
authorizes %2.25 million to match unrestricted domations to the
Wational Endowment for the Arts in filscal 1966=68. Congress ap-
propriated an amount not to exceed $2 million to the fund to be
determined by the amount of unrestricted gifts received. Federal
funds to match unrestricted gifts are maintained in a separate U.,5,
Treasury Department account and are appropriated independently of

other Endowment funda,

The matching fund provision permits the National Endowment for the
Arts to make four times the amount of an unrestricted donation avail- .
able to artists or arts programming, One dollar in an unrestricted
gift is matched by one federal dollar and these two dollars must be

matched again if a grant is mad: to a group.

In fiscal 1966, the Endowment received unrestricted gifts totalling

534,308 making $68,616 available for program activities.

Major donors were:

The Martin Foundation (520,000). The Martin Foundatiom, Inc., 112

West 34th Street, New York City, pledged 5100,000 to the National

Endowment for the Arts in $20,000 annual contributions over a S5-year




period. The initial donation made in fiscal 1966 was the first unre-

stricted gift received by the Endowment.

Cue Magazine and the American Society of Composers, Authors and Pub-

lishers (512,500)., The National Endowment for the Arts received all
profits from "A Salute to ASCAP," a May 1, 1966 performance at Lincoln
Center's Philharmonic Hall, sponsored by Cue Magazine in honor of
Ahmerica's top composers, and starring Harold Arlen, Hoagy Carmichael,
Cy Coleman, Ray Hendersom, Sammy Cahn, Burton Lane, Jimmy McHugh,

Arthur Schwartz, Jule Styne, James Van Heusen, and Harry Warren.

Five ASCAP composers waived their fees for the evening, Abe Burrows
acted as master of ceremonies and Dinah Shore, Tony Bennett, Leslie
Uggams, Jack Cassidy, Johnny Desmond, Sheila MacRae, and Joan Diener

appeared as guest artists.

The program stated: "This pioneering organization (National Endowment
for the Arts) marks a gigantic step forward in federal aid to American
artists, and Cue is proud to be the first member of the communications
industry to glve monies to the NHational Foundation. HRoger L. Stevens,
President Johnson's Advisor on the Arts, was onstage to thank every-
body present that evening, Cue fervently hopes that others will follow

itz modest lead."



SCOPE AND EXPOSURE OF INITIAL NATTONAL ENDOWMENT FOR THE ARTS PROGRAMS .

The National Endowment for the Arts is creating new opportunities for
artists, designing innovative projects in the arts, expanding and
developing audiences, and enabling existing organizations to broaden

arts programs. During its first year of operation the Endowment has:

-- Assisted artists by enabling

50 novelists, poets, painters, sculptors and composers
teaching in imstitutions of higher learning to take one-
year leaves to pursue creative work in the arts.

17 promising young students in the arts who graduated
from college in June 1966 to visit art centers, museums,
institutions, cities or other areas of the United States
in order to broaden their cultural experience.

Eight choreographers to create and produce important works.

Composers to defray the costs of copying scores and parts
of orchestral presentation of their work.

Flaywrights to secure public performances of high professional
quality in resident professional and university theatres.

== Provided the stimulus for 50 States, the District of Columbia,
Puerto Rico, the Virgin Islands and Guam to survey their
cultural resources and develop programg, facilities and
services at the community level. Thirty-three States and
three jurisdictions have created official State arts agencies
since 1965 when the Wational Foundation on the Arts and the
Humanities was eatablished.

== Initiated imaginative new programs which will create an
annual Literary Anthology and low-rent studio living quarters
for artiste, and will extend metropolitan museum facilities
to smaller communities.

= 10 =



-- Gtrenghtened existing arts orgamizations by planning for the
Wisconsin Jdea Theatre to explore methods of bringing arts
dctivities to small rural communities, and developing
technical assistance programs for the American Symphony
Orchestra League, the American Mational Theatre and Academy,
and the American Educational Theatre Association,

-- Launched studies to explore the feasibility and techniques
of establishing an Americam Film Institute, an Institute
of Architecture, Planning and Desipgn, and an Association
of Ameérican Dance Companies.

-- Opened new opportunites for arts programming on educational
television by assigning priority to the use of funds from
unrestricted gifts to the National Endowment for the Arts to
projects enabling educational stations throughout the country
to provide additional programming in arts fields.

Programs which the National Council on the Arts is planning will

permit

== Creation of an American Lyric Theatre Workshop, a Matiomal
Chamber Orchestra and regiomal cpera in the southeast of
the United States.

== Novelists, poets and journalists to conduct research or
complete works in progress.

-- Young musiclans to participate as soloists in national
tours, under conditions similar to those applying to
established leading performers.

== Painters and sculptors to create new prints for distribution
in portfolios of the highest quality to high schools, libraries
and educational institutions.

== Awards to painters and sculptors in recognitiom of past
contributions and to encourage future efforts.

== Resident professiomal theatre companies to enhance the
artistic quality of their productions.

-- Increased artistic exchange between Latin America and the
United States, especially in the field of creative writing
and its advancement in the United States.

== Development of a new system of music education for elementary
and secondary schools throughout the country.

i



-- Encouraged the expansion and development of audiences by enabling .

The Martha Graham Dance Company to make its first natiomal
tour in 15 years in the fall of 1966. The tour will give
people in 32 cities with a total population of 16.7 million
the opportunity to see an internationally acclaimed leading
exponent of the modern dance,

The American Ballet Theatre to embark upon nationwide tours
in the fall of 1966 and the spring of 1967. The tours will
give people in 50 cities with a total population of 13.7
million the opportunity to view one of the nation's two
existing full-scale dance companies,

The Hew York Shakespeare Festival to broadem its educatiomal
programs, particularly directed toward the developing of
young audiences in disadvantaged areas and their appreciatiom
of excellence in the theatre.

== Stimulated young audiences by emabling
Laboratory Theatre Companies in Providence and New Orleans

to give free performances to student audiences, play to the
general public at reasomable rates, and develop techniques .

to improve the instruction of dramatic literature in
secondary schools., More than 90,000 children in the two
cities will have the opportunity to attend performances.

The Academy of American Poets to send young poets into
hundreds of Hew York, Detroit and Pittsburgh public school
classrooms to read and discuss their own poetry and to
permit high school English teachers to attend lectures

and readings by outstanding American poets.

The Hational Repertory Theatre to expand its audience
subscription program and broaden its student educational
programs. People in 1% cities with a total population
of 12.7 million will have the opportunity to attend the
leading repertory company's performances.

-- Permitted continuing operation of the American Ballet Theatre
by responding to a request for an emergency matching grant.

== Supported the first international conference held in the
United States by American P.E.H. (Poets, Playwrights,
Essayists, and Novelists) which was attended by more than
450 writers from foreign countriles.

o



THE NATIONAL ENDOWMENT FOR THE ARTS

FPurpose and Activities

The Endowment establishes and implements a program of grants-in-
aid to state arts agencies, non-profit, tax-exempt groups, and
individuals to promote progress in the arts, which are defined

to include instrumental and vocal music, dance, drama, folk art,
creative writing, architecture and allied fields, painting,
gculpture, photography, graphic and craft arts, industrial design,
costume and fashion design, motion pictures, television, radio,
tape and sound recording, and the arts related te the presentation,

performance, execution, and exhibition of such major art forms.

Grants are made to:

-=- provide or support in the United States productions which have
substantial artistic and cultural significance, giving emphasis
to American creativity and the maintenance and encouragement of
professional excellence.

-=- gncourage productions, meeting professional standards or stanm-
dards of authenticity, irrespective of origin which are of
significant merit which, without such aspsistance, would other-

wise be unavailable to our citizenms in many areas of the country.

== aid projects that will encourage and assist artists and enable
them to achieve standards of professional excellence.

== gtimulate workshops that will encourage and develop the
appreciation and enjoyment of the arts by our citizens.

== jnitiate surveys, regsearch, and planning in the arts,

- 13 -



THE NATIONAL COUNCIL ON THE ARTS

Purpose and Activities

The Council is composed of the Chairman of the National Endowment
for the Arts, who serves as Chairman of the Council, and 26

private citizens, widely recognized for their training, experience
and interest in the arts, appointed by the President. The Council,
which is required to meet at least twice a year, met three times in

fiscal 1966. Its responsibilities are to:

fadvise the Chairman of the Hational Endowment for the Arts
on policies, programs and procedures,

== review applications for financial assistance.

-- recommend ways to maintain and increase cultural resources
in the United States.

== proposeé methods of encouraging private initiative im the arts.

-- advise and consult with local, state and federal departments
and agencies on methods of coordinating existing resources
and facilities and fostering artistic and cultural endeavors
and the use of the arts, both natiomally and intermatiomally,
in the best interests of our country.

== study and recommend ways to promote the arts in order to
stimulate the nation's artistic and cultural progress.

- e



Members

With terms expiring in
September, 1966

With terms expiring in 1968
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Agnes de Mille
Choreographer, Author, Lecturer

Ralph Ellison
Author, Lecturer, Teacher

Gilbert Hartke, 0,F,
Head, Speech and Drama Department,
Catholie University of America

Eleanor Lambert

Honorary Member,

Council of Fashion Designers
of America

Gregory Peck
Motion Picture Actor and Producer

Elizabeth Ashley Peppard
Actress

Orto Wittmann
Director,
Toledo Museum of Art

Stanley Young
Author and Publisher

Lecnard Bernstein
Composer and Conductor;
Music Director, Wew York Philharmonic

Anthony A. Bliss
President,
Metropolitan Opera Associatiom

Herman David Eenin
International President,
Amarican Federation of Musicians



Warner Lawson
Dean of the College of Fine Arts,
Howard University

William L. Pereira, FAIA
William L. Pereira and Associates

Richard Rodgers
President and Producing Director,
The Music Theatre of Lincoln Center

John Steinbeck
Author

James Johmson Sweaney
Director,
Houston Museum of Fine Arts

With terms expiring inm 1970
Albert Bush-Brown
President,
Rhode Island School of Design

Rene d'Harnoncourt .
Director,

Museum of Modern Art

Paul Engle

Director, Program in Creative Writing,
University of Towa

R. Philip Hanes, Jr.
Industrialist

Oliver Smith
Theatrical Producer and Designer;

Fainter

Isaac Stern
Concert Violinist

George Stevens, S5r.
Motion Picture Director and Producer

Minoru Yamasaki, FATIA
Minoru Yamasaki and Associates

- 16 -



With terms expiring in 1972
Richard C. Diebenkorn, Jr.
Painter

Harper Lee
Author

June 16, 1965 President Johnson appointed Herman David Kenin to
fill the vacancy created by the death of sculptor David Smith
on May 23, 1965. April 27, 1966 John Steinbeck was appointed
to fill the vacancy created by the resignation of NEC News
Commentator David Brinkley. Richard C. Diebenkorn, Jr. and
Harper Lee were appointed to the Council on January 27, 1966

to £i11 the two vacancies created when the National Foundation
on the Artas and the Humanities Act of 1965 increased membership
on the Council from twenty-four to twenty-six.

Committees

Nominating Committee James Johnson Sweeney, Chairman
Ralph Ellison
Paul Engle

Executive Committee Stanley Young, Chairman
Anthony Bliss
Rene d'Harnoncourt
Herman David Kenin
Gregory Peck
William Fereira
Isasac Stern

Film Committee George Stevens, 5r., Chairman
Gregory Peck
Elizabeth Ashley Peppard
William Pereira

Liaison Committee David Brinkley, Chairman

Albert Bush-Brown
R. Philip Hames, Jr.
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Planning Committee

Committee on Theatre

Committee on Museums

Committee on Creative Writing

Committee on Architecture,

Planning and Design

Committee on Education

Master Teachers Program
Committee

Richard Rodgers, Chairman
Leonard Bernstein

Eleanor Lambert

Elizabeth Ashley Peppard
0liver Smith

Minoru Yamasaki

Gregory Peck

Elizabeth Ashley Peppard
George Stevens, Srt.
Stanley Young

Rene d'Harnoncourt
James Johnson Sweeney
Otto Wittmann

Ralph Ellison
Harper Lee
Stanley Young

Albert Bush=-Brown
William Pereira
Minoru Yamasaki

Agnes de Mille
Gilbert Hartke
Warner Lawson
George Stevene, Sr.
Dtte Wittmann

Albert Bush-Erown
William Pereira
Igaac Stern
Minoru Yamasaki

"This great NWation...is looking to this handful of extremely
talented individuals, lookimg to you as the representatives
aof all fields of the arta, for ways in which the Government
can maintain and can strengthen an atmosphere which will
permit the arts to flourish and to become part of everyone's
life." (President Johnson, at Swearing-In Ceremony of the
Hational Council on the Arts, April 9, 1965)
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Meetings

Fifth Meeting May 13-15, 1966 Tarrytown, New York
Fourth Meeting February 12-13, 1966 Washington, D.C.

Third Meeting November 12-15, 1965 Tarrytown, New York
Second Meeting June 24=2T7, 1965 Tarrytown, Hew York

The first meeting of the Nationmal Council on the Arts was held in
Washington, D.C, on April 9 and 10, 1965. It was preceded by a
12:15 P.M. ceremony in the Cabinet Room of the White House, April 9,

during which the members of the Council took the oath of office.

Observers
To enable the Council to draw upon the expertise of authorities and

to glve arts specialists the opportunity to participate in the Coun=

cil's deliberations, the following observers are among those who at-

tended Council meetings:

Nigel J. Abercrombie, Secretary General, British Arts Council

Kathryn Bloom, Director, Arts and Humanities Branch, U.5. Office
of Education

Lucas Foss, Husical Director, Buffale Philharmonic Orchestra

August Heckscher, Director, Twentieth Century Fund
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George Kennman, Director, Nationmal Institute of Arts and Letters .
Francis Keppel, Commissioner, U.5. Office of Education (resigned 1/5/66)
Morris Ketchum, Jr., Fellow, American Imstitute of Architects

Fred Lazarus I1I, President, Shellitos Department Store, Cincinnati

McWeil Lowry, Vice President, Ford Foundation

Harry McPherson, Special Counsel to the President; formerly Assistant
Secretary of State for Educational and Cultural Affairs

Yehudi Menuhin, Violinist

Dr. Henry Allemn Moe, Chairman, Wational Endowment for the Humanities
(March 3, 1966 - June 30, 1966)

Robert Motherwell, Painter
Dr. 5. Dillon Ripley, Secretary, Smithsonian Institution

Mark Schubart, Executive Director, Lincoln Center Fund and Lincoln
Center Bducational Programs

Dr. David Scott, Director, MNationmal Collection of Fine Arts .
Theodore Taylor, Assistant to the Secretary, Smithsonian Institution
John F. White, President, National Educational Television

Karel Yasko, Assistant Commissioner for Design, Public Works Services,
General Services Administration
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Deans of Schools of Fine Arts attending meetings were:

Fifth Meeting

Fourth Meeting

Third Meeting

m- 2] =

Dean Jules Hellex
College of Arte and Architecture
Penn State University

Déan Edwin Stein
School of Fine and Applied Arts
Boston University

Dean Gibson Danes
School of Art and Architecture
Yale University

Dean Robert Hull
College of Fine Arts
University of Arizona

Dean Clinton Adams
College of Fine Arts
University of NHew Mexico

Dean E.W. Doty
College of Fine Arts
The University of Texas

Dean Norman Rice
College of Fine Arts
Carnegie Institute of Technology



PROGRAM ACTIVITIES OF THE NATIONAL ENDCWMENT FOR THE ARTS
and

THE NHATIONAL COUNCIL ON THE ARTS

S



ARCHITECTURE

National Institute of Architecture, Planning and Design

The Wational Council on the Arts is studying the organiza-
tion, structure and functions of a proposed National

Institute of Architecture, Planning and Design.

The Institute is envisioned as an independent facility

which will serve citizens, cities and States in their

search for higher guality in the physical environment.

It is anticipated that the Institute will involve leading
architects, planners and designers, as well as mayors,
planning commissioners, governors, industrialists, edu-
cators, public officials, and private citizens, in programs
to enhance all pertinent aspects of the arts of architecture,
planning, landscape architecture, and design as they relate

to the environment.

A study will determine the form and objectives of the

Institute by investigating, classifying, and evaluating

S



the wast number of activities influencing environmental
design which have been developed by individuals, federal,
state and local governments, foundations and associations,

corporations, labor unions and mass media.

The study, which has been designed to produce a feasible
proposal for the Institute, will outline proposed opera=
tional objectives which can be implemented by specific

programs, and the organization, structure and funding of

related existing institutions in the United States and

abroad. ‘II'

In conjunction with the establishment of the Institute, the
Council is developing a program of pilot projects which
will support basic research in all phases of design
improving the quality of physical America. The Council is
planning a series of grants for research and demonstration
projects which may influence the scope and activities of

the Institute.
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Such pilot projects might support:

research on the improved design of urban street
furnishings such as electric lighting fixtures,
signs, or park benches.

improved design of community facilities in new
suburban centers.

improved design in a newly developing recreation
area.

improved design in arts facilities for residential
neighborhoods, outlying towns and rural areas.

other prototype projects inveolving excellence in

design and its application to the improvement of
communities, large and small.



THE ARTS AND EDUCATION

Laboratory Theatre Project

"The biggest theatrical angel this season isn't
on Broadway -- but in Washington. He is Uncle
Sam, backing a multipurpose test of drama in
education... Taking part, in a rare display of
agency togetherness, are the National Endowment
for the Arts, the United States Office of Edu-
cation and state and local boards of education...
It is the first time that two Federal units have
meshed efforts and case in the cause of culture,..
A= (Roger L.) Stevens describes the undertaking,
the National Endowment, about a year ago, en-
visaged exposing teenagers to performances by
first-class theatrical companies, thereby hope-
fully creating a future audience." .
(Associated Press, September 18, 1966, William
Glover)

In cooperation with the U. 5. Office of Education and state
and local school boards, the Hational Council on the Arts
committed funds to initiate an experimental "laboratory
theatre" project to provide two American cities with professional
theatre companies which will present outstanding theatre

performances at no charge to secondary school children

during weekday afterncons and to adult audiences during

®



weekend performances. This program is designed to develop
new audiences of all ages, and to improve the quality of
secondary school instruction in dramatic literature by
making live professional theatre productions of outstanding

guality an integral part of high school curricula.

It is expected that more than 40,000 secondary school
students from every part of Rhode Island will have the
opportunity to attend free performances of Providence's
Trinity Sguare Repertory Company under the direction of
Adrian Hall and John McQuiggan. The 1,000-seat theatre
will house productions of Chekov's "The Three Sisters,"”
Shakesgpeare's "A Midsummer Night's Dream,” Shaw's "Saint

Joan" and 0'Neill's "Ah, Wilderness:i"

It is expected that more than 50,000 secondary school
students from New Orleans and surrounding areas will be
exposed at no cost to the productions of the newly

created Repertory Theatre, New Orleans, under the artistic
direction of Stuart Vaughan. The company will mount

Thomas' "Charley's Aunt," Shakespeare's "Romeo and Juliet,"
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Wilder's "Our Town" and Sheridan's "The Rivals" in New

Orleans' 1,500-seat Civiec Theatre.

Because of the high quality of the productions and the
reagsonable admission prices, it is anticipated that com-
panies in both cities will enjoy large adult audiences

at the weekend performances.

The reaction of theatre experts to the program:

"In a move that may alter and enrich the
nation's theatrical landscape, the Federal
Government will become the principal angel
next fall for professional acting companies
here (Providence) and in New Orleans...Its
object will not be a share in the box-office
take or movie and television rights, but to
make living drama produced and played by ex-
perts an integral part of the high-school
curriculum, "

(New York Times, July 21, 1966, Howard
Taubman)

"This is a historic week in which New
Orleans will experience U. 5. intervention
in culture. The friendly invasion will he
by way of the stage, a unique, federally-
instigated project getting under way as
Repertory Theatre, New Orleans... We welcome
a bit of cultural history to the city...and
we loock forward with excitement to the start
of an experiment with national and local
potential."” (New Orleans Times-Picayune,
November 13, 1966, Frank Gagnard)
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"If new theaters organized through a partner-
ship of the Federal Government and state, city
and school authorities and interested indivi-
duals, turn out to be an impressive wave of

the future, what will be the impact on Broadway?
Salutary in every way. A chain of soundly
financed, locally integrated and expertly run
theaters throughout the country can only be an
asset for everybody. They can teach an entire
new generation the wonder and stimulation of
the living stage. They can be a center for the
development of new creative and performing
talent. As they raise their own sights, they
are bound to improve the taste and independent
Jjudgement of their audiences."

(Hew York Times, July 22, 1966, Howard Taubman}

Endowment funds committed to these projects for the two
cities during fiscal year 1966 total $330,000 = or

$165,000 each.

National BRepertory Theatre

Because the National Repertory Theatre is the only major
professional theatre company which tours classical
productions throughout the country and includes a special
student program, the National Council on the Arts com=-
mitted $75,000 on a matching basis to expand the company's

educational program.



The funds will enable the National Repertory Theatre to
prepare special study guides to be sent in advance to
atudent audiences, and toc augment and increase the student
program. (The fact that student attendance soared for the
St. Louis engagement and doubled over 1965 in Greensboro,
North Carolina, is indicative of the success of the pro-

gram. )

New York Shakespeare Festival

The National Council on the Arts committed matching funds
totaling $100,000 to support the New York Shakespeare
Festival's program enabling thousands of New Yorkers,
especially young audiences, to attend free professional
performances of the works of Shakespeare and other

classical authors.

The funds will permit the Festival's mobile theatre units
to bring plays in Spanish and English to a large number
of communities throughout New York City. The convenience

and freedom from financial burden provided by the mcbile
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units will expose a large number of people to theatre
which they might otherwise never have the opportunity to
experience.

"For Joseph Papp's (New York Shakespeare
Festival) troupe, the situation is consider-
ably different today -- thanks to its art,
the generosity of public and private con-
tributors and -- most recently —- to a new
£100,000 matching grant from the National
Council on the Arts... The timely federal
grants are a welcome beginning and a real
encouragement .

(New York Post editorial, September 3, 1966)

American Conservato Theatre

Toward the close of the fiscal year, and from funds
currently unobligated at that time, the Endowment granted
5160,000 to the Carnegie Institute of Technology for the
benefit of A.C.T. under the artistic direction of William
Ball, and to support the organization's apprentice train-
ing program and its educational activities in the theatre.
These funds, matching a Rockefeller grant, were adminis-
tered by the Carnegie Institute. The grant enabled A.C.T.
to continue its valuable program during a time of financial

crisis. It can be reported that the american Conservatory
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Theatre has subsequently received substantial commitments
of support both in San Francisco and Chicago, thus demon-
gtrating the Endowment's timely assistance. (Note: The

funds, in this case, are applied to the Endowment's con-

tinuing educational program in both 1966 and 1967.)

Technical Assistance — American Educational Theatre
Association

The National Council on the Arts has committed 57,000 to
the American EBEducational Theatre Association, Inc., to
conduct an extensive survey of secondary school theatre .
throughout the country. The survey, under the auspices

of AETA's Secondary School Theatre Conference, will meet
the growing demand for information on secondary school
theatre - the extent and caliber of productions, the type
of plays produced, facilities, equipment and budgets,
available classes in theatre and the training and exper-
ience of teachers and directors. Results of this survey
will be made available by AETA to Secondary School

Theatre Conference members and other interested individuals

and groups.

XX XXX .
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The National Council on the Arts is also developing plans
for a Music Education project which will explore the
feasibility of bringing the Kodaly method of teaching

music by voice and relative pitch to students in elementary
and secondary schools throughout the country. The method,
originated by Zolton Kodaly in Hungary, has been inter-

nationally acclaimed for its benefits to music education.
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COSTUME AND FASHION DESIGH

Historical Costume Exhibit

The National Endowment for the Arts approved a matching
grant of 525,000 to the Metropolitan Museum of Art in Mew
York City to provide a special exhibition in its Costume
Wing. The exhibit,; which will be open to the public in
April and May of 1967, will include 100 historical and 65
contemporary costumes reflecting the characteristics of
our enviromment. The Museum will also publish an

illustrated catalogue for the Costume Wing Library.

XXXXX

The National Council on the Arts is also developing plans

for a Costume Design Program which will produce a film on

contemporary fashion design for teachers of textile and
costume design to be distributed to costume-design-

teaching schools and museums.




CREATIVE WRITING

Academy of American Poets

The National Endowment for the Arts provided matching funds
totaling $46,750, to support the Academy of American Poets®
pilot projects in Detroit, Pittsburgh and New York. The
first phase of the project, "Dialogues on the Art of
Poetry," is intended to stimulate teacher interest and
improve teaching metheds by enabling high school instructors
to hear poetry readings by outstanding established American
poets. The second phase, "Poetry Readings in the Class-
rooms, " brings younger, lesser known poets into high

school classrooms to read and discuss their own poetry

with the students, a unique and rewarding experience for

the poets as well as the children.

In New York, where the program is underway, 400 teachers
attended readings by such distinguished American poets as
Denise Levertov, Robert Lowell, Howard Nemerov, Allen Tate

and Robert Penn Warren, and 11,600 students responded
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enthusiastically to hearing and talking with young poets,

an unprecedented experience for most of them.

The program will be launched in Pittsburgh in the fall of

1966 and will begin in Detroit in the spring of 1967.

American P.E.N.

To support American participation in international arts
events, the National Endowment for the Arts made a matching
grant of $40,000 to enable American P.E.N. (Poets, Play-
wrights, Essayists and Novelists) to assist them to host
the 34th International P.E.N. Congress in New York City on
June 13=18, 1966. Over 800 writers from all over the world
discussed, debated and exchanged ideas on "The Writer as

Independent Spirit," theme of the Congress.

It was the first time that the International P.E.N. Congress
was held in the United States, and members from abroad were
able to obtain blanket wvisas under a new policy dewveloped

by the State Department.

WX W X
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Literary Anthology

To encourage and assist writers of merit and the editors
who publish their works, the National Council on the Arts
made plans to create a new annual Literary Anthology of

the best American poetry, fiction, essays and criticism.

Editors of the leading literary magazines in the country
will be invited to submit the works of three authors pre-
sented in their magazines the previous year. A distinguished
Literary Panel will select the works to appear in the
anthology from among those submitted. The authors repre-
sented will each receive $1,000; the editors who originally
printed their materials will each receive $500. Major
publishing firms in the United States will publish the
anthology on a rotating basis, and it is anticipated that

the first issue will appear in the summer of 1967.

XXX XX

The National Council on the Arts is also developing a pro-

gram of Assistance to Individual Writers, grants-in-aid of
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up to 510,000 each, which will enable outstanding poets,
novelists and journalists to complete works in progress or
undertake travel and research essential to their continuing

work.
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DANCE

The National Council on the Arts was guided in its deli-
berations on dance programs by a Special Advisory Panel on
Dance composed of 12 members representing the full spectrum
of dance expression across the nation. The Panel met in
all-day sessions on January 12 and on June 29, 1966, to
review all reguests for assistance received by the National
Endowment for the Arts from individual dancers and dance
organizations, and to develop plans and programs to meet

existing and future needs in the field of dance.

American Ballet Theatre

In its first action, the National Endowment for the Arts
responded to an emergency grant request for $100,000 from
the American Ballet Theatre which was in critical need of
immediate assistance. On De:emheE'ID, 1965, Viece
President Hubert Humphrey PIEEEHtiH the first check
issued by the Federal Govermnment in direct support of the

arts to the President of a ballet theatre foundation,



assuring the continued operation of one of the country's

best existing full-scale dance companies.

The Council also committed additional funds, totaling
$250,000, to enable the company to make nationwide tours

in the fall of 1966 and the spring of 19&7.

Critical acclaim applauded the Council's action:

“The Treasury of the United States has saved
a national treasure. Hot directly, perhaps,
but the taxpayers, through the govermnment's

recently established National Council on the
Arts, saved the American Ballet Theatre from
extinction."”

(New York Herald Tribune, February 13, 1966,
dance editor Walter Terry)

"The American Ballet Theatre sweetly, effort-
lessly and most splendidly made sweet, effort-
less and splendid history at the New York State
Theatre Tuesday night. It opened its month's
New York season before a star-studded, indeed
star=-spangled audience, headed by Vice President
Humphrey, and with no pain at all became the
first American performing arts enterprise to
appear with the help of a Federal grant. For
this relief much thanks. May it be the first
of many enterprises so to benefit and may its
future be at last made as secure as money can
make it."

(New York Times, January 20, 1966, critic

Clive Barnes)




"With a story ballet, a modern work and an
exercise in technique, the American Ballet
Theatre showed a versatility that is beyond
the reach of all but the best companies.

They almost didn't make it to Lincoln Center.
Then came the $100,000 from the Arts Council.
President Johnson must be rated a strong con-
tender for the balletomane's voice in '6B."
(New York World Telegram and Sun, January 19,
1966, critic Leonard Harris)

"American Ballet Theatre®s three programs in
the Opera House spotlighted again the wealth
of the company... Ballet Theatre has a corner
on the creative output of scores of artists...
As for dancers -- Ballet Theatre has a great
assemblage == from brilliant stars to
promising neophytes, including the best
collection of male dancers this side of the
Bolshoi. They all dance with the warmth that
is the company trademark."

(Chicage Tribune, March 28, 1966, critic Ann
Barzel)

“The country's first major artistic program
backed by Federal money has begun a four-week
season at the New York State Theatre at Lincoln
Center... This is a group of five-dozen dancers,
and there doesn't seem to be one of them who
isn't capable of doing just about everything

and doing it well... The American Ballet Theatre
company seems to have something for all tastes...
the season promises to be a treat for balleto-
manes."

(Wall Street Journal, January 20, 1966, critic
Richard P. Cooke)
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Individual Grants to Choreographers

In keeping with its policy of making direct assistance
available to nutséanﬂing artists, the National Endowment
for the Arts maﬂﬁ individual grants, totaling $103,000,
to eight leading American choreographers. The grants,
which reflected the Council's recognition of the
choreographers' contribution to the artistic life of the
country and the financially precarious existence of their
companies, were de;igneﬂ to enable the artists to create
new works and prepﬁre outstanding repertory works for
performance, The funds were used to pay the salaries of

dancers in the companies, the musicians involved, and to

increase rehearsal time.

Recipients of the grants were:

Alvin Ailey
Merce Cunningham
Martha Graham
Jose Limon

Alwin Nikolais
Anna Sokolow
Paul Taylor
aAantony Tudor
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The artistic quality of the choreographers and their
companies has been attested to by critics:

"Merce Cunningham's chorecgraphy is one with
music and decoration. The surprising thing is
how well it has emerged in its classical...form.
It has always been obvious that Mr. Cunningham
enjoyed some kind of suspicious blood brother-
hood with classic ballet...(and) the effect of
this classic ballet and its modern-dance
predecessor is identical -- which ought to
prove something == if only that Mr. Cunningham
is one of the most inspired and gifted
choreographers of our day, whatever the

denomination."

(New ¥ork Times, April 16, 1966, critic Clive
Barnes)

"Jose Limon is a dancer a little above average
in height and of quite remarkable creative

stature. He shakes like trees the big,
rebellious guestions in his life, and finds
choreography his best hope of answering them.
Dance is for him, in fact, a means of survival."
(Christian Science Monitor, February 10, 1966,
ceritic Louis Chapin)

"If you are not a modern dance fan, (the)...
moving work of Anna Sokolow may spark your
interest. If you are...your appreciation
will be deepened by Miss Sckolow's beautiful
choreography."

(Washington Star, April 25, 1966, critic
Joyce Warren)




"Paul Taylor and his Dance Company...got the
season off to its flying start... The program,
as it was, clearly demonstrated why the Taylor
company is among the best hereabouts. As a
pure ensemble they have few eguals in
virtuosity anywhere, either classic or modern.
Moreover, Mr. Taylor's fascinating convoluted
choreography, and his equally convoluted sense
of poetic metaphor, give his dances golden
opportunities...”

(Hew York Times, NHovember, 1966, critic Cliwve
Barnes)

"antony Tudor...long a major figure on the
American ballet landscape, received a standing
ovation Sunday night at the Metropolitan Opera
House... The unmistakable hit of the evening
was (Mr. Taylor's) "Echoing of Trumpets," for
this was the work which had the audience,
filling the old house to capacity, hushed and
intent during its course and cheering at its .
conclusion. This represented more than the
success of a new ballet, It signaled the re-
turn of Tudor...to a position of distinction
once again."

(New York Herald Tribune, March 29, 1966,
critic Walter Terry)

Technical Assistance - Conference of American Dance
Companies

The National Endowment for the Arts made a technical
assistance grant of $5,000 for the development of

a national dance association and planned future
support in this area. The funds were used for

a National Dance Conference at which 172 delegates

from 24 States, the District of Columbia and .
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Canada worked out the structure and function of a national
dance service organization. The Agsociation of American
Dance Companies, created at the Conference, will act as
"a coordinating educational and service organization to
promote and encourage the knowledge, appreciation and
practice of dance, exclusively through performing and edu-

cational activities."

The Conference, held June 1, 2, and 3, 1966 in New York
City, was co=sponsored by the Endowment, the North american
Ballet Association, the American Guild for Musical Artists
and the National Regicnal Ballet Association, and was

addressed by Martha Graham and Sol Hurok.

The following officers were elected to the Association:

President: William Habich, President, National
Regional Ballet Association; Director,
Louisville Civic Ballet Company.

Vice-Presidents: Alvin Reiss, Editor and
Publisher, Arts Management;
Charles L. Reinhart, Manager,
Paul Taylor Company:; Byron R.
Kelley, Rebekah Harkness
Foundation.
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Secretary: 1Isabelle Fisher, Consultant on
Dance Promotion and Management.

Treasurer: Ben Sommers, President, Capezio, Inc.

In addition to the cfficers, the Executive Committee of the
Association includes:

Dorothy Alexander, Founder and Advisor,
Atlanta Civiec Ballet,

Isadora Bennett, Publicist.

Alexander Ewing, President, Foundation
for American Dance.

Doris Hering, Associate Editor, Dance
Magazine.

P. W. Manchester, Associate Editor, Dance

Alwin Wikolais, Director-Chorecgrapher,
Alwin Nikolais Dance Company

A grant of 55,000 was alsoc approved to support the
Capitol Ballet Guild of Washington, D. C., during

its 1966 season.
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Martha Graham National Tour

The National Endowment for the Arts made 5142,250 available
on a matching basis to enable the Martha Graham Dance Company
to make its first national tour in 15 years. Although Miss
Graham has been internationally acclaimed as the founder

and leading exponent of modern dance, millions of Americans
had never had the opportunity to experience performances

by her outstanding company which has been financially

unable to tour the United States.

During the eight-week tour in the fall of 1966, audiences
and critics in 32 cities applauded the company's excellence:

"Footnotes to dance history were being written
this afternoon at the Bushnell Memorial Hall
here (Hartford, Connecticut). Martha Graham
and her dance company gave the opening
performance of their national tour... The tour
could hardly have got under way better... The
company looked in peak performing condition.”
(New York Times, October 3, 1966, critic Clive
Barnes)
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"Martha Graham and her magnificent dance
company won a standing ovation at their
first performance in this area last night
at Tawes Auditorium at the University of
Maryland... Miss Graham's theatre is rich,
strange, sensual and thoroughly compelling.
Her themes can be light or witty, but her
effect is always penetrating."

(Washington Post, October 7, 1966, critic
Jean Battey)

"Something remarkable has happened in dance

across the country. It is called the Martha

Graham Dance Company, now on its first national

tour in many, many years... During this tour,

now past its midway point, the Graham troupe

has been playing to full, enthusiastic houses.

Almost everywhere people have been turned away

at the box office.”

(Hew York Times, November 24, 1966, critic

Clive Barnes) .
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DRAMMA

Technical Assistance - American Hational Theatre and Academy

The National Endowment for the Arts made a matching grant
of 530,000 to The American National Theatre and Academy to
augment its program of special services for new and estab-
lished non-profit theatres throughout the United States.
The grant enabled ANTA to open regional offices at the
University of Arizona in Tucson under the direction of
Robert Keyworth and at Florida Atlantic University in Boca
Raton under the direction of Harold Burris-Myer. These
offices will offer information, employment services and
the advice of staff specialists to theatre groups in the

western and southern regions of the country.

Playwright's Experimental Theatre

To give outstanding new American plays a forum for exposure
and appreciation, the National Council on the Arts committed

$175,000 to a program to secure public presentation of
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these works by university and resident professional

theatres.

It is expected that grants under this program will be

announced after recommendation by advisory panels.
XX XX

The National Council on the Arts is also developing plans

which will provide an extensive program of support for

resident professional theatreszs which will enable the

groups to further develop their artistic quality by .
providing attractive salaries for their permanent members

and hiring outstanding guest directors and performers.



FOLK ART

The National Council on the Arts is developing plans to
preserve and promulgate arts indigenous to the United
States. The Council is discussing programs which will
support an annual national folk festival, encourage re-—
gional festivals, and provide a central clearinghouse for
information on folk arts which can study, collect and
publish data on the origin of various forms of American

folklore.
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MUSIC

Technical Assistance - American Symphony Orchestra League

In recognition of the problem of the great shortage of
trained administrative personnel for music organizations,
the National Endowment for the Arts made a matching grant
of $33,575 to the American Symphony Orchestra League to
enable it to conduct two training seminars in orchestra

management.

The first of the seminars for orchestra managers and other
orchestra operational personnel was held during the first
week of July in Pacific Grove, California, and the second

will take place in the summer of 1967.

Composers Assistance Program

In keeping with its overall concern with the problems of
creative artists, the National Council on the Arts has
committed funds totaling $150,000 to a program of assis-

tance to composers. It is anticipated that up to 100
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composers and orchestras will benefit from the program

which provides two types of assistance;

1.-

Assistance to Orchestras for Commissioning
of New Works (Up to 25 grants-in-aid
averaging £2,000 each)

Toc encourage commissioning of orchestral
compositions, the Endowment will supply up
to fifty percent of the commissiconing fee
to be paid to a composer by an orchestra,
Individual Copying Grants (Up to 50
grants-in-aid averaging $2,000 each)

The program further assists the composer
with its provision for individual copying
grants. Under this program a composer

who is guaranteed a performance of his

work by an orchestra may apply for finan-

cial assistance in copying the score and

parts of his work prior to its presenta-

tion, a process which involves considerable
personal expense for a composer. Financial
help for a composer in this respect is

among his most urgent needs.
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The American Symphony Orchestra League will certify the
eligibility of orchestras which apply for assistance, and

will handle promotional aspects of the program.

The American Music Center will wverify the estimated costs

involved in the copying of each work.

XX XXX

The Hational Council on the Arts is also developing plans

which will:

musicians the opportunity to devote full time
to the study and performance of a wide range
of chamber literature, and serve as a training
institution as well as a performing group.

-= create a Wational Chamber Orchestra to give .

-= give young musicians every opportunity to de-
velop their skills as recitalists by enabling
them to perform in extended tours in the United
States.

—— develop a regional opera program to include
studio activities, full-scale presentations, .
and well-presented local opera. Opera, com-
bining a variety of art forms, is the most
costly of the arts to produce. The Council
plans to support prototype projects which will
bring opera to much wider audiences than has
heretofore been possible.



PUBLIC MEDIA

American Film Institute

The National Council on the Arts is developing a plan to
establish an American Film Institute similar to the organi-
zations benefitting many other nations. This plan involves
the creation of an entirely new national arts institution
capable of enhancing the art of film-making throughout

the United States. President Johnson endorsed the proposal
at the signing ceremcnies of the Maticonal Foundation on the
Arts and the Humanities Act of 1965 when he said: "We will
create an American Film Institute, bringing together leading
artists of the film industry, outstanding educators, and
young men and women who wish to pursue the Twentieth

Century art form as their life's work."

To develop a plan for the creation of the american Film
Institute, the National Endowment for the Arts has made a

grant of 591,000 to Stanford Research Institute, South
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Pasadena, California, to study:

—~= the prganization, functions and financing of
foreign film institutions.

— charﬁcteristics of film schocls and the use of
film in general education in the United States.

-— professional training and opportunities awvail-
able to film=-makers in the United States.

-=- characteristics and needs of the Mmerican film
industry.

== how best to establish a film institute in the
United States.

The study has been closely supervised by the Council's

Committee on Film and the Endowment staff, which have

been in constant consultation with leaders of the film

industry.

The Stanford Research Institute will present a complete
repaort on the organization and location of the American

Film Institute to the Council in February, 1967.



The report will include suggestions for the Institute's

organization and structure
objectives and functions
location

financial requirements

XX XX X

The National Council on the Arts is also developing a

program of Suppert for Educational Television. Contingent

upon the availability of funds from unrestricted gifts,

the Council outlined a program which would:

——

promote national dissemination of educational
programs.

encourage the development of educational programs
on theatre, music, dance and the fine arts.

enable local educational television stations to
produce arts programs.

produce a pilot program for an entire series of
arts programs on educational television.
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VARIETY OF ART FORMS

Artists' Housing Project

The National Council on the Arts initiated a program to
provide studio=living gquarters at reasonable rates for
artists. A $100,000 matching grant was approved to the

J. M. Kaplan Fund, Inc., New York City, to develop the
program. The project is being designed to provide artists
with adequate lighting, acoustics and space, and long-term
leases which are frequently difficult to secure, enabling
them to work and live in both practical and comfortable
surroundings. The Kaplan Fund was chosen because of its
pioneer work in this field. The Council believes that
adequate and reasonably priced studio-living quarters are
among the most urgent needs for artists, especially in

the field of painting and sculpture.

Graduation Awards

The National Endowment for the Arts made 51,000 awards to
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77 outstanding students in the fields of art, literature,
music and architecture who graduated from institutions of
higher learning in June 19%966. The awards enabled the young
artists, nominated by colleges and universities throughout

the United States, to broaden their cultural experience by
meeting with experts in their fields, and visiting insti-
tutions and areas of the United States of special interest

to them in their pursuit of artistic excellence.

Correspondence from some of the graduates indicates that
they are using award funds to visit major art schoels and
museums, to attend music festivals throughout the country,
to consult with leading composers and creative writers, to
examine the American Institute of Architect's archives

and records, and to travel to regional theatres in an
effort to determine the taste and range of the American
theater-goer and investigate experimentation with style

and material in playwrighting.
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Institute of American Indian Arts

To focus national attention on the significant cultural
history of the American Indian, the National Endowment for
the Arts made a matching grant of $29,000 to the Institute
of American Indian Arts to support the Festival of the
Performing Arts of the American Indian. Seventy-five
young Indian performers representing 31 tribes throughout
the nation participated in the production which was co=-
sponsored by the Center for Arts of Indian America, the
Institute of Contemporary Arts, and the Department of
Interior's Bureau of Indian Affairs, and held at the
Carter Barron Amphitheatre in Washington, D. C., June 1,

3, 4, and 5, 1966.

Teaching Artists Program

To free artists from their teaching responsibilities for
periods of up to one year so that they might pursue
creative work in the arts, the National Endowment for the

Arts provided grants of up to $7,500 to 50 artists
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teaching in 45 institutions of higher education in 20
states. Grants nominations were made through the estab-
lished panels of the National Institute of Arts and

Letters, which was chartered by the Congress sixty years

ago and whose membership includes leading artists through-
out the United States. Many of the educational institutions
at which the musicians, writers and visual artists are
employed provided funds to make up the difference between
the Endowment's grant amounts and the instructors' annual

salaries.

The artists are utilizing the time and funds to produce
new music compositions, fiction, critical essays and
poetry, dramatic literature, paintings and prints,
etchings, sculpture, and for travel and research directly

related toc works-in-progress.
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Rural Arts Program

The National Council on the Arts made plans to launch an
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experimental pilot program, which will attempt to develop
artists and audiences in five small rural communities,
through support of the University of Wisconsin College of

Agriculture's Wisconsin Idea Theatre.

Under the supervision of Professor Robert E. Gard, The
Wisconsin Idea Theatre plans to explore methods of
increasing public receptivity to cultural programs in
towns with inadequate or non-existent arts facilities and
among people who have not had the opportunity to partici-
pate in arts events., The Wisconsin communities involved
are:

Rhinelander, population 8,800, a northwoods center
for recreation and site of a large papermill.

Portage, population 7,800, an historically important
recreation area.

Waupun, population 6,000, a natural wildlife refuge
area with a population of people of Dutch descent.

Adams=-Friendship, population 1,800, an economically
depressed area in which there is a lack of cultural
facilities.

Spring Green, population 1,150, a natural center for
a large rural area in beautiful uplands country near

the home of the late Frank Lloyd Wright.




{Subsequently funded in fiscal year 1967, the Rural Arts
Program is exposing these towns to a variety of creative,
performing and visual arts programs which involve locating
and supporting local artists and craftsmen, and inviting
professional artists to participate in activities, perform-
ances and exhibits. The Portage Register greeted the
program with a September 1, 1966, editorial declaring:
"For our money (and it is our tax money) the slow, sure
way is the best way for big government to move. And it

is exactly this approach which is being taken by the
National Foundation on the Arts experimental program

initiated Tuesday in Portage."

(Community reaction is constantly being evaluated by the
University and the towns compared to two similar commu-
nities which are not participating in the program. The
results of the study could have an impact on future
federal, state and local arts programming in rural areas

throughout the country.)

.



The National Council on the Arts is also developing plans

to support:

An American Lyric Theatre Workshop: An experimental pilot

program to develop the nation's first Lyric Theatre Work-
shop which will enable artists to collaborate in the
production of original works under the superwvision of
Jerome Robbins, outstanding director, choreographer,

producer and dancer.

"The ultimate aim of the workshop," Mr. Robbins has

stated, "is to provide a place for performing and creative .
artists to join together, work on ideas, create new works,

extend and develop the musical theatre into an art

capable of poetically expressing the events, deep hopes

and needs of our lives." Mr. Robbins has offered to de-

vote his full time and energy to the project for two years

without compensation.



Mr. Robbins envisions and describes the project as follows:

"The American Lyric Theatre Workshop would be a
theatre laboratory in which projects involving
music, speech, song and dance would be worked
upon and developed. It would also develop a
company capable of performing works which do not
fit into the present theatre forms, be it our
commercial theatre or the separated realms of
pure opera, ballet or concert.

"Having worked in all of these fields, I find
myself (along with others) with a body of ideas
and projects which cannot be realized within the
forms or pressures of our existing theatre. Even
our contemporary musicals, which are inter-
nationally recognized as a unique American
accomplishment, are narrowly confined to their
commercial aspects.

. "I want to create a new kind of lyric theatre.
It would use all the forms and potentials of
our lyric theatres to produce new and original
kinds of works capable of expressing ideas in
large forms with poetic vision and free imagi-
nation. With my many years of experience in
all fields of theatre, I believe that with
proper assistance I will be able to bring such
a theatre into existence.

"Like a scientist or a painter, I need a
laboratory in which to study, do research,
develop material, experiment and try projects.
To do this I need time, space and equipment
(people). From this exploration, I hope to
achieve a theatre which would be a unique de-
velopment in our American culture, and an
indigenous outgrowth of the American scene.

- 55 -



"The Workshop would consist of a professional
group of actors, dancers and singers who have
talents in all three arts. There is such strong,
rich talent available. A carefully selected
group of apprentices would be added in the
training and work. Composers, authors, poets,
painters and others would be asked to instigate
and collaborate on ideas. Projects would be
started; some would be gathered from already
existing material, some must be written. A
great deal of the material must be developed
within the workshop itself through continuing
experimentation. When enough progress is made,
audiences will be invited to observe 'work-in-
progress' rehearsals...

"Finally, I hope a repertory of works could be
assembled and developed, and that a company and
school would arise, established on the grounds

of our native indigenous materials and talents
which we already know are rich, available and .
productive.”

The Council further developed plans during the fiscal year

to support:

The Inter-American Foundation for the Arts: A program of

superior cultural exchange services for artistas of the
United States and Latin America aimed at helping to dissolve

existing barriers and exposing the artists and their
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countrymen to the rich and widening cultures of the two

Americas.

The project, which involves assistance to the American
creative writer, is expected to include such activities
as: the translation and adaptation of Latin American
poetry, fiction and plays for publication or presentation
in the United States by American artists, and symposia to

bring together ocutstanding North and Latin American artists.
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VISUAL ARTS

American Exhibit at the Venice Biennale

To support American participation in international arts

events, the National Endowment for the Arts provided

matching funds totaling $38,000 to assist in the prepara-

tion of the American exhibition at the 1966 Venice

Biennale in September, 1966. The Venice Biennale is

widely recognized as the most important international art
exhibition of 1966. The American exhibition was developed .
by the National Collection of Fine Arts of the Smithe

sonian Institution.
X XXX X

Museum Project

The National Council on the Arts planned during fiscal
year 1966 to initiate a pilot program designed to stimulate
public awareness of the visual arts by making facilities

of large metropolitan museums available to wider audiences
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their communities and in outlying areas. It is anti-

cipated that several museums within the country will be

able to develop strong educational programs for students and

initiate training programs for teachers as well as provide

traveling exhibitions, films and lecturers to tour regions

within their States.

The Council is also developing plans which will:

provide grant awards of $5,000 each to individual
painters and sculptors in recognition of past
contributions and to encourage further efforts
in the field of wvisual arts in the United States.

implement the development of original art work
in print workshops for exhibition by educational
institutions and other non-profit organizations.

initiate a survey of community visual arts re-
sources in the United States which will not only
determine the present geographic distribution of
visual arts facilities but will indicate gaps in
this distribution and include suggestions for
improving and extending current facilities.

make fine reproductions of drawings by contemporary
artists, as well as historical drawings, available
to wider audiences, particularly in educational fields.

provide funds for commissioning painters to create
new prints for distribution in portfolios of the
highest quality to high schools, libraries and edu-
cational institutions.
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THE PROGRAM OF ASSISTANCE TO STATE ARTS AGENCIES

0fficial State arts agencies in 50 States, the District of
Columbia, Puerto Rico, Guam and the Virgin Islands filed
applications for grants-in-aid which permit States to

take a comprehensive new look at their cultural needs

and develop strong local and regional programs to fill
them. Applications, for which funding did not begin until
July 1, 1966, revealed a remarkable variety of imaginative
programs in the visual, performing and creative arts and

innovative technical assistance projects.

The National Foundation on the Arts and the Humanities

aAct of 1965, Section 5h, was specifically designed to en-
courage States to furnish "adequate programs, facilities,
and services in the arts to all the pecple and communities
in each of the several States." Active, functioning

State arts agencies were eligible to apply for up to
550,000 on a matching basis to develop and implement
projects providing programs, facilities and resources

throughout the state.
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From the potential 550,000 annual allotment each state
could elect, in fiaecal 1967 only, to receive a one-time,
non-matching $25,000 grant to conduct a study to plan the
development of a State agency and to establish an arts
agency or council. The enabling legislation authorized
$2.75 million annually for this program of direct assis=-=
tance to the States, requiring that the funds be equally
allotted among them, and Congress appropriated 52 million

for the program in fiscal 1967.

Applications filed before the May 1, 1966 deadline and the
appropriation curtailment, indicated the States were de-
veloping 295 new projects in the arts in fiscal 1967, It
is anticipated that 700 projects will be implemented in
fiscal 1968, many of them for performances and exhibitions
in communities which have never before had the opportunity

to participate in such activities.
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Among the programs being developed by State arts agencies

are projects designed to provide:

Special educational services which will develop
the arts at the community level, through such

programs as arts exhibits in local schools, new
systems and eguipment for art education,
children's theatre performances, and poetry
readings in the schools.

Community programs which will stimulate art
appreciation through such programs as tours
by musical and theatrical groups, traveling
art exhibits, master classes and special
workshops, and adult education programs.

Technical assistance and advisory services

in any field of the arts for public and

private organizations, institutions and .
groups including performing groups, insti=-

tutions of higher education, art museums,

community cultural centers, and local arts

councils.

An estimated 200 representatives from all the States, the
District of Columbia, Puerto Rico, and the Virgin Islands
attended the National Conference of Governors' Representa-
tives of State Arts Agencies, in Chicago, January 27-29,
1966, at which tentative guidelines for the Federal program
of assistance to State arts agencies were outlined.

Extensive and enthusiastic participation in sessions on
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organization, programming and financing of State arts
agencies led one critic to observe: "The meeting reflected
a new respectability for the arts on a grass-roots level
and the beginning of a massive, locally supported effort

to exploit this responsibility on an official basis."

Only 17 States and Puerto Rico had created official State
arts agencies or councils before 1965 when the National
Foundation on the Arts and the Humanities Bill was passed,
most of them without funds. Nineteen States and the
District of Columbia created agencies in 1965, and 14
States and the Virgin Islands and Guam created agencies in
1966. In 29 States the agency was created by the State
Legislature. Almost all of the 21 States in which the
agency was created by Executive Order will seek legislative

endorsement in 1967.

It is estimated that more than 30 States appropriated
53,563,094 for State arts agency programming in 1966-67,
and that in fiscal 1967 legislatures will receive requests
exceeding $4.6 million from State arts agencies in all

States and special jurisdictions.
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Eleven states, the District of Columbia, and Puerto
Rico applied for up to $50,000 on a matching basis

for programming: California, Connecticut, Kentucky,
Michigan, Missouri, New Jersey, New York, Fhode Island,
Virginia, Washington, and West Virginia.

Eleven states, Gu nd the Virgin Islands a ied
for stud rants only of up to 525,.000: Indiana,
Iowa, Maine, Mississippi, Montana, Nevada, North
Dakota, Oregon, South Carclina, South Dakota, and
Tennessee.,

Twenty-eight states applied for combined study and
program grants: Alabama, Alaska, Arizona, Arkansas,
Colorado, Delaware, Florida, Georgia, Hawaii, Idaho,
Illincis, Kansas, Louisiana, Maryland, Massachusetts,
Minnesota, Nebraska, New Hampshire, New Mexico, North
Carolina, Ohio, Oklahoma, Pennsylvania, Texas, Utah,
Vermont, Wisconsin and Wyoming.
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Number of Federal Funds Matching Funds Possible Program
Art Form Projects Requested Available Funds Generated
Music B2 5 307.,469.38 5 409,698.63 5 T717,168.01
Various Combinations 29 241,406, 25 286,706,00 528,112,25
of Art Forms

Theatre 50 175,621.00 302,995.128 478,616.28
Visual Axts &5 155,775.50 171,300,753 327,076.25
Art Festivals 10 92,900.00 149,300.00 242,200.00
Dance 27 92,430,00 126,530,00 218,960.00
Opera 14 42,302,87 58,285.87 100,588.75
Technical Assistance * 9 44 600,00 52,158,50 96,758,50
Film 5 41,000,00 41,000,00 82,000.00
Literature 12 21,000.00 254 ,000.00 45,000,00
Education & 17,500,.00 21,500,00 39,000.00
Architecture ] 13,850.00 13,850.00 27,700.00
Uncommitted Funds ¥ - 28,159,00 28,159.00 56,318.00

TOTALS 295 $1,274,014.00 51,685,484.03 §2,959,498.03

* This category includes only those Technical Assistance projects relating to more than one art
Those Technical Assistance projects relating to a specific art form were included in
the totals for that art form.

form,

#* Three States (Arizona, Massachusetts, and New Hampshire) were still im the process of formu-
lating parts of their programs at the time this data was prepared.

This table does not include requests for non-matching study grants.

SUMMARY OF FPROPOSED STATE PROJECTS FOR 1966-67
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EDITORIAL COMMENT ON THE NATIONAL ENDOWMENT FOR THE ARTS

"Now, through the agency of the Nationmal Council on the Arts,
grants and pledges totaling $2.3 million have been designated
for an impressive wvariety of artiste, institutions and programs.
There has been no suggestion of political interference -- always
4 danger when government enters the field of the arts. The
money has been distributed with an uncommon understanding of
where and by whom it is moat needed. The range of grants is
wide.... A painstaking effort has clearly been made to support
what is truly serious,..the National Council om the Arts has
discharged its responsibilities with admirable intelligence

and taste." (Editorial, New York Times, December 26, 1%66)

"The Endowment has accomplished infinitely more than anyone
dreamed it could accomplish a year age...the Endowment has
instituted no less than 45 projects that were not contemplated
8 year Ago.... The breadth of this program is staggering, and
its implications for future development are quite incredible....
One hopes that the National Endowment for the Arts can demon-
strate as much receptivity as capacity for growth, 1Its growth
during the past year is beyond belief, and all of it has been
to the good." (Alfred Frankenstein, Art Editor, San Francisco
Chronicle, October 23, 1966)

", ..In the arts and in the field of education, President
Johnson has made far reaching, idealistic federal commit-
ments without precedent. The arts in particular have
received a series of shotas in the arm which...are among
the most creative fiscal allotments ever made. Taken in
sum, they suggest a distinctively American plan fer
government aid to the arts which may overturn a good many
notions and bromides.... The remarkable fact is that the
National Council on the Arts so far has been a muscular,
fast=moving, and unorthodox arm of the govermment which
plants its punches where they likely will count most and
wastes neither energy nor money...the council has created
more excitement and less controversy than anyone had a
right to expect." (Thomas Willis, Music Editor, Chicago
Tribune, September 18, 1966)

“"The United States govermment has traditionally taken a perfunctory
interest in the nation's artistic life.... But now the picture has
been brightened somewhat, The Mational Arts Endowment, which is
supported by the Wational Arts Council, has made grants to a number
of projects which will encourage new ideas and fresh approaches in
the creative fields. The experimenters are being given a chance to
satisfy the ever increasing appetite of the American public for cul-
ture in general, and for new ideas in particular." (Editorial,
White Plains, New York Reporter Dispatch, September 6, 1966)
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"The Hational Council on the Arts continues its thoughtful
ageistance to American cultural life. The latest szeries
of grants, like its predecessors, shows creative imagina-
tion in the administration of funds to match the creative
imagination the council hopes to nurture in the arts."
(Editorial, Washington Evening Star, September 5, 1966)

"...It is not a bit too soon to commend...Roger L. Stevens and
his advisers, the members of the Mational Arts Couneil, fer

their energy and breadth of vision. The endowment is confounding
the Cassandras who glumly prophesied that public funds would be
spent on cautious principles and unadventurous programs. The
reverse has been true.... Seldom haz a new govermment program,
especially one so beset with possible booby traps, been imple-
mented with so much imagination and dispatch." (Howard Taubman,
Critic-at-Large, New York Times, September 1, 1966)

"The first year's program, announced last November by
chairman Roger L. Stevens, showed courage, imagination
and much expert thought, There is no reason to believe
those qualities will diminish. There is no reason to
believe the need for financial help will diminish. The
existence of the National Foundation and its Endowments
and Councils in the arts and the humanities has been one
of the most encouraging signs of these times. It has
meant national concern for the higher reaches and the
higher rewards of the human spirit, a concern very long
overdue." (Editorial, Washington Evening Star, April &, 1966)

"The government's National Foundation on the Arts and the
Humanities promises to be one particularly adventurous agency
and may even reverse traditiomal roles. Arts council chairman,
Roger Stevens, has authority to finance pilot projects and
then ask private foundatioms to put up matching funds or take
over the projects. While foundations claim that they are the
venture capital in a pluralistic economy, examples like this
have prompted critics to say that govermment has captured the
lead in innovation as well." (Wewsweek Cowverstory, "The
American Way of Giving," Mareh 14, 1966)

"The Federal Government's new presence in the arts makes it
almost a certainty that the mid-1960's will be a great water-
sghed in their history in America. Sparked by the money and
energies released by the establishment of a National Arts
Endowment, a host of projects are being developed.... All
this planning reflects a salutary change in the nation's
cultural climate.... In the mid-1960's the Federal Govern-
ment,..is investing directly and openly in artists and
artistic institutions." (Howard Taubman, Critic-at-Large,
New York Times, January 18, 1966)
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", ..The arts council's think sessions have come up with a
seven-point program of imagination, moderation and aware-
ness that the U,35, eddies beyond the Hudson and Potomae."
(Richard L. Coe, Drama Critic, Washington Post, as it
appears in The Providence Journal, Movember 21, 1965)

"The National Council on the Arts...set a pattern for thoughtful
discrimination as to nmeed and prospect im the artg, In its
first major action the council demonstrated brilliantly that

it will be an imaginative force for intelligent change in the
arts structure of this country, as well as a quick and generous
support for the truly national institutions in their moments
dire...the council is not only doing things, it is setting an
example of how these things ought to be done...with a paltry

$3 million, the council has made an utterly brilliant beginning.
There isn't a false move. The return will be many, many times
the investment. And almost every item is so beautifully
constructed that it will teach the trustees, patrons, directors
and customers of the American art establishment things they
should have known before.... President Johnson, Senator

Pell (D-R,I.) who was chairman of the Senate Special
Sub-Committee on the Arts and Humanities and introduced the
Administration's legislation, Mr. Stevens and a cast of
thousands over the years have brought in a winner." (Frank
Getlein, Art Critic, Waghington Evening Star, MNovember 21, 1963)

M. ..The National Council on the Arts has made a good beginning....
Before they make recommendations to Congress or even grandiose
statements to the press, they propose to spend more time

thinking about the prospects and possibilities. They are

taking their responsibilities sensibly and are more concerned
with making sense than with making news. That's admirable....
They are notable pioneers in a great and good cause." (Elliot
Worton, Drama Critic, Boston Record American, April 15, 1965)




PUBLICATIONS AVAILABLE FROM THE NATIOMAL ENDOWMENT FOR THE ARTS .

A Review of Statements by President ILyndom B. Johnmson on the Arts:
Excerpts from statements by the President on the meaning and purpose
of the arts, the arts in the "Great Society,” the role of government
in support of the arts, and on arts and humanities legislation.

A Review of Statements by Roger L. Stevens on the Arts: Excerpts
from statements by the Chairman of the National Council on the Arts
on the role of government in support of the arts, the meaning and
purpose of the arts, the atatus of the artes in the United States,
the need to stimulate and encourage the arts, the problems confront-
ing the arts, the role of educational institutions in support of the
arts, and the relationship between art and science.

Federal Funds and Services for the Arts: A guide to programs of
direct assistance to individual artists, programs for which colleges
and universities, public or private agencles and institutions, state
and local education agencies may apply for funds and services to
strengthen arts programming, and arts activities which Federal agen-
cies and commissions have developed to promote a richer cultural
environment., (The book will be published by the Dffice of Education

and available from the Superintendent of Documentz in the spring of
1967.)

Hiring an Executive in the Arts: A guide to hiring a full-time ad- .
ministrative head of an arts agency or organization, detailing the

duties of the administrator, the qualities which are desirable in

such an individual, and the actual steps of organizing an interview

for prospective candidates.

A Review of Arts Activities in the States: A compilation of State-
by-State factsheets providing background wmaterial on programs and
planning of State arts agencies, performing arts activities in each
State, and the kinds of grant requests which have been received by
the National Endowment for the Arts.

Summary of State Arts Activities: A summary of the status and fund-
ing of State arts agencies which surveys the background of State
arts agency board members, reviews applications for Federal funds
and grant requests received by the National Endowment for the Arts,
and analyzes performing arts activities in the United States.
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STUDIES INITIATED BY THE NATIONAL ENDOWMENT FOR THE ARTS IN 19686

The Arts and Access to Higher Education, undertaken by Lewis B.
Mayhew: A study of the effect of university and collepge entrance
requirements and policies on the curricula of secondary schools in
the United States indicating that the emphasis on science and tech=
m‘lng}f in higher education has forced secondary schools to e‘mp'hn—
gize the same subjects at the expense of the arts and humanities.

Organization and Location of an Americam Film Institute, undertaken
by Stanford Research Institute: A study to determine the most es=
gential and appropriate features of an American film institute by
reviewing film education in the U. 5. and abroad, the needs and
means of making archival materials available for study and use,
organizational possibilities and locational requirements, and cri-
terlia for equitable fimancial participation.

Program Index: TInstitutiomal Activity in Design and Development of
the Physical Envircnment, undertaken by Robert R. Nathan Associates,
Inc.: A guide to the nature, organization and functions of insti-
tutions-~federal, state and local governments, foundations and as-
sociations, corporations, labor unions and mass media--whose acti-
vities influence the shape and character of environment in the
United States. (Project approved 1966; funded 1967.)

The Role of the Arts in the Education of the Poor, undertaken by
Julian Euell: An investigation of the use of the arts as a positive
influence in alleviating the oppressions of poverty based on exten-
sive interviews with key persommel in anti-poverty agencies and com-
munity organizations,
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NATTONAL ENDOWMENT FOR THE ARTS .
Staff

Roger L. Stevens, Chairman, National Council on the Arts and Natiomal
Endowment for the Arts; Chairman, Board of Trustees, John F, Kennedy
Center for the Performing Arts: Specilal Assistant to the President on
the Arts,

Livingston L, Biddle, Jr., Deputy Chairman, National Endowment for the
Arts: B,A., Princeton University, 1940; former newspaper reporter and
author of four novels published between 1946 and 1962; author of articles
for national magazines; Special Assistant to Senator Claiborne Pell from
1962-1965, with primary work on Arts and Humanities legislation.

Frank H, Crowther, Special Assistant to the Chairman, Hatiomal Endowment
for the Arts: B.5. in philesephy, University of Horth Carolina; Writer=
Editor, Democratic Natiomal Committee; Assistant to the Chairman and Sales
Promotion Officer, U, §5. Travel Service, Department of Commerce; Special
Aggistant to the Governor of the Virgin Islands: Associlate Producer,

News and Public Affairs, WHBC and WHBC=TV; Production Assistant, NBC
Monitor: Associate Writer, RCA-NBC International Color TV Presentation,
Brussels Worlds Fair, 1958.

Charles B. Ruttenberg, General Counsel, National Foundation on the Arts .
and the Humanities: B.A., Univeraity of Virginia; LLB., University of
Pennaylvania; assoclated with firm of Covington and Burling, Washington,

D.C.; Special Legal Consultant to Director and later Deputy General Coun-

sel, National Science Foundation; member D.C. Bar Association, Federal Bar
Association; Vice=President, University of Pennsylvania Law Alumni of
Washington, D.C.

Robert W. Cox, Administrative Director, National Foundation on the Arts
and the Humanities: A.B. and B.S., Syracuse University; Director of
Operations Analysis, Office of the Secretary, Department of Health, Edu-
cation and Welfare; Deputy Executive Director, Federal Communications
Commission ; Budget Examiner, Bureau of the Budget; Adjunct Professor in
Government, American University.

Dffice of State and Community Operations develops and maintains a program
of grante-in-aid to official state arts agencies in conjunction with state
officials.

CHARLES C, MARK, Director, State and Community Operatioms:
B,5. and M.5.5.W., University of Wisconsin; author, Run Away
Home; Associlate Executive Director, Wisconsin Welfare Council;
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Executive Director, Beloit, Wisconmsin United Givers' Fund;
Executive Director, The Greater St. Louls Arts and Education
Council; Executive Director, Winston=Salem Arts Council;
founding member and trustee, Associated Councils of the Arts.

Program Directors help initiate and review proposals in their fields of
expertise==carrying out programs approved by the National Council on the
Arts, recommending future programs, coordinating panels of experts which
help develop programs approved by the Council.

HENRY GELDZAHLER, Consultant, Visual Arts: B.A., Yale University;
graduate teaching fellow, Harvard University; Associate Curator,
American Art and Sculpture, Metropolitan Museum of Art.

CAROLINE KIZER, Creative Writing: Author, Enock Upon Silence and
The Ungrateful Garden; founder and Editor, Poetry Northwest:
Director, Association of Literary Magazines of America: poet-
lecturer on American literature in East and West Pakistan under
the auspices of the U. 5. Department of State.

RUTH MAYLEAS, Theatre and Dance: B,A., Cornell University;

Hanya Holm School of Dance, New York; Editor, ANTA News Bulletin
and Regional Theatre Section of The Best Plays of 1964-1965;
Director, Wational Theatre Service Department, The American
National Theatre and Academy; Assistant Directer, U. 5. Centre,
International Theatre Institute; Member, Board of Directors,

U. 5., Institute of Theatre Technology; Vice President, Drama Desk.

PAUL SPREIREGEN, Architecture and Design: B.Arch., Massachusetts
Institute of Technology; Fulbright Scholar in Italy; author,
Urban Design: the Architecture of Towns and Cities; Director,
Urban Design Programs, American Institute of Architects; edited
The Modern Metropolis: Its Origins, Growth, Characteristics,and
Planning by Hans Blumenfeld; reciplent, Arnold W. Brunner grant=-
in-aid to edit the papers of Elbert Peets, landscape architect;
member, Committee of Architects and Planners for Federal Commis-
gion for the Reconstruction of Alaska.

DAVID C. STEWART, Educational Programs and Public Media: M.A.
degreas from Columbia University and Western Reserve University;
instructor of dramatic literature and theatre production, Robert
College in Istanbul, Vassar College, Western Reserve University;
Director, Mational Educational Television Washington Office;
Executive Director, Joint Council on Educational EBroadcasting;
Consultant on the Arts, American Council on Education; Project
Director, Dartmouth College motion pleture study.

FANNIE TAYLOR, Music: B,A,, University of Wisconsin; Associate

Professor and Theatre Director, Wiscomsin Union Theatre, Univer-
sity of Wiscomsin; founding member and Secretary, Association of
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College and University Concert Managers; Editor, Association of
College and University Concert %ggggars Bulletin; Secretary,

Governor's Council on the Arts (Wisconsin); Governor's appointee,
Wisconsin Arts Foundation and Council; Executive Committee,

Madisen Arts Council,

Office of Covernment Liaison coordinates the activities of the National
Council on the Arts with other Federal agencies, Diplomatic Missioms in
Washington, and other public and private organizations and institutions
concerned with assisting artists or arts programming.

DIANA PRIOE=FPAILMER, Director, Office of Government Liaisom:
Educated in England, France and Italy; assistant at NATO
Council of Ministers, and the United Wations; National Coor-
dinator of the Nationwide American Landmarks Celebration.

Office of Program Evaluation analyzes proposed projects, studies all grant
applications, and reviews eligibility of individuals or groups for the
appropriate Program Director.

JUNE AREY, Director, Office of Program Evaluation: Salem College;
writer, Winston=5alem Jourmal and Sentinel; Public Informatiom
Consultant to North Carolima Foundatiom of Church=Related Colleges;
Winston-5S5alem Arts Council fund campaign Director; Special Con- .

sultant, MWorth Carolina School of the Arts; President, Winston-
Salem Symphony Assoclation; founding member amd Board of Directors,
Winston-Salem Civic Ballet; Board member, Winston-Salem Gallery of
Fine Arts; Board of Directors, Children's Theatre Board.

Office of Public Affairs distributes information and materials describing
programs and planning of the Natiomal Council on the Arts to the press and
public.

ELEANOR POLLOCK, Director, Office of Public Affairs: Women's Editor,
The Evening and Sunday Bulletin in Philadelphia and The Philadelphia
Record; Editor=in=Chief, Cue; Managing Editor, Charm; assistant to
the Director, Women's Division, Look; Consultamnt, Office of Economic
Opportunity; by-line article writer, national magazines.

Office of Research maintains a library, executes studies and compiles
materials anmd reports for staff use and public distributionm.

SUREVA SELIGSON, Director, Office of Research:; B.A., New York
University; assistant to columniast Charles L. Bartlett: Director,
Research Division, Democratic Nationmal Committee.
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Office of Crants Insures that applications comply with grant policies and
requirements.

RICHARD H., WEDRICH, Director, Office of Grants: B,5., North-
western University; Ph.D., University of Maryland; administrative
positions, U. S, Department of Health, Education and Welfare,
Office of Education; lecturer, Govermnment and Politics, University

of Maryland.
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ther Activities of Council and Endowment

The Chairman of the Endowment and its staff are available to consult
with arts organizations throughout the country whenever requesgted,

Members of the Hational Council on the Arts have contributed hundreds
of hours and traveled tens of thousands of miles, often at their own
expense, to discuss Endowment proprams and to explore new programs which
will meet existing and anticipated needs in every field of the arts.

Program Ddrectors and other staff members have visited or held con-
ferences with representatives from every State and Territory.

The Chairman, during his tenure in office, has traveled over 300,000

miles and visited almost every State and Territory. Following is a
list of organizations which Roger Stevens has addressed in fiscal 1966:

Theatre Atlanta Organizational Meeting, Atlanta, Georgia. (7/11/65)
Sigma Alpha Iota Convention, Minneapolis, Minnesota. (7/13/65)
Wational Education Association Center, Washington, D,C, (7/24/65)
American Educational Theatre Association, Miami, Florida. (7/25/65)

Ground Breaking Ceremony, De Cordova Museum, Boston, Massachusettas.
(9/19/65)

Kent State University, Kent, Chio. (9/20/65)

Dedication of New Jersey Cultural Center, Trenton, New Jersey,
(9/26/65)

St. Louis Council on the Arts, 5t. Louis, Missouri. (10/22/85)

Dedication of the Arts Center Bullding, University of Oklahoma, Tulsa,
Oklahoma. (10/24/65)

Music Critics Association, Flint, Michigan. (11/11/65)
Arts Councils of America Conference, New York City., (11/22/65)

National Theatre Conference, New York City. (11/26/65)




Mational Association of Schools of Music, Chicago, Illinois. (11/27/65)
State University, Geneseo, New York. (11/29/65)

Art Society, Raleigh, Morth Carolima. (12/1/65)

Harvard Graduate School of Design, Cambridge, Massachusetts. (12/14/65)
Hew School for Social Research, WHew York City. (12/1B/65)

Community Arts Fund Drive, Fort Worth, Texas. (1/6/66)

Fourth Annual Concert Managers Conference, Iowa City, Iowa, (1/7/66)
National Music Council, Wew York City. (1/11/66)

Representatives of Art and Historical Museums of the Commonwealth
of Pennsylvania. (1/16/66)

National Conference of Governord Representatives of State Arts
Agencies, Chicago, Illinois. (1/21/66)

Independent Film Importers and Distributors of America, MNew York City.
(1/21/88)

University of Connecticut Fine Arts Convocation, Storrs, Connecticut,
(L/26/66)

Arizona State University, Tueson, Arizona, (1/31/668)

Diplomatic Corps of Washington, D,C, (2/21/66)

University of Alabama, University, Alabama. (2/22/66)

Mational Electric Sign Association, Miami, Florida. (3/15/68)

Eastern Arts Association Conference, Boston, Massachusetts. (3/18/66)
Juilliard School of Music, New York City. (3/27/686)

Brooks Memorial Art Gallery, Memphis, Tennessee. (4/13/66)

Louisiana Council for Music and Performing Arts, New Orleans, Louisiana.
(4/14/66)

Fine Arts Society, San Diego, Califormia. (4/21/66)
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Temple University Alumnae Conference, Philadelphia, Pennsylvania,
(4/23/66)

Choate School, Wallingford, Conmecticut. (4/30/66)
Cue Magazine benefit for the National Endowment for the Arts. (5/20/66)

Mational Institute and American Academy of Arts and Letters, New York
city. (5/26/66)

{Oregon Festival Association, Ashland, Oregon. (6/5/66)
M.H, de Young Memorial Museum, San Francisco, California. (6/11/66)
University of Utah, Salt Lake City, Utah, (6/23/66)

The American National Theatre and Academy, UCLA, Los Angeles, California.
(6/25/66)
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Program and Grant Evaluation Procedure

The Natiomal Council on the Arts, in addition to its scheduled meetings,
works constantly through its committees and extensive travels, often
without government compensation, to assess and help initiate programs
and policies deemed beneficial to the development of the arts in the
United States, The Chairman has emphasized repeatedly the dedication of
these public-spirited men and women, and the broad experience they bring
to their tasks. Thelr experience and recommendations are fundamental to
the operation of the Endowment. Moreover, panels of other private citi=
zen experts are widely used to assist in developing the Endowment's pro-
grams and its specific projects. Thus there is a broad, cooperative
participation by the private community in the Endowment's work, in keep=

ing with the spirit of the enabling legislationm.

Great numbers of requests for assistance are received by the Endowment
from arts organizations and indiwviduals throughout the United States.
These requests are:

| 15 Reviewed in the Program Evaluation Office where they are:

== Summarized and categorized on Bx5 file cards for triple
indexing by arts category, geography and name of applicant.

== Transmitted to the Chairman and then to Program Directors if
they are complete and eligible under programs authorized by
the Council or if they contain new programs worthy of Council
consideration,

II. Analyzed and acknowledged by a Program Director who:

-= Determines whether the applications fall within authorized
programs or should be treated as special out-of-phase programs.

== Notifies applicants of the status of their requests.

-~ Solicits and compiles background material on every legitimate
application, frequently in conjunction with appropriate Panel
or Council members,
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III.

IvV.

== Reviews all programs with the Chairman,

== Presents applications and pertinent data on them to the Panel,

-- Compiles brief reports on Panel recommendations on each appli-
cation for Council action which are reviewed by the Chairman
before their inelusion in the Council agenda, (Programs are
also written up by Program Directors for presentation to the
Council at the request of individual Council members.)

Acted on by the Natiomal Council on the Arts which reviews and ad-
vises on all panel recommendations and grant applications.

Approved or disapproved by the Chairman of the Council and the En-
dowment .

Implemented by the Program Director who notifies the applicant of
final action and the Grants Office which (1) sends an award letter

for the grantee's signature and (2) mails a check upon its receipt.
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David McElroy
Missoula, Montana

David C,C, Matthew
Mew York, New York

Anne Hamilton Merkley
Pocatelle, Idaho

John B. Omwake
Chambersburg, Pennsylvania

Melinda Popham
Shawnee Mission, Kansas

Stanley Rice
San Francisco, California

Anders Shafer
St, Paul, Minnesota

Michael Taylor
Hanover, Mew Hampshire

George Teter
Milwaukee, Wisconsin

Martin Worman
Paterson, New Jersey

IN MUSIC -

RgciEient

Maria I. Arroyo
Santurce, Puerto Rico

James P. Atherton
Montgomery, Alabama

Sam Bailey
Marks, Mississippi

Alan Balter
Roslyn Heights, New York

Wilhelmine Bennett
Chicago, Illinois

Iniversity of Montana
Missoula, Montana

Columbia University
Wew York, New York

Idaho State University
Pocatelle, Idaho

University of Virginia
Charlottesville, Virginia

University of Chicage
Chicago, Illinois

San Francisco State College
San Francisco, California

State University of Towa
Iowa City, lowa

Dartmouth College
Hanover, Hew Hampshire

Harvard University
Cambridge, Massachusatts

Rutgperz, The State University
Wew Brunswick, New Jersey

School Affiliation

University of Puerto Rico
fan Juan, Puerto Rico

Peabody Conservatory
Baltimore, Maryland

University of Mississippi
University, Mississippi

Oberlin Conservatory of Music
Oberlin, Ohio

Northwestern University
Evanston, Illinois
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Jerry Max Call
Salt Lake City, Utsh

Nancy Gay Coles
Gainesville, Florida

Langston Fitzgerald
Washington, D.C.

Remi Chilespi
Fort Worth, Texas

Dennis Helmrich
Califon, New Jersey

Sheila Hittle
Seattle, Washington

Alan Hoffman
Granby, Connecticut

Rudelph W. Kompanek
Cumberland, Maryland

Catharina Meints
Hinsdale, Illinois

Elizabeth 5. Moschetti
Boulder, Colorado

William P. Mullen
Champaign, Illinois

Euth Elaine Neugebauer
Parkaton, South Dakota

Michael Eiley
Columbus, Kansas

H. Kenneth Smith
Chapel Hill, Horth Carolina

Frank Wasko
Linceln, Hebraska

Donald Weileratein
Berkeley, California

Philip Werren
Madison, Wisconsin

University of Utah
Salt Lake City, Utah

Louisiana State University
Baton Rouge, Louisiana

Howard University
Washington, D.C.

Worth Texas State University
Denton, Texas

Yale University
New Haven, Connecticut

University of Washington
Seattle, Washington

University of Hartford
West Hartford, Connecticut

West Virginia University
Morgantown, West Virginia

Eastman School of Music
Rochester, Mew York

University of Colorado
Boulder, Colorado

University of Illineois
Urbana, Illinois

University of South Dakota
Vermillion, South Dakota

University of Kansas
Lawrence, Kansas

University of North Carclina
Chapel Hill, Horth Carolina

University of Mebraska
Lincoln, Mebraska

Juilliard Schoel of Music
Mew York, New York

Princeton University
Princeton, New Jersey
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Jack Langston Williams
Lancaster, South Carolina

Lynette C. Yanagi
Honolulu, Hawaii

Emmett Gene Yoshioka
Gardena, California

Iniversity of Georgia
Athens, Georgla

University of Hawaii
Honolulu, Hawaii

University of Southern California
Los Angeles, California
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FINANCIAL REPORT FOR FISCAL YEAR 1966

RectiEts

Appropriated for Fiscal 1966
Imrestricted Gifts to the Endowment

Grants Approved

Academy of American Poets

American Ballet Theatre

American Conservatory Theatre
American National Theatre and Academy
American P.E.N.

American Symphony Orchestra League
Artists Housing Project

Capitol Ballet Guild

Individual Grants to Choreographers
Conference of American Dance Companies
Graduation Awards

Institute of American Indianm Arte
Martha Graham National Tour
Metropolitan Museum of Art

Stanford Research Institute

Teaching Artists Program

Venice Biennale

Funds Committed

American Ballet Theatre

American Educational Theatre Association
Composers Asslstance Program

Laboratory Theatre Project

Mational Repertory Theatre

Hew York Shakespeare Festival
Playwrights Experimental Theatre
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$ 2,500,000.00

$

34,308, 23

46,747.00
100,000.00
160,000, 00
30,000.00
40,000.00
33,575.00
100,000.00

5,000,00
103,000.00

5,000.00
77,000,00
29,000,00
142,250.00
25,000.00
91,000.00
372,500, 00
38,000.00

5 1,398,072.00

$

250,000,00
7,000.00
150,000,00
330,000.00
75,000.00
100,000,00
175,000.00

$ 1,087,000, 00

$ 2,534,308.23

$ 2,485,072,00
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Letter n-j Transmittal

Washington, D.C.
Jannary 15, 1068
My Dean Mr. PresimeExT:

1 have the honor to submit herewith the annual report of the National

Endowment for the Arts and the National Couneil on the Arts for the
liseal year ended June 30, 1967.

Respectfully,

Rocer L. Stevess, Ohairman,

National Endowment for the Arts,

The Honorable
The President of the United States.
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THE CHAIRMAN'S STATEMENT

150AL YEAR 1967 was the first full year of operation by the National
Endowment for the Arts as an agency of the Federal Government.

As we look back, we believe it was a year of considerable accomplish-
ment for the arts, 2 time of great hope and renewed promise, but also
a year which further emphasized the ever expanding needs in the arts.

Az is well known from the many reports written on the subjecty
there is at the present time, in the performing arts alone, an income
gap (the difference between expenditures and receipts) of about $20-25
million per year. This figure will reach at least 260 million by 1975. If
the aris are to flourish in the United States, we must develop yast new
sources of financial assistance. With the enactment of the National
Foundation on the Arts and the Humanities Act of 1965, by which
the National Endowment for the Arts was created, the Federn] Gov-
ernment was, ab long Iast, able to assume g significant role in providing
assistance to the aris, although funds available to the Endowment were
extremely limited. But, as I have emphasized on many occasions, the
Federal Government cannot, and shounld not, be expected to earry the
total burden. This must be a cooperative effort, to include private
enterprise, foundations, State and municipal support, regional or-
ganizations, and individual contributions. That this is alveady happen-
ing is illustrated by the fact that Federal grants totaling $10.5 million
were made by the end of fiseal year 1967 ; and total non-Federal will
reach 516 million (609 greater than the Afty-fifty matching require-
ment in the Law).

During the next few years, we especially hope to stimulate greatly
inereased assistance to the arts from the business community and from
the Nation’s private foundations.

C. Douglas Dillon, the new chairman of the Business Committee
for the Arts, a national organization formed to encourage increased
support for the arts from private industry, said recently that “the
time has arrived for businessmen to organize an effective means of sub-
stantially inereased corporate support for both the visual and per-
forming arts . . . the arts, like education, are not and cannot be a
paying proposition. They nead constant help.”

One of the reasons this committee of businessmen was formed is
that, as yet, the arts have not received the broad support from the
business community that they urgently need. For example, it iz esti-

:




mated that this year corporations will contribute approximately $800
million to educational, charitable, literary, or other tax-exempt or
nizations. Of that sum, as far as we can determine, less than 220 million
will zo to the arta.

Private foundations have a record in support of the arts that is
equally discouraging. Out of a total of 23,(600 foundations in the United
States, we have been able to determine that only about 1,000 have shown
any real interest in the arts,

Among the 300 largest foundations, only about a dozen have made
significant grants in support of the arts. Of approximately $1.3 bil-
lion distributed anoually by private foundations (whose total re-
sources have been estimated at §20 billion), artists and art groups
are receiving about $65 million, which is only 5 percent of their total
giving.

We believe that the time has come for our soeiety to give not merely
ceremonial honor to the arts, but genuine attention and substantive sup-
port. It must encourage the quality and professionalism necessary to
the arts, and make them a desirable as well as practicable career possi-
bility for our young people. We should provide equal opportunity
for the actor as well as the physicist, for the poet as well as the bio-
chemist, for the senlptor as well as the mathematician.

We do not deny science and technology its eurrent position of na-
tional eminence and concern. But I must emphasize that, in the national
interest, the arts and the humanities shonld be given equal considera-
tion. There is abroad in our land a deep desire for the experience of
tha arts, for the facilities to house the arts, and for increased means
to finance the arts on every level.

We are at & moment in American life when choices must be made.
We must now decide what kind of sociely we wish to pass on to our
children. The decisions we make today, difficult as they may be, are
going to form the basis of the new soctety that is to follow.

What is it we wish to pass on? Are we again to exalt affluence as the
gole essence of the good life? Let us offer our young people more than
well-intentioned promises and vague assurances of a better tomorrow.
These young men and women want to know what we are about and
what we are made of. Tf we fail them, history will not be kind, nor
will they,

Woe need to make our open spaces beautiful again, We must create
an environment in which our youth will be encouraged to pursue the
discipline and craft of the arts. We must not only support our artistic
institutions, both national and local, but we must also make the arts
part of our daily life so that they become an essential aspect of our
existence.

Andre Malraux wrote at one point in The Veices of Silence that
all art “is a revolt against man's fate.” One may wonder what he meant
by that statement.

2

I’:naai.b!y he meant that the creation of a work of art is a revolt
against time, that provines over which none of us has domain. The
artist, in the works of his ereation, is one of the few AMOng men
who achieves a partial triumph over the limitations of time, for his
ﬂrt. gives permanence to the present, and, as has been stated, becomes

the crystallization of a moment, a link between past and future, &
bridge between individual and universal experience.”

The arts are all of these things, as well as a celebration of man's
being in the world and a veice of hope along history’s endless path,
ﬂama_ndu_:.g h:r.ba heard. Their essence, I believe, is that any artistic
creation 1s a gift of the artist to his time, and to his audience, present
and future, There is joy and sadness in this gift, and always an aspect
of the mysterious. If we are able to perceive this element in any given
m;r!:k of art, perhaps we have achieved a certain wisdom. We, ag the
artist’s living audience, are both his witness and his beneficiary.

Roger L. Stevexa,

285875 95D 8




A RECORD OF ACCOMPLISHMENT

won Presmoexy Jonxsox signed the National Foundation on the
Arts and the Flumanities Act into law September 29, 1965, the
National Endowment for the Arts has created new opportunities for
artists, launched innovative projects in the arts, expanded and devel-
oped audiences, and assisted existing organizations to broaden arts
programs through a great variety of pilot projects.

Panels of private-citizen experts have assisted in making recom-
mendations and in broadening the base of partnership between the
Government and the private community ; the National Couneil on the
Arts, appointed by the President and composed of 26 private citizens
distinguished for their knowledge and experience in the arts, has
recommenied that the projects be earried out,

As a rvesult of these efforts, Arts Endowment programs have:

Provided the stimulus for 50 States, the District of Columbia, Puerto
Rico, the Virgin Islands, and Guam to survey their cultural resources
and develop programs, facilities, and services at the community level.
With Federal grants matched by State and private funds, State arts
agencies i 50 States and four special jurisdictions initiated 295 new
or expanded arts projects during fiscal 1967, the first year of the

program.

Created new arts organizations to meet existing needs for:

—an American Meatre Laboratory for professional actors, musicianz,
writers, and dancers under the direetion of Jerome Robbins;

—an Association of American Dance Companies to promote and en-
courage the knowledge, appreciation, practice, and performance of
danes

—a small, flexible opera ensemble—the Western Opera Theatre—
which performs condensed and full-length operas for schools, neigh-
borhoods, community organizations, and labor groups in areas where
opera on & large seale is not feasible.




Assisted artists by enabling: .

—50 novelists, poets, painters, sculptors, and composers teaching in
institutions of higher learning to take l-year leaves to pursue
ereative work in the arts; ; »

—60 painters and sculptors to receive awards in recognition of past
contributions and to encourape their future careers;

—8 choreographers to create and produce important works;

—92 writers, including novelista and poets, to conduct research or
complets works in progress; _

—I‘hl_jz':wrighta to m‘:um public performances of high professional
quality in resident professional and university theatres; [

—Composers to receive commissions for orchestral presentation of their
work, and to defray the costs of copying the scores and parts of
this work.

Enabled arts organizations to expand programs of assistance to

individual artists by providing:

—TFunds to the Radeliffe Institute for Independent Study for grants
to women creative writers;

— An expanded program of fellowships for deserving composers sup-
ported by the Zhorne Music Fund;

—An emergency fund to assist creative writers through the Authers’
League Fund;

—Expanded technical assistance programe for the American National
Theatre and Academy, and the American Symphony Orohestra
League.

Broadened opportunities for arts students by enabling:

—77 promiging young students in the aris who graduated from college
in June 1966 to visit art centers, museums, institutions, cities, or
areas of the United States;

—T4 undergraduate students selected by schools of architecture, plan-
ning, and landscape architecture to travel and conduct research
during the summer of 1867 ;

—Students of architeeture, planning, or landscape architecturs to
obtain practical experience through work in selected organizations
on significant projects related to their field of learning throughout
the eountry.

Encouraged the expansion and development of audiences by enabling :

—T'he Martha Graham Dance Company to make its first national tour
in 15 years in the fall of 1068, An estimated 130,000 people in 82
cities gaw this internationally acelaimed dance organization;

—The American Ballet Theatre to embark upon nationwide tours in
the fall of 1966 and the spring of 1867. As a result, an estimated

167,000 people in 61 cities saw one of the Nation's best full-seale
danee companies;

—The New York Shakespeare Festival to conduct educational pro-
grams throughout the city;

~—Resident professional theatre companies to enhance the artistic
quality of their productions. People in 16 cities with a total popu-
Intion of 19 million have the opportunity to attend performances
by resident professional and repertory theatres which are further
developing the quality of their companies in many areas of the
country.

Stimulated young audiences by enabling :

—Laboratory Theatre Companies in Providence, New Orleans, and
Los Angeles to give free performances to student audiences, play
to the general public at reasonable prices, and develop techniques
to improve the instrnction of dramatic literature in secondary
schools. More than 77,000 children and 80,000 adults in Providence
and New Orleans attended performances during the first year of
this project; 35,000 Los Angeles students will raise the student total
b 1180003

—The Academy of American Poets to send young poets into hundreds
of New York, Detroit, and Pittsburgh publie sehool classrooms to
read and diseuss their own poetry and to permit high school English
teachers to attend lectures and readings by outstanding senior poets.
This project is currently being expanded to other parts of the
cotnley

—1"ha Metropolitan Opere National T'ouring Company to give special
performances for student and labor groups during the past season;
85,700 students attended 34 performances in 18 cities;

—T'he National Repertory Theatre to expand its audience subserip-
tion program and broaden its student educational programs; 60,874
students attended performances in 12 eities.

Strengthened arts in eduwcation programs by enabling Fordham
[niversity to develop a demonstration program using films to stimu-
Inte effective communication among secondary school children; by
supporting a project with the Association of Higher Fducation to
improve and strengthen arts curricula at educational institutions;
and by enabling the American Educational Theatre Association to
conduct a survey of theatre at the secondary school level,

Created new audiences among the disadvantaged by assisting Chi-
eago's Full House to launch an outdoor theatre and basement theatres
in public housing projects, and by supporting American Theatre of
Being productions by Negro authors in schools and depressed areas of
Los Angeles,



Initiated new programs to create an anmual American Literary
Anthology of selected poetry, fiction, essays, and eriticiam from liter-
ary magazines of limited circulation; low-rent, studio-living quarters
for artists; and a Ceordinating Council of Literary Magazines to
assist individual writers and literary magazines, especinlly the srml.:ll
and financially hard pressed, in which many young writers have their
first work published.

Opened new opportunities for arts programing on educational tele-
vision by using unrestricted gifts to the National Endowment for the
Arts for projects which have promoted nationwide dissemination of
educational programs, encouraged the development of aducational
progeams on theatre, musie, dance and the fine arts, and e:m_;];;_]ﬁd local
educational television stations to produce arts programs, utilizing the
talents of local arts groups in many parts of the country.

Supported the first international eonferences held in the [?_rritm'l
States by Amerivan P.EN. (Poets, Playwrights, Essayists, and Novel-
ists), the National Music Camp at Interlochen, Mich., and the Infer-
national Theatre Inatitute. More than 800 writers, 500 musicians, and
125 directors, professors, playwrights, and actors from abroad partic-
ipated in these international arts events, which were hosted for the
first time by American organizations.

Additionally strengthened existing arts organizations by nssisfting:

—The American Playwrights Theatre to make new plays available
to member university, community, and resident professional
tl-l.gatm; TPl

—Tha Metropolitan Museum of Art to produce a special exhibition
in historical and contemporary costume design;

—T'he Baird Puppet Theatre to design, build, stage and rehearse new
productions for a permanent theatre; 1
—The City Center Joffrey Ballet to conduct a 6-week rehearsal period
and to produce several new works for the 196765 season in the

Pacific Northwest and at the New York City Center;

—Special productions by the Boston Opera Company and the .-'lﬁﬂfm—
sota Theatre Company, and by aiding the new play programs with
university theatre groups;

—Expanded activity at Budd Schulberg’s Writers’ Workshop at
Douglass House in the Watts area of Los Angeles,

Provided artistic outlets for underprivileged youth by supporting
Dorothy Maynor's musie and training programs at the St. James Com-
munity House School of the Arts in New York City and by assisting
programs which provide basic instruction in music, dance, and drama
at the Eima Lewis School of Fine Arte in Boston.

8

Bupported new methods of expanding publie exposure and recep-

tivity to arts activities through pilot projects in which:

—The University of Wisconsin College of Agricnlture’s Wisconsin
Tdea Theatre 15 developing cultural programs in five small rural
communities—a project which is demonstrating how the arts can
benefit rural communities throughout the Tnited States;

—[hiladelphia, Grand Rapids, and Houston will enhance urban de-
sign by placing outstanding pieces of sculpture in specially designed
outdoor arens:

—The Detroit Institute of Arts, the Boston Institute of Contemporary
Art, and the Amon Carter Musewm of Western Art are making the
facilities and resources of their mnzenms available to wider audi-
ences in their communities.

Stimulated regional arts programs by sapporting projects to enable
the Denver Symphony Orehestra to make plans for converting from
a local to a regional group; and the Rebert Joffrey Ballet to establish
o summer residence and tour in the Northwest.

Initiated a series of pilot projects in architecture and allied fields
which ean produce prototypes for improved highway signs and
graphics; an American guide series on significant architecture, land-
scape architecture and planning; and is supporting current projects
in the field of design, including one vndertaken by community groups

and professional designers to develop effective techniques for preserv-
ing Hawaii’s natural beanty.

Launched siudies determining the feasibility of establiching a re-
gional opera in the Southeast and bringing the Kodaly method of
music education to elementary and secondary schools in the United
States; examining laws applyving to the arts and the legal rights of
artists; exploring the uses of new materials and techniques in the
visual arts; surveying community arts resources in order to develop
a program to meet existing needs.



THE NATIONAL COUNCIL ON THE ARTS

Purpose and Aclivities

HE Covxoin is composed of the Chairman of the National Endow-
Tment for the Arts, who serves as Chairman of the Council, and
26 private citizens, widely recognized for their training, experience,
and interest in the arts, appointed by the President. The Council,
which iz required to meet at least twice a year, met three times in
fisca]l 1867, Iis responsibilities are to:

—advise the chairman of the National Endowment for the Arts on
policies, programs, and procedures;

—review applications for financial assistance;

—recommend ways to maintain and increase cultural resources in the
United States;

—proposs methods of encouraging private initiative in the arts;

—advise and consult with local, State, and Federal depariments and
agencies on methods of coordinating existing rezources and facilities
and fostering artistic and enltural endeavors and the use of the arts,

both nationally and internationally, in the best interestz of our
country ;

—study and recommend ways to promote the arts in order to stimulate
the Nation's artistic and cultural progress.
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Members

With Terms Expiring in 1068

Leoxann Bermsiein

Compozer and Conducior

Muwic Dircelior, Noip York
Philkarmonio

ARTHONY A. BLIRS
FProsident,
Metropolitan Opera Associalion

Hexwaw Davin Kenin®
Internalional President,
Americen Federation of Musicians

WaARNER LiowsaN

Dggn, College of Fine Arts,
Howard Univeraily

Wonras T. Peepma, FATA
William L. Perdira & Aasocialcs

HIiomarp HODGERS
President and Produsing Dircotor,
Mugie Theatre af Lincoln Confer

Joux STEINDECEY

Awuthor

James Jonxaon SWEENEY
Ihireetor,

Honston Museuns of Fine Arts

With Terms Expiring in 1970

ALRERT Bruam-BROwX
President,
Rhode Island Sehool of Desipn

HENE D HARNONCOURET

Director,

Musewmn of Modern Ard

Pavn ExaLe

Direetor, International Writing
Program

Universily of Towa

K. Pammr Haxes, Jr,
FInduxiralist

Crver ST
Theatrical Producer ond Designer;
Fainter

Teane StEns

Conoert Vialinisd

Geomae BTEVENS, 8r.

Mititn Pictiwre Producer, Director

Mrxopy YaMmasigs, FAIA
Mingra Yamasaki £ Associales

With Terms Expiring in 1972

Magiay ANDERBON

Concert Artist

FRromann O, DiEneNwoes, Jr.*
Fainfer

Liawrexcre Hanrms, ASLA
Tawrenoe Halprin & Associafos

Hrerex Haves
Aotress

CmAntToN HERTON
Aglor and Producer
President, Screen Actors Guild

*(n June 16, 1963, President Johnson appolnted Herman David Keoln te f0 the
vaeamer ofoaled by the death of seulptor David Smith op May 2%, 1985, On Apr. 7, 1008,
John Etelnbeck wos appolnted to @1l the vacancy created by the reslgnation of NEC pows
commen tator Divid Briskley, Richurd C. INebenkora, Jr., aod Harper Lee were appoloted to
thi Connell on Jan. 27, 1908 to {1 the two voeaneles ereated when the Natlopal Foundation
on the Arts ipd thi Homanitles Act of 1905 inereased wembership on the Counell from 24

e 2,
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Hanren Lye®
Awthor

Jrsmony Masox

Sl plor

SieNEY POITIER
Actor

Dt ALD WEIBMANN
Proafersor in the Arls
University of Teras
NAROY WHITE

Editer-in-Chicf
Harper's Basaar

Formier Members

Davn Burswrey | 1964=65)
NBC News Commentator

Acwes os Mroe (1004-050)
Cheredgrapher, Aulhor, Leolurer

Ravrm Ervison (1064-66)
Author, Lectures, Teackor

Gripent Haimrre, OF. (1904-046)
Head, Specch and Drama Departmont
Catholic University of America

Breaxor Lasernt | 1004-68)

Honorary Member,

Councll of Fashion Designers of
America

Grecory Prog (1064-06)
Maotion Picture Actor, Producer

ELIXARETH ASHLEY PErFPARD (1084-66)
Aciress

Dravin Burror (1064-05)
Heulplor

Orro WITTMANS (10064-00)
Dhireciar,
Tolado Musenm of Arf

STANLEY YOURG (1064-00 )
Author and Publisker

Meetings:
Btheeeoceeoaa . May 12-14, 1087 __..._____ Tarrytows N.Y.
T eameooee Db WIS MO0 W D6
ol PRSP S U T i [T Washington, D.C.
o My AFIECI08E. Tarryvtown, N.Y.
dhecooio oo, Feb 1SS anll L L Washington, D.C.
8. Nov.12-15, 1085........__. Tarrytown, N.Y.
e P e June 2427, 1085 ... ____ ‘Tarrytown, N.Y,

_ The first meeting of the National Couneil on the Arts was held
n Waahinsgunn, D.C., on April 9 and 10, 1965, Tt was preceded by 2
ceremony in the Cabinet Room of the White Iouse on April 9, dur-
g which the members of the Council took the oath of office,




THE NATIONAL ENDOWMENT FOR THE ARTS

Purpose and Activitics

The Endowment establishes and implements a program of grants-
in-aid to State arts agencies, nonprofit, tax-exempt groups, and indi-
viduals to promote progress in the arts, which are defined to include
instrumental and vocal musie, dance, dramn, folk art, creative writing,
architecture and allied Belds, painting, senlpture, photogeaphy, graphie
and craft arts, industrial design, costume and fashion design, motion
pictures, television, radio, tape and sound recording, and the arts re-
lnted to the presentation, performance, execution, and exhibition of
such major art forms.

Grants are made to:

—provide or support in the United States productions which have sub-
stantial artistic and cultural significance, giving emphasis to Ameri-
can creativity and the maintenance and encouragement of profes-
sional excellenco;

—encourage productions, meeting professional standards or standards
of authenticity, irrespective of origin which are of significant merit
which, without such assistance, wounld otherwise be unavailable to
our eitizens in many areas of the country;

—aid projects that will enconrage and assist artists and enable them to
achieve standards of professional excellence ;

—stimulate workshops that will encourage and develop the apprecia-
tion and enjoyment of the arts by our citizens;

—initiate surveys, reseach, and planning in the arta,
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appropriation
mum of S500, 000 de-
termined by amount
of unrestricted gilfts
redelved,

Fiseal 10682
24.5 million.
£2 million.
Appropristion to maxi-

Fiscal 19671
appropriation
52 milllem ... ..
£2 million, less any
amounts approprinted
in fiscal 19G6.

24 million_ ____.

Fiseal 10661
apprapriation
execed 22 million de-
termined by amount
of unrestricted gitts

received.

Year.
Appropriation of not to

Not puthorized for this

£2.5 million... ...

Publie Law BO-204
anthorization
Not to exceed 52,25

NATIONAL ENDOWMENT FOR THE ARTS AUTHORIZATION AND APPROPRIATIONS
5270 millon .. e e

projects in fiseal 1966-
unrestricted donations. million

il 8

ning July 1, 1666).

Federal funds to matah

I Dypartment of the Interior ond Related Agencios Approprintion Act of 1967 (Alay 31, 1066).
¥ Departement of the Interior and Helated Agencies Appropristion Act of 1988 (June 24, 1967).

! Bupplemental Appropriation Act of 1988 {Oct. 31, 1965).

Grant programs and pilot 25 mdllion. ...

State pssistance (begin-

THE UNRESTRICTED GIFT FUND

The National Foundation on the Arts and the Iumanities Act
of 1965 authorized $2.95 million to match unrestricted donations to the
National Endowment for the Arts in fiscal 1966-68, For fiscal 1967,
Congress appropriated an amount not to excesd &2 million, less any
amounts appropriated in fiscal 1966 to the fund, to be determined by
the amount of unrestricted gifts received. Federal funds to mateh un-
restricted gifts are maintained in a separate 1.8, Treasury Department

:m::]unt, and are appropriated independently of other Endowment
unds.

The matching fund provision permits the National Endowment for
the Arts to make four times the amount of an unrestricted donation

available to artists or arts programing. One dollar in an unrestricted
gift iz matehed by one Federal dollar, and these two dellars must be

matehed again if a grant is made to & group.
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NATIONAL ENDOWMENT FOR THE ARTS STAFF*

Chairman o S L Roger L. Stevens
Deputy Chairmoan®* . William Cannon
Special Assistant to the Chairman_________________Frank Crowther
Special Assistant to the Deputy Chairman....- Leonard Randolph

Director, Office of State and Community Operations. _Charles C. Mark
Secretary to the National Council on the Arts.......Luna Diamond

Program Director for Architecture, Planning
and Design o e e dles ceeie——__Panl Spreiregen

Eromrain Diractr fhr Tateruiusess ol ie s v v (it Kiges NATIONAL ENDOWMENT FOR THE ARTS

Program Director for Education and Public Media. .. _David Stewart
PROGRAM ACTIVITIES

Program Divector for Muste. o coce oo oo oo o0y Vacant
Assistant ________ T M e Lucy Bremner
Program Director for Theatre_ -« oo o _______ Ruth Mayleas
Program Director for Visual Arts. oo Henry Geldzahler
AN e . Btarke Meyer
Associate Program Director for Dance and Director,

Office of Program Evaluation . - oo oo meeeemeee June Arey
Head, Special Research Projects... i -=--Ana Steelo

(General Counsel, National Foundation on the
Arts and the Humanities__________________ Charles B. Ruttenberg

Administrative Officer, National Foundation on the
Arts and the Humanities. .- e -Paul P, Berman

=As of the date of this report rathor than fAgeal year 1087,
**Mr. Livingston L, Diddle eerved of Depaty Chalemon until Mevember 1047,
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FEDERAL-STATE PARTNERSHIP PROGRAM
$2,000,000

When the State program was announced in November 1965 to the
Governors of all the States and special politieal jurisidictions, every
(Governor sent at least one representative, except Guam and American
Samoa, to & national meeting ealled for the purpose of explaining the
program. Guam later received instruction and participated.

During the first year of funding, States were eligible for a special
nonmatehing Federal study grant to examine the cultural needs of the
State and establish an officinl State arts ageney. Forty-one States took
sdvantage of this provision. Twenty-sight of these States also applied
for $25,000 each on a matching basis to begin programs and projects.
Thirteen States decided to enter programing immediately and applied
for $50,000 each on & matching basiz. Available appropriations were
suflicient. for grants of 512,053 each, but the study grants remained at
£25,000 and full program grants at $60,000, Despite the newness of the
program and the limited funds available the first year, 205 projects in
all the arts and education were included in the applications, However,
the majority of the States spent their energies establishing adminis-
trative machinery and approaching legislatures for enabling legisla-
tion and appropriations,

By the end of the first year (fiscal year 1967) all of the States, except
one, had established official State arts agencies by legislative act and
all but three or four were under the direction of full-time administra-
tors under State civil service, On the program side, the majority of the
effort went toward bringing the cultural resources within each State
to areas previously without such opportunities.

In the second year, every State and jurizdiction except American
Samon applied for some portion of the maximom matehing funds of
$50,000 each. Seven States did not apply for the full $50,000, thongh
one of these later was appropriated the full amount by its State

legislature.
ARCHITECTURE, PLANNING, AND DESIGN
The architecture program was started with 11 grant programs to-
taling $281,100. Some of these were individual grants, some were

matching, The money spent was matched by approximately $95,100.
The purpose and results of the grants are as follows:
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America the Beautiful Fund—Design Internships____._.____ 830, 000

Approximately 28 projects were financed for the summer of 1967
to enable young professional designers to work in various municipal
offices on municipal design projects throughout the United States. The
intention was to give the designers practical experience in realistio sit-
uations as well as to give the public agencies the opportunity to bene-
fit from design ideas. The program was administered by the America
the Beantiful Fund of Washington, I.C. The projects included the
design of a historieal canal in New Jersey as a recreational walling
trail, the redesign of an old town courthouse square in Texas, design-
ing a hike and bike tmil for a small town near New York City, rede-
signing a blighted stretch of highway in Connecticut, and redesigming
portions of a seaside town on the California const, This project turned
out quite well and a supplementary grant for fiscal 1968 was planned
to enlarge the work.

Ronald Beckmen—Highway SHgns e oo e $10, 000

The problem of signs on public roads needs little explanation, but
it does need considerable rethinking. The problems involve placement,
appearance, responsibility, juxtaposition, manufacture, and upkeep,
a= well as the difference between nighttime and daytime appearances.
Mr. Ronald Beckman heads & unique design research office in Provi-
dence, R.L, called the Research and Design Institute, and is under-
taking a wholly new design approach to these problems. It is too early

te report results,

Cirrl FeisoCuiids Sovigh oo 0% 00D

Carl Feiss is a noted architect and planner, largely known for his
contributions to planning, urban design, and the preservation of his-
toric buildings. Mr. Feiss has also been a student of guidebooks on
design which serve as vital means of public information on good design.
He is conducting a study, the purpose of which is to recommend
methods for producing various kinds of environmental degign guides,
books, and maps for the Tnited States. He is concerned with guides
on n city, State, and regional basis, the incorporation of environmental
guide information in other kinds of guidebooks, the problem of keep-
ing guidebooks up to date, and the possibility of private support and
publication of the gnide series. Mr. Feiss is delving into the experience
of past guide series, both here and abroad. He points out that the last
national effort to produce a guide to design was in the 1930° through
the WPA.

Buckminster Fuller—Spoleto Dome oo $12,500

Buckminster Fuller's fame and reputation are growing now at a
considerable rate, due partly to the construction of his largest doms
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at EXPO, and to the inereasing circulation of his writing. Mr. Fuller's
dome has come to be appreciated as far more than a structural novelty,
but rather a materialization of his philosophy and theory regarding
the uses of technology. At the same time his domes have considerable
aesthetic appeal. For that reason the erection of a Fuller dome at
the Spoleto Festival was felt to be highly appropriate. The Spoleto
dome will be used during the 1968 festival, and when the acoustical
properties of the dome are developed, as o theatre. Gian Carlo Menotti,
urtistie director for the festival foundation, is already planning a series
of plays as well as some chamber ballets to be presented in the “Spoleto-

sphere” during the next seasan.

Herad Dasign profeets ... oo L $12, 600

There are a number of places in the United States which possess
ram!;.rkxh'lu beauty but which are threatened by the impact of increased
tourism. The Hawaiian Islands ave particularly prona to this problem
but they are aleo quite sensitive to it. Hawaii has the advantage of
having a number of highly capable design professionals as well as &
number of citizens’ groups very much concerned with the beauty of
the islands. A grant was given to the Onhn Development Conference,
ano such citizens’ group, to attempt to apply new design techniques to
protect Hawaii's natural assets while guiding large-scale development.
This grant was the first of several that were given to groups on the
Hawaiian Islands. At this writing the work is in progress and it is
too early to report on results,

G. E. Kidder Smith
Exhibition and Book on American Architecture. o 25, 000

G. E. Kidder Smith is one of the foremoest architectural photog-
raphers and writers. He has produced very important books on the
nm_lntecl.um nf Italy, Switzerland, and Sweden, and has written many
articles on various aspeets of architecture here and abroad, His archi-
tectural photographs are of particular value because he himself is an
architect and has a deep grasp of the significance of new architeeture,
Mr. Kidder Smith is preparing a series of photographs of very recent
American architecture which will be used ss the basic material for a
photographic exhibition as well as a book on recent American archi-
tecture, He points out that the existing Ameriean photographic ex-
hibitions of American architecture which travel overseas are rather
out of date and do a very poor job of representing the country’s
output. His material will be readily translatable for a traveling ex-
hibition abroad, as well as, of course, domestic use,



Ralph Knowles—Design Manual. ... _______________ 825000

Professor Ralph Knowles, of the University of Southern California
at Los Angeles, is n foremost researcher in architecture and planning.
His work can truly be considered basic research which is vitally
needed but too seldom undertaken. Specifically, he is concerned with
the relaticnship of the fundamental shape of a building and the
strength of the structural elements, the relationship between sunlight
and building form, the relationship between rainfall and building
form, and the relationship between wind and building form. He
operates a lnboratory of models for testing and exploring these areas
of research. So far, his work has produced a number of highly unique
ani highly promising new building forms. Professor Knowles' work
promizes to make a8 preat contribution to American architecture by
providing a whole new conceptual approach.

Lake Michigan Region Phﬂm‘ng Council
Eirtle Columet River Bosin. o oo o 510, 000

The problems of American rivers and river basins have begun fo be
met with considerable attention. The problems center around pollution,
recreation, water supply, and waste disposal, However, the more one
explores the problem of a particular river basin the more one finds
that the whele spectrum of planning coneerns must be considered.
Usnally it is an engineering approach that is taken. There is much
reasgon to support efforts that take a design approach which still involve
engineering work. Such an effort wos made in 1967 for the Little
Calumet River Basin, south of metropolitan Chieago. This river basin
has all of the classic problema A study was dene through a grant to
the Lake Michigan Region Planning Council, the same group that was
responsible for the creation of the Indiana Dunes National Park, The
planning eouncil employed a small multidisciplined group of graduate
students to *_-'.'turlj the river hasin and I:rnﬂur:n an im:l.g]nuli.rﬂ fllf'_‘"iig'l'l.
for the entire river basin, This plan, although it is still only n concept,
has already begun to influence many groups. The river basin could not
have more problems of land use nnd design than it haz now. Potenti-
ally, however, there is every reason to believe that through design the
area could be transformed into a model for the entire country.

Natiovial Design Institute Stwdy__ .- SH4, 000

In order to coordinate the incressing number of programs and
activities in the design field, the Council investigated the pessibility
of institutionalizing its own design efforts as well as the efforis of oth-
ers. Recognizing the enormous complexity of the field of environmen-
tal design as a whole, and recognizing, too, the great number of existing
programs, both governmental and private, it was felt necessary to do
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a careful study to avoid duplication and assure program effectiveness.
The study was done by Robert Nathan Associates over the period of
a year and involved the advice and recommendations of leading design
experts aeross the country. The Nathan study found that a design
institute under Federal anspices was needed, but that it wonld have to
evolve step hy step. The institute's nims would be to increase profes-
sianal capabilities and public awareness of good environmental desi gn.
Its main methods would be a grants program, support of regional
design centers, and operation of a center for advanced design studies.

Tocks Island—Citizens' Action Conference. .. _____ 10, 000

The Corps of Engineers is going to build n dam on the Delaware
River near the Delaware Water Gap. The dam will create a reservoir
nearly 80 miles long and about 14-mile wide. Around this reservoir
will be created n new national recreational area or park. This park has
been described as the eentral park of this comntry since it will help
serve the recreational needs of the major portion of the population of
the eastern seaboard. It has been estimated that more people will uae
this park than any other park in the United States or ita territories.
Land acquisition for the reservoir and the park has already begun.
Meanwhile, rampant speeulation on land in the counties surrounding
the park has begun, In many eases, dense summer housa development
has begun, often without proper sewerage disposal systems. The plain
fact is that the counties and towns around the national park are not
'Epmpamd to propetly guide the rapid development which has already

.

%Inuﬂ'n‘n‘.-r, numerous officers and citizens’ leaders recognized that
quick action is needed and formed the Tocks Tsland Regional Advisory
Council (TIRAC) as an intergovernmental conference mechanism,
The Endowment grant enabled TIRAC to hold a conference in the fall
of 1067 whose principal speakers were leading experts in the field of
large scale regional design, The purpose of this conference was to
aequaint local citizens with various design techniques which they
could employ in their areas, The conference itself was quite sucoessful
well attended, and well covered in the press. Be this as it muy ﬂ'ie;re:
15 still & great deal of work to be done for this arvea if it is lt:: fully
serve the many needs of the vacationing population that is expected.

Undergraduate Student Travel________________________ £37, 000

The list of students to whom grants were given is included in the
appendix. The purpose of this program was to enable T4 ndvanced
I:]rtdargra&untc students of architecture, landscape architecture, and
city planning fo travel in various parts of the United States (o see
first-hand outstanding examples of American environmental design.
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Too seldom do students have the opportunity to see good design with
their own eyes. Too frequently do students see good examples in magn-
zines or books, which is quite limiting. At present, there is a small
number of grants available to design students after they finish school.
To enable them to travel before they complete their studies is extremely
valuable, not only to individual studentz but to their fellow class-
mates. The students selected for the $500 travel grants were recom-
mended by their schools. The schools in tum were selected by the
three professional design societies { American Institute of Architects,
American Institute of Planners, American Society of Landscape
Architects) in a way that insured both geographic distribution and
proportioned representation of the professions, The students were
required to submit written reports on their travel both to the schools
and to the Endowment. The results have been outstanding and the
students seem filled with enthusiasm and gratitude for the opportunity
they had. The Endowment hopes o continue the program.

COSTUME DESIGN

Costumie Design Program_ _______________ . inca $12,500

A matching grant of $12,500 was made to National Educational
Television to produce two l4-hour educational television programs
on American fashion designers. The first program, included in NET’s
Creative Person series, was on Pauline Trigere, and the second, while
encompassing the national fashion scene, focused on the work of
Norman Norell in New York. The programs will be distributed free
of cost to all educational television stations in the United States.

“The Creative Person: Pauline Trigere” won a CHRIS award,
one of the oldest and moest prestigious film awards in this country,
in the graphic and cultural aris category at the Columbus, (Jhio Film
Festival. The festival is sponsored by the Film Council of Greater
Columbus in association with the Columbus area Chamber of
Commerce,

DANCE

Association of American Dance Compantes__________________ 525,000

The Association of American Dance Companies is a service organi-
zation which was established as a result of a survey made by Mr,
Ralph Black (with o grant from the Endowment). The organization
was formed to serve and represent the entire field of dance. It has a
membership of over 200, and its board includes major choreogra-
phers, dancers, and heads of professional and regional companies, It

provides a program of services and information which includes semi-
nars, personnel services, annual conferences, data exchange, and gen-
eral administration consnltation. The grant of $25,000 was for: (1)
A pilot project in the training of board members, (2) management
stminars, (3) the 1967 annual conference of the Association, and (4)
a contract for a survey of services provided by existing arts organiza-
tions and development of a guide for improvement of rehearsal and
performing facilities for the dance.

This organization could help to weld the dance world into an effec-
tive organizational forcs for the first time,

LT 1 O e S e Sl et e £600

Ralph Black, general manager of the National Ballet and founding
member of the American Symphony Orchestin League, received an
individual study grant in fiseal year 1968 to conduct a survey and to
enll a meeting of dance companies to organize a national serviee azso-
ciation for dance. The cost of the survey and conference exceeded the
original grant of 5,000, and a supplemental grant of $600 was ap-
proved in 1967 to cover the actual costs. As a result of this mesting
and Mr. Black’s survey the Association of American Dance Com-
panies was formed.

American Dance Festival/Connecticut College________________ 815, 000

The Ameriean Dance Festival, spansored by Connecticut College,
has presented for the last 20 vears the finest modern dance companies
in the country. Over 300 works created by 44 different choreographers
have been performed; 95 works have had world premicres and 16 of
them have been commissioned by the collage, The grant for $15.000
from the National Endowment was given to the Festival specifically
to present new works by four outstanding modern dance choreagra-
phers—dJose Limon, Paul Taylor, Meree Cunningham, and Alwin
Nikolnis—each of whose works had been commissioned by the National
Counecil on the Arts. =

City Cenier Joffrey Ballet ... ... i e R S100, 000

A grant of $100,000 was given to the City Center Joffrey Ballet to
enable the company to conduct a 6-week ereative rehearsal period in
the late spring of 1967 and to help to produea several new works. This
arant was the first that the Endowment has given directly to the Joffrey
Company which was reorganized in 1963, and in 2 vears has created 11
hallets by seven different choreographers in addition to reviving six
ballets from its previons repertory. The ballet is the permanent vesi-
dent company of the New Yark City Center, and the permanent sum-
mer resident company in the Pacific Northwest,
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The Joffrey Ballet has received an exceptional reception from eritics
and the public, The reviews of its recent New York zeason were over-
whelmingly enthusiastic. Clive Barnes, the renowned dance eritic of
the New York T'imes has said of the Joffrey Ballet, “Thore are few
dance groups in the world capable of giving such unalloyed pleasure,”

Northeast Regional Choreography Warkshop_______.__________ §1,725

The annual choreography workshop, for which this grant ($1,725)
pravided feea for professionals and travel expenses for delegates from
the other four regional associations, was held in August, 1967, As a re-
sult of this grant. the Southeast, Southwest, and Pacific Western Festi-
val Associations have collaborated with the Northeast to undertake to
coordingte a fully professional workshop for each of the regions.

Washington State Arts Commission
fobertJofrey Ballsd . .. 825, 000

A grant of $25,000 was made to the Washington State Arts Com-
mission to support a 7-week residency (July 8-Aug. 26, 1987) of the
New York City Center Joffrey Ballet in the Pacific Northwest in the
States of Washington and Idaho. In addition to the Endowment’s
grant, a regional campaign received major contributions fram
PONCHO (Patrons of Northwest Cultural Organizations, Seattle),
Washington State Arts Commission, the city of Tacoma, and from
business firms and individuals in all the Northwest cities whers the
ballet appeared.

The company had thres main goals to achieve in its trip to the Nerth.
west ~— “a creative period, & training program, and a performance
schedule,” During the creative period at Pacific Lutheran University
in Tacoma, several ballets were choreographed, the ballets in the cur-
rant repertoire were polished, revivals added, and the public was in-
vited to observe classes, attend lecture-demonstrations, and dizenss
aspects of dance,

Conenrrently with the ereative period a training period was con-
ducted for 40 young Northwest dancers who had been chosen in audi-
tion. These students were able to attend master classes given by one of
the finest teachers in the United Siates. In this T-week residence the
Joflrey Ballet gave 13 performances in the two States,

B R e S T R #10, D00

Antony Tudor received a 810,000 grant under a program, chiefly im-
plemented in fiscal 1866, of individual grants to enable choreorraphers
to create, rehearse, and produce important works in the field of dance.

L

EDUCATION

American Educational Theatre Association
Willic CLOaland. o e e e m———————— e - 0 OO0

A grant of 87,000 was given to the Secondary School Theatre Con-
ference, a division of the American Edueational Theatre Association,
under our technical assistance program. In a proposal given by the As-
sociation, Mr. William Cleveland, a nutionally recognized figure in
secondary school theatre, would explore the status of the theatre arts
in the secondary schools of the United States. The grant was given for
thiz purpose and the study was to be taken under the supervision of the
American Educational Theatre Association. This organization, on its
part, budgeted encugh money to dissominate the resulis of the snrvey
ta interested individuals and groups,

Association Jor Higher Education_ .. ______________ £33, 000

A matehing grant of 333,000 was given to the Assoeiation for Higher
Education for a comprehensive study of the impact of college entrance
examinations and admissions requirements on zchool arts curricula,
The Association for Higher Education (of the National Education
Aszociation) appointed a special high-level commission to explore the
needs of the arts in edueation, to construet ease studies of successful
educational programs in the arts at all levels, and to prepare a report
which will inelude specific recommendations for the gnidanece of school
and college administrators. In addition, it is anticipated that the study
will serve to alert the academic community and the general public to
the need for a greater curricular emphasis upon the arts.

Fordham Unipersity Film Projeciee e e e e e cecemmammmmna 7l T80

A matching grant of $71,780 was given to Fordham University for
a 1-year research and demonstration program to develop models of
film and televigion courses to be taught in elementary and secondary
schools. The aim is to design curricular programs (including guidelines
for tencher training) which will eventually become a regular part of
every student’s education. The educational emphazis is upon develop-
ing habits of critical and selective film and television viewing through
an exposure to and analysis of the best within the “image media.”
Demenstration courses include those which integrate film study with
established curricula in lteralure, social studies, and the arts. The
purpose of the project i= to stimmulata effective communieation among
the students, particularly thoese from culturally and economically dis-
advantaged backarounds.

20



Greaduation Amdrde. . - £5, 000

Five grants of $1,000 each wers made under a program, chiefly imple-
mentad in fiseal 1066, enabling arts students who graduated from col-
lege in June 1966 to visit art centers, museums, institutions, or areas of
the United States which would enrich their cultural experience.

il s el TR Bl e o B gt i &30, 000

The Hull House has operated classes in theatre, dance, and musie
for a number of years, and 3 years prior to 1967 had operated three
theatres, In order to enabile Hull House to w:pnnﬂ ils pmjml:.a i ini-
clude another theatre and a number of basement theatres in public
housing projects in southside Chicago, a matching grant of $30,000
was given by the Endowment.

Tochine Ariete PrOR A i oo e i s S e &7, 500

Omne grant of 37,400 was made under a program, chiefly implemented
Il_:L fiscal 1966, enabling artists teaching in institutions of higher educa-
tion to take 1-vear leaves to pursue ereative work in the arts,

Laboratory Theatre Project_________________________ . ___ $681,000

The Lahoratory Theatre Project is a landmark, involving coopera-
tion hetween the National Endowment for the Arts, the United States
Office of Education, and local school boards in the respective areas
sorved,

This plan—evolved during the summer of 1966—envisions a labora-
tory theatre of the highest professional standards, established in a few
leading American cities, which would provide secondary school stu-
dents with the direct impact of living theatre, and of the classic litera-
ture which is its foundation.

This project was planned to extend over a 3-year period, with the
hope that annual appropriations would be renewed, contingent on the
effectiveness of the program and the degree of community enthusiasm,
cooperation, and support.

Although a number of cities were regarded as good potentinl sites,
only Providence and New Orleans were finally able to qualify for the
first year; Los Angeles was added in the second year. Factors involved
inelnded interest expressed by local school officials, community leaders
and school districts, and the availability of a theatre. Funds from
the National Endowment for the Avts were available promptly enough
to enable the recruitment of professional companies, and to commenes
production in time for an October 1966 opening in New Orleans. Each
theatre presents a four-play season for students, Attendance figures
tell the story: Providence (seating capacity, 1,000) : approximately
0,000 students per production, In addition, the paying audience ran
into thousands for each play. Producfions were generally of high

il

quality, well reviewed by the press and favorably received by local an-
diences. Cooperation between school authorities and theatre profes-
gionals has been exemplary. Study guides of high quality, for both
students and teachers, wers prepared jointly by the teachers and the
theatre people. Members of the companies have participated enthusias-
tically in supplementary projects: lectures, technical demonstrations,
elassroom projects, and other forms of face-to-face confrontation with
students,

Furthermore, the pilot aspects of this program should not be over-
looked, both ns regards the decentralization of professional theatre
throughout the United States, and the increasing use of living theatre
nza tool in student and adult education.

Elma Leaas School of Fine Arlse oo oo 53, 200

An individual grant of $3,500 was made to support costs of con-
tinuing the program of the Elma Lewis School of Fine Arts (Boston,
Mass,) and of developmental work toward possible relationships with
the Boston public schools. The emergency grant provided funds dur-
ing a eritical period of the school’s financing, permitting this outstand-
ing school to continue up&r&ﬁﬂn unti]l funds were furt.l:mmiug froun
othor sources,

Legal Rights of Artistee o oo - £25, 000

An individual grant of $25,000 was made to Melville Nimmer, pro-
feasor of law at the University of California at Los Angeles, to make o
study of major aspects of legal rights of artista and to prepare a report
on his findings. The study will emphasize graphic and plastic works
of art but will also concern music and literature. Professor Nimmer
has undertaken an investigation of the relevance of certain European
protections for artists, His study will include a logal interpretation of
“published arts,” the meaning of “writings™ as applied to works of
artistic craftsmanship, and the copyright consequences of technological
developments, It is anticipated that the study will serve as the founda-
tion for a continuing study and surveillance of artists’ legal rights.

North Carolina School of the Arts. oo oo §4, 500

A matehing grant of $4,500 was made to the North Carolina School
of the Arts for ten scholarships for college music majors to attend the
gchool’s 1067 summer session at the Aceademin Musicale Chigiana in
Siena, Ttaly, One-hundred and seventeen students participated in the
program. Forty-one students came from the North Carolina School of
the Arts and the remaining 76 represented 36 other institutions of
higher education thronghout the country.

Several Ttalian newspapers carried excellent reviews of the program,
It was reported that the summer session at Siena attracted capacity
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crowds at three-times-a-week stondent concerts. The school received
requests for taped broadeasts for Rome radio. In addition, there were
invitations to eturn to Italy and Franee for performances next year,

St fames Community House School of the Avis______________ 524, 500

Dorothy Maynor, who has operated this Harlem school for several
vears, has concentrated the program primarily in her own field of
musie, According to testimony by musie authorities, the work in
stringed instrument instruction accomplished by her faculty is
outstanding,

She iz now preparved to launeh o progeam in theatre training as a
means of enhaneing the lives of teenagers growing up in the Manhattan
area. The attempt here is not to train stndents for careers in the
theatre, but rather to teach certain skills, such as effective nse of the
body and veiee, increased vocabulary, and the meaning of abstract
values.

The New York State Council on the Avis granted $15,000 to the
schoal for the theatre project and 58,500 for the éxpansion of the
string instruction program. The Endowment grant matched the New
York Council grant.

FOLK ART

National Folk Feslioal Associalion_ - oo oo S35, 200

A matching grant of $39,500 was given to help the Association make
plans for an annual nationnl folk art festival, eneournge regional
festivals, and study, collect and publish data on the origin of various
forms of American folklove,

LITERATURE
Aeademy of Amevicen Poats- - . . . . £33, 000

At its August meeting, the Council on the Arts recommended a
supplemental gprant of 33,000 to the Aeademy of American Poets, to
extend and complete its New York City pilot project of poetry in the
high schools, Beepnse of the success of the pilot program (invelving
113 lugh schools), a two-pronged affair which involved having senior
American poets address high school English teachers in assembly,
fallowed by the appearance of younger, but still eminent, poets in the
high school class reoms, the New York City schools requested that this
program be extended to cover 200 additional high schools. On Qeotober
6, 1066, the Academy asked for, and was granted an amendment to
their grant contract, releasing £5,000 to finance a poetry series in the
Nassan County School District in New York.
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This has eantinued to be one of our most snecessful programs, not
only in terms of student and teacher response, but in the enthusiasm
of the participating poetz—and as a source of income for a number of
impoverished poets. Also, the coverage and response in the press have
been outstandingly favorable.

American Literary Anthology_____________________.________ §54, 010

The first volume of the literary anthology will be published in Mareh
1068, by Farrar, Straus & Giroux, Ine.; $44,500 has bean spent in
awards to the winning authors ineluded in the first volume. All
winning prose selections received an award of $1,000; all poems chosen
for inclusion received $300, In addition, the literary magazines making
the selections initially, received awards, most of these h&!:rng small
magazines of limited circulation. The magazines selecting the winning
prose entries received $500; $250 was given to ench magazine which
selected a prize-winning poem. ($300 was the largest possible amount
each magazine could receive.) These awards to magazines were in-
tended not only to encourage the good taste and enterprise of the
respective editors, but to serve as a form of indirect subsidy to small,
hard-pressed magazines,

The amount of £9,510 of the grant was paid to George Plimpton,
ndministrator of the project, which was paid out in administrative
expenses, including mailings to magazines announcing the program,
fees to jurors (in four categories: ficiion, poetry, eriticism, and essay),
costs of xeroxing literary works selected by preliminary readers for
=ubmission to the juries, ete.

American Playwrights Theatve . _______________ _ %30, 000

The American Playwrights Theatre, which is sponsored by ANTA,
AETA, and Ohio State University, makes new plays by established
playwrights available for produetion in educationnl, community, and
regional professional theatre—offering the playwright an alternative
to Broadway, freedom from commercinl restrictions, and a divect line
to a national audience. Through thiz program any college, university,
community, or resident nonprolit theatre may become eligible to pro-
duce plays offered in the APT program. In 1966 there were 150 sub-
scribing theatres with 40 States represented. A grant of $30,000 was
made to support. the production of two plays.

Authors' League Fumd. .. oo oo 530, D00

This matching grant to the Authors’ League Emergency Fund be-
camne operative on January 1, 1967, To date, the Fund has made assist-
ance grants to 15 authors, Maost of these grants covered medienl emer-
zencies, although in a few casesz, gprants were made to tide & writer over
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a period of extreme financial hardship. In all cases, Lh_e: Board WS colt-
cerned not only with the need of the recipient but with the quality of
his past literary work, and the help that the misl*anm grant ?'m:ld
render in enabling him to further or to resume his literary activity.

Individual Cranis fo 22 Creative Wrilers_ o oo —s £205, D00

The list of writers to whom grants were given is included in the
appendix. Although several books have already heen u-ump!uw.l under
this program (Faubion Bowers' biography of Scriabine; i‘.]:lan
Seager's authorized biography of Theodore Roethke; Maxine Kumin's
novel ; Robert Peterson's new book of poems; L L. Salomon’s volume
of translations of the Italian poet, Dino Campana; Isane Singer's
novel, The Mansr—the latter having been widely reviewed and given
the highest praise), it is too early for a complete report on these first
series of individual grants.

Of the poets given grants under this program, all but one (Hayden
Carruth, for reasons of health) were presented in o joint reading at the
Library of Congress, and introduced by the Librairian, Dr. L. Quiney
Mumford. i

Note that three of the grants (those in biography and/or criticism )
wers made jointly with the National Endowment for the Humanities.

Inter-American Foundation for the Arts
Center for Inter-American Relalions oo cocoacvooooeo £150, 00D

A matching grant was mads to stimulate Inter-American artistic
activities in the United States and to assist American artists to trans-
late and adapt important Latin-American writings. The program was
lsunched by the Inter-American Foundation for the Arts which was
ahsorbed by the Center for Inter-American Relations

National Institute of Public AfJairs
Coordinating Council of Litevary Magazines oo S50, 000

The initial grant for this project was made to the Nutional Instf‘:tuta
of Public Afairs, administering this project for the newlf_eatablashud
Coordinating Council of Literary Magazines until such time as they
should receive their nonprofit, iax-exempt status. (Now gmnta-::l.]

The basic purpose in establishing CCLM was to support the activ-
ities of the principal literary magazines of the United States; nmri to
extend support to small, strugeling magazines through the Irnm.!mm
of advice, awards, and scholarships; to conduct experiments in direct
subsidization as well as bestowing funds for special projects and
special issues of these magnzines. Matching funds were raised from the
following foundations: The Old Dominion Foundation, $25,000; 1+}:m
Babeock Foundation, $5,000; and United States Steel, $5,000. The
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balance was matched in money and gervices from the Institute of Pob-
lie Affairs; in addition, donors who had previously given money di-
rectly to magazines were persuaded to make donations direetly to
CCLM, in order to double the amount which an individual magazine
might receive.

The first group of awards by the grantee to magazines was made in
June 1967 (the delay being due to slowness in receiving matching
funds). To date matching grants of $3,000 have been made to Poetry
Magazine, T'he Hudson Review, The Kenyon Reviow, Tri-Quarterly,
and ¥'he Southern Review. Thres matching grants, in the amount of
$2.000, $1,500, and $1,500, were made to the magazines Choise, Coyote,
and Burning Deck, with the proviso that if these magazines wers un-
able to raise matching funds, the grants from CCLM would be con-
verted to direct grants, In response to specific requests, direct grants
for special issues went to Phe Cheleea Review (51,500) and December
($1,500). Requests for general support (with specific projects in mind)
were granted to Fhe Vieginde Quarterly (81,000), The Quisider
(H1,000), Auwdit ($1,500), and The Weormwond Review. ($415).

Awrard to Kenneth Patchen_____ ... 310,000

Mr, Patchen—whose eareer is outlined in detail in all the standard
works of literary reference: Whe's Who, Twenticth Century Authors,
and Confemporary Authors—is a brilliant, intuitive, largely solf-adn-
cated artist and poet, who has managed to publish better than one
book a vear, despite agonizing illnesses and financial reverses. Compli-
cations from an early spinal injury have kept him a semi-invalid.
Despite hia wide literary reputation, his most recent award was the
Shelly Memorial Award in 1854. He is completing his work on the
manuseript of his Colleated Poems. The award is making it possible
for Mr. Patchen to remove from his present home (in Northern Cali-
fornia) to a climate which his doctors consider more suitable for him,
and which they hope will somewhat ameliorate his confinuous pain.

This award was based on a striking number of recommendations
from the field, from poets, noveliztz, editors, and publishers. Letters
pleading for help for Mr, Patchen were received from the two major
poetry organizations of the conntry, The Academy of American Poets
and The Poetry Center of the YM-YWHA, and from the head of the
Poectry Center of San Francisco State College, as well as from the
previous head. The editor of Poatry Magazineg (Chicago), our best-
known poetry publication, was active in urging support for Mr.
Patchen, The award received a good desl of favorable publicity,
partienlarly in news articles and from newspaper columnists in
California.
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Playwrights Experimental Theatre__ ___ $125,000

The Playwrights Experimental Theatre program was conceived
to asz=iat n the prm]mrl ion of new |1|n}'5 of merit |;u§' both known and
unknown playwrights which eannot be produced under the economic
conditions facing the commercial theatre today, In order to help
the playwright secure a public performance of high professional
quality, up to $25,000 per play had been allocated for the production
of new plays in resident professional, university, and off-Broadway
theatres. In each ecase, the grant was made to the producing organize-
tion with a certain specified amount to the playwright as royalty
and for his expenses during the production period. The funds were
nsed to increase the effectiveness of the production by allowing for
added rehearsal time and to meet special casting and directorial
needs,

A special advizory panel and a jury, both compesed of distinguished
theatre professionals, were =et up to a=zist the Endowment in deter-
mining the meéthod of selecting scripts and the operating procedures
for the program, and to read and recommend the plays to be presenied.

Five groups each received a $25.000 grant. The groups selected and
the plays produced are:

¥ale: Universliy_ . oo “Promethens Bound™ by Tobert Lowall,

ARna Blage ... “The Great Whikte Hope" by Howard Sackler,
Barter Theatre. .o "Pive in the Afternoon” by Elizabeth Blake,
Erandeis Tniversity...coee- “[oes 0 Tieer Wear i Necktle? by Don Paeterzon.,
Universlty of Michigan ___  “Amazing Grace™ by Siuds Terkel.

Radeliffe Institute for Independent Study- 825,000

The number of applications which the Radeliffe Institute had re-
ceived from able, qualified, and needy women writers, for fellowships
to enable them to continue their writing careers was such that Radeliffe
had been foreed to cat its stipends to as little as 22,000, in order to be
able to accommedate more women writers in the program. The pro-
gram—designed to assist women with domestic and familial responsi-
bilities, giving them the benefit of time, research facilities, library re-
sourees, and studio space, in addition to helping them with their family
problems—was able, through the grant from the Endowment, to in-
crease the stipends (to eight women writers) to amounts more real-
istically geared to contemporary costs of living.

Partly as a result of this assistance to the Radeliffe Institute—ae-
eording to Dr. Mary Bunting, president of Radeliffe—from the Na-
tional Endowment, private grants from other sources were fortheom-
g, to support other aspects of the program (for women's work in
vigual arts, seience, music, historical research, ofe.). Furthermore, the
Merrill Trust of Ithaca, N.Y., in May, 1967, made a grant of 300,000
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to the Radeliffe Institute, thus making it possible for the Arts Endow-
ment to discontinue its support of thig program. This stimulation of
support from private foundations in the area of the arts is an jm-
portant function of the Artz Endowment,

Westminster Neighborhood Association, Inco_____________ 525, 000

This grant, to support Budd Schulberg's Watt iters’ W
established in the wake of the Watts I'inrf:nf lﬁﬂ‘;}‘;ilamr?ntgh:lm‘
private sources, mostly from what Mr. Schulberg has ealled “a writers-
to-writers program.” The grant enabled Mr. Schulberg and his associ-
ates in ‘E:.Fatta to sel up Douglass House in Watts, supervized by a col-
lege trained housemaster, and supplied with a library, typewriters,
writing supplies, and—most important of all—classes in writing and
writing advice provided by writers and teachers in the Los Angeles
srea. Douglass House has also served asa home for a number of young
men—amaong them some of the most talented of the writers to be en.
conraged by Mr. Schulberg—wha literally had no Place to call theie
own until that time,

In Angust, 1966, NBC-TV presented a dramitic documentary hour
called, “T_I:a Angry Voices of Watts,” during which several members
of the Writers' Workshop read from their works, and a story by Harry
Dolan was dramatized, with the author narrating and acting, This pro-
gram—accarding to NBC—recoived more mail and press attention
than any ether program sinee the last national election. One of the
rosuIl_s of the program was that a contract was signed with the New
American Library to publish n volume of work from the Writers'
Workshop entitled, From the Ashes—Voices of Watts. Many members
of the workshop are actively working in the community undertaking
various tasks of reconstruction and ereative activity in the Watts area.
Six poets Iur_lm received n measure of national recognition and five or
six other writers are completing novels.

MUSIC

Metropoliten Opera National Company... . uudaifs e ges S150, 000

A broad theme running threugh many of the music progean
National Couneil on the Arts is audience d-:--ulupmwt% E‘Eil:l I;Hp?-,j:':iI:
ularly true in the field of opern. For the 1966-67 season a matohing
grant was made to the Metropolitan Opera National Company fornﬁ
program of aundience development which enabled the eompany to
2ive additional performances for labor groups and students in many
States throughout the country, Through such a grant, these groups

had the opportunity to enjoy opera of the highest cali
S o e A ¥ ope ghest caliber, often for
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San Francisco Opera_ - occccmmmmeem e oimmnm e $115, 000

Another program in opera, also concerned with audicnee den:.lnp-
ment, but within a specific region, involved a grant to the :fiun Fran-
cisoo Opera Company for the formation of a small, f!ux-hlu opera
ensemble. The Western Opera Theatre, as the ensemble is called, has
performed eondensed and full-length versions of operas for sehools and
neighborhood and community organizations. In the spring of 1967, t!m_
company performed in the Watts area of Los Angeles. ] hes company
included southern Oregon, Nevada, and Arizona in addition to Cali-
fornia in its highly successful 1067 season.

In exploration of the possibility of 11;_:vn:lnpingu n:giotml opern ﬁ.HH‘
pany in the soatheastern part of the United States, with an eye to éven-
tual formation of regional opera companies rhmuglwu!. tl‘u-. musftr;r,
a socond grant was made to the Metropolitan D]rm l:intu:-lmi Com-
pany, to increase its number of performances in the Southeast, and
thus develop an audience for opera on a local scals,

Douglas Bealon. - - oo mm s vy £35, 000
Tn addition, the Endowment commissioned M. Donglas Beaton to
make a study of existing opera facilities in the Sountheast. His very
comprehensive report was to be completed in September of 1867 and
cubmitted to the Council for evaluation and recommendations

Denver SympRony. e —cmmwmm e e e e m = s mm—m $.2

Tn another area of regional andience development, the Council rec-
ammended a matching grant of $2,500 to the Denver ?x}'mplml‘l;f i;lr-
chestra, for o study of the possibility of converting thau: arganization
from a local to n regional {Rocky Mountain-High Plains area) per-

forming group.

The encouragement of new and creative productions has been an-
athor of the Council's aims in establishing musie programs. Two pro-
grams which reflact this in partienlar are:

Boston Symphony Orchestfle e -- eV ey 0 S &7, 300

A matehing grant to the Boston Symphony Orchestra, to enable
them to record the Elliott Carter Piano Concerte, which will be dis-
tributed to music schools in the United States and abroad, as well
as to USIA and USIS centers; and :

Boston O pera Company_ _ - .o mmmmmmmmom—m o mmme ~ S50, M0

In fizeal year 1068, at a critical time in the artistic life of the Boston
Opera. Company, under the direction of Sarah Caldwell, the Couneil
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recommended an emergency matching grant to assist the company in
producing the difficult, but artistically extremely important work,
“Moses and Aaron,” by Arnold Schoenberg. This grant was made in
fiscal 1966, as noted, but not reflected in the Endowment’s previous
annual report.

ﬂﬂmpﬂmr Assistance Prﬂg?mn
Contotued from Focal Yeur 1066 o0 B T L

Essential to the encouragement of new productions iz assistance to
compaosers, In fiseal year 1067 the Council recommended grants totaling
$18,458 nunder the Composer Assistance Program. This program ad-
ministered by the American Symphony Orchestra League and the
American Music Center, was established in 1966 in recognition of the
fact that American composers have had a particularly diffieult time
in getting hearings for their work, and involves the commissioning of
composers whose work has been accepted for performance by an
orchestra. This project is extended in its usefulness to the composer
by a provision for copying erants. When the compoger has a bonafide
orchestral performance guaranteed for a work already completed, he
may apply for such copying aid, which can be a very substantial per-
sonal financial assistance, as extraction and copying of parts is a
coatly operation, Tt iz estimated that by the time the program is com-
pleted, up to 100 composers and orchestras will have benefited from
the program, which in turn, will have opened new listening opportu-
nity to perhaps half a million audience members,

Thorne e om0

A seeond program invelves assistance of a more general nature to
composers, through the Thorne Musie Fund, The Fund, which has
a very distinguished advisory council, received a matehing grant for
the expansion of its program of fellowships for deserving composers
in any area of music.

Bennington (Vermont) Composers’ Conference..________ $13,000

An important factor in a composer’s development is the opportunity
to hear his works performed. The Bennington Composers’ Confer-
ence and Chamber Music Center is an organization which annually
holds a national 2-week summer conference for young composers, to
enable them to hear their own works, and to have them heard by people
influential in the music world. The Council recommended a matching
grant to the organization, to nssist with the expansion of the Confer-
enee's scholarship program, especially to include young composers
from distant partsof the United States.




Carnegie Hall-Jeunesses Musicales, In¢.c cmomooeccmcmmo oo 831, 500

Tn recognition of the great need for training for young concert artists
(those who have completed their formal training, yet lack experience
on the concert stage), the Conneil recommended a grant for the devel-
opment of & program in this area. Under such a program, gifted young
eoloists would be recommended by a panel of musicians to l::awn the
opportunity to tour the United States, appearing both as soloizts and
with orchestras or other musical nssocigtions, Assistance to these
young artists can be of eritical importance in dwn'[n_piug their careers.
A grant was made to Carnegie Hall-Jeunesses Musicales, for the pur-
pose of making a feasibility study for such a program.

New York City Opera_____ e cememeems 540, 000

Another program designed specifically to assist young artists in-
volves s matching grant to the New York City Opera, under the direc-
tion of Julius Rudel, for the purpose of expanding their program for
training and on-the-job experience for young singers and aspiring
conductors,

Alexander L. RINGOV o oo i e o e §12, 130

In the area of music education, perhaps one of the most important
in the musie field, the Council has recommended programs of assist-
ance on many levels, One of its programs deals with music education
in elementary and secondary schools, In an effort to 1improve music
education in our country, a study grant has been a_wp.rdacl h:- _!._Ie.xundar
Ringer, professor of musicology at the University of Illinois, to ex-
plore the possible development of a program of music adueation in the
United States which would prove as successful as the Kodaly system
has been in Mungary.

Alexvander Schroider o oo e cmmcem e ecme e e £32, 400

Last year, the Couneil, in recognition of the need for outstanding
instrumentalists, announced the formation of a master chamber or-
chestra, under the direction of Alexander Schneider. It was hoped that
this program would offer instrumentalists the opportunity of ex-
panded study of musie as it is rehearsed and performed. qunrtu_nntely,
it was learned that the program, as it was set up, did not provide the
most offective method of dealing with the problem. A different and
more successful solution is presently being sought.

National Music Camp—Interlochen, Mich, - 525, 000

In another area of music educalion, & mnh:hjng grant was_u.wardcd
to the National Music Camp in Interlochen, Mich., to enable it to host
a conference of the International Society for Music Edueation. It
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was the first meeting of the Society to be held in the Western Hemi-
sphere. It was felt in making this grant that encouragement of this
kind of international communication in the arts was particularly
uppropriate to the purposes of the Artz Endowment,

American Choral Found@lion . oo oo 530, 000

In recognition of the fact that to date there has never been o profes-
sional workshop in which choral conductors could gain practical
experience by working with choroses and orchestrvas together, the
Couneil recommended a matching grant to the American Choral
Foundation, to enable it to hold an 8-week Institute for Choral Con-
ductors in the zummer of 1068,

The workshop, planned by the American Choral Foundation, would
stress study and performance practice in particular historie periods
of musie literature. Emphasiz will also be placed on the total musical
approach to choral orcheatra works, which is often lacking in choral
conductors’ education. Miss Margaret Hillis, a professionally employed
choral divector with a major symphony orchestra (Chicago) who
ranks among the top choral conductors of the Nation, will direct the
workshop. She plans to organize the course into four 2-week periods:
Renaissance, Baroque, Classical-Romantie, and Contemporary. Con-
ductors may attend any or all of the 2-week sessions during the summer.

Bolitra Ly e $4, 850

In recognition of the extreme shortage of eraftsmen trained in the
careful and expert maintenance of stringed instruments, particularly
at the schoo] levels, the Council recommended a matching grant to
assist Hofstra University in sponsoring a workshop on the repair of
stringed instruments during the summer of 1967, Instructors for the
workshop, attended by 52 men and women, were luthiers Simone Fer-
nando Saceoni, Erwin Hertel, and Dario D" Attili.

Al P =2 e e s e e e R &3, 500

In the same general area, a matching grant waz made to the Mellon
Institute, for assistance with a project to complete experimental analy-
sis of violin varnish, believed to have enriched violin quality and reso-
nance more than 400 years ago. The project could have considerable
application to the improvement of violins in our own century.

PUBLIC MEDIA

Educational Broadeasting Corporalion. oo oo oo 5623, 000

A matching grant of $625000 from the Endowment's unrestricted
gift fund was made to the Educational Broadeasting Corp. (WNDT,
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New York) for the production of 10 programs in the “Sunday Show-
case” eorics and the national distribution of these programs, free of
cost, to all educational television stations, ‘ L i

Ninety-four ETV stations have scheduled the series, the majority
playing each program twice. On the whole, press reaction was favor-
able, if not dramatically enthusiastie. The series received five nomina-
tions for Emmy Awards and won three in November 1967,

Educational Television Stations
Indiana University Foundation______. AR 568, 300

A matching grant of $68,300 ($34,300 from the Endowment's un-
restricted gift fund and $34,000 from general program money) was
made to Educational Television Stations Program Service, a division
of the National Association of Educational Brondeasters, for the initial
phase of an arts program incentive project. All educational television
stations were invited to submit proposals for incentive grants to pro-
duce arts programs locally for national distribution, providing the op-
portunity for local ETV stations to use loeal cultural resources. The
major emphasis in the final choice of programs for production was
upen innovation in television production as an art. Announcement of
this project stimulated a spirited response and nppmmmu.telly 60 pro-
posals were submitted by ETV stations across the Nation. The
Endowment granted additional funds for fiscal year 1068 to enable
ETS to complete the project.

National Educational Tolevinion. o ooiacocem e ciimmme 520, 000

A matching grant of $75,000 from the Endowment’s unrestricted gift
fund was made to National Educational Television for partial support
of two major dramatic productions in NET Playhouse: “An Enemy of
the People” by Thsen, adapted by Arthur Miller, and *Misalliance” by
Shaw, both to be distributed nationally, free of cost, to all educational
televigion stations throughout the country.

WITTW—Chicago Educational Television Asiociation - ... 520,000

A matehing grant of £20,000 was made to WITW, Chicago's edu-
cational television station, to permit the distribution, free of cost, of
20 programs of WITW’s “Chicago Festival” arts series to all non-
commereial educational television stations in the country by Eduea-
tional Telovision Stations Program Service, a division of the National
Association of Educational Broadcasters. The series featured the
participation of local artists and cultural institutions,

THEATRE

American Puppets Aris Council—Batrd Puppel Theatre_______ £20, 000

Bil and Cora Baird are the outstanding American exponents of
the art of puppetry, an art which has been neglected in the United
States. Their praject involved the expansion and development of a
group which has been in operation for more than 25 years, and which
was finally to have its own performing center. The matching grant
of $20,000 was given specifically for the production of new works.

Sinee that time the Baird Puppet Theatre hag received enthusiastic
eritieal approval both for its children’s and adult presentations. In a
C'ue magnzine review of its production, “People Is the Thing That
the World Is Fullest Of,” the theatre was called, ®. . . an nnusual,
imaginative theatre that provides . . . the best show in town.”

American Theatre of Being. ... 3 % - $24, 000

In 1064 the American Theatre of Being was founded in Los Angeles
with a primary aim of helping to . . . fill the void in American
Theatre cansed by the prominent absence of the Negro as a full and
equal participant.” An additional aim was to develop ¥, . . tha Negro
as o potential supporter of live dramas™

A $0,000 grant was given to the theatre by the School Board of Los
Angeles to tour “For My People Now™ to the less privileged high
schools in the area. That grant was matched by the Endowment and
an additional £15,000 was given to the theatre for general support for
new productions and the remounting of artistically successful older
productions.

American National Theatre and Academy
International Theatre Institute, U.S, Centre—Conference .- £33, 000

One hundred and sixty delegates from 44 countries including East-
ern Europe and the T1.5.5.R. and severa] hundred Americans partici-
pated in the 12th Congreas of the International Theatre Institute, an
international theatre organization founded and sponsored by UNES-
CO and currently approaching its 20th birthday. The biennial Con-
gress was held in the United States for the first time and hosted by
1TT's U.5. Centre, the American National Theatre and Academy.

This international meeting affords the opportunity for theatre
leaders from all over the world to exchange ideas and to discuss
mutual problems and solutions. In demonstrating the American theatre
in action to theatre people from abroad, it also gave to the American
theatre itself n sense of its own international value, importance, and
responsibility. All facets of the United States theatre participated both
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in the planning and the realization of the Congress. A grant of
45,000 was awarded by the Endowment for this conference.

American National Theatre and Academy_____ . oooeee_. 830,000

The National Endowment for the Arts made a matching grant
of £30,000 to ANTA to augment its program of special services for new
and established nonprofit theatres thronghont the United States. The
grant enabled ANTA to open regional offices at the University of
Arizona in Tucson and at Florida Atlantic University in Boca Raton;
these offices will offer information, employment services and the advice
of staff specialists to theatre groups in the western and southern
regions of the countey.

Minnesota Theatre Company (Tyrone Guthrie Theatre) ... $45, 000

The Minnesota Theatre Co. received a matehing grant of $45,000
townrd its new prmhwtion of the “Clrestein,” (retitled “The House of
Atreus”) to be directed by Tyrone Guthrie, in a new adaption by
playwright-in-residence John Lewin. Special funds were needed for
thiz production because of its physical complexity and because its de-
mands on the actors malke it impossible to perform more than biweekly.
It opened to a brilliant press and public reception in July, 1967. Dan
Sullivan wrote in the New Foek Times, “The ensemble style so long
sought by the Guthrie Theatre is becoming an actnality, and this
massive ‘House of Atrens’ is one of its finest accomplishments.”

This production has added to the prestige of the Guthrie Theatre
and it confirms the already widely held opinion that the Guthrie is
one of the outstanding theatre companies in the country.

National Repertory Theatre . oo o eieeeeeoe £105, 000

The National Repertory Theatre is a professional company which
tours throughout the United States performing in large cities and
on university campuses, Its repertoire is comprised of the central
plays of the world’s dramatic literature.

The company has an extensive educational program which offers
half-price tickets for any public performance to students and teachers
in groups of 10 or more; written material is provided for the teacher-
student groups, and seminars are held after performances to discuss
the plays.

New York Shakespeare Festival. o o cacceoo e cceeeccccmmm e S100, 000

The New York Shakespeare Festival, which provides free Shakes-
pearean and other elassical produetions in Central Park and in mobile
tours of the city, reaching hundreds of thousands of residents and
tourists, was given a grant of 100,000 for the continuation of its pro-
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gram. In a city filled with all types of theatre, the festival offers ont-
standing professional theatre to all for no admission fee,

In September 1967 the festival expanded into a year-round opera-
tion in the newly restored Astor Library (a New York landmark)
where it will produce new and experimental plays as well as classics.

Resident Professional Theatre Program . oo cceccceee 5383, 500

(Grants were given to assist in the growth of the resident profes-
sional theatre in the United States, enabling the theatres to develop
artistically through the engaging of better and larger acting compa-
nies and guest directors to direct one or more productions during the
course of a season, The funds were used both to increase salaries of
certain actors the company could not otherwise keep and to attract
additional actors. In each cage the grant provided by the Endowment
was a supplemental sum, enabling the theatre to pay the difference
between what it normally pays the actor and what it must pay to get
and to keep a higher caliber of actor. In the case of the guest director,
the grant covered the full salary. The first two larger grants listed
were for general artistic support as well as the specific purposes out-
lined above. Those theatres receiving grants were:

Theatre of the Living Arts (FPhiladelphia) S104, ()
Long Wharf Theatre {New Haven) . [0, 000
Pittsbiirgh FPlavhouse = anssaee B0 00
Hartford Stage Co. Iz, 500
Center Btage (Baltimore)_ . e __ 02500
Charles Playhouse (Boston) 22 500
Theatre Co. of Boston. - pet 5
Cleveland Play House 22600
Front Streest Theatre (Memphis) 22, L
e R g T el T, S St DS . 1 1]
Olney Theatre ((ney, Md.)_ oo 23 500
Actors Theatre of Loulsville oo 2 11,250
Arlzonn Repertory Theatre - 11,250
Dallas Theatre Oenter, = LERC]

Survey of Residual Professional Theatres
Sandra Schmidt___ o e A TP R B e i e et T H15, (00

An individual grant of $15,000 was made to enable Sandra Schmidt
to visit all of the resident professional theatres in the United States.
The purpose of the grant was to make a careful evaluation of each
theatre in terms of itz artistic quality and organizational stability—
as well as an evaluation of each theatre’s potential for development
and for receiving local financial snpport. A report on all of the resi-
dent professional theatres in the United States will be available for
consultation by Conneil members and the Endowment stafl when fu-
ture plans are being developed.




Theatre Inc—Association of Producing Artists ~ £250, 00O
Association of Producing Artists (APA-Phoenix) was given
a Etx;hing grant of Wﬁl},ﬂﬂ'gnffmm unrestricted funds) in p;ﬁmtml
support of its 1967-68 season. APA is one of the two or three leading
theatre companies in the United States, with & repertory ufp major
classics and modern works. Besides having a 6-month season m New
York at the Lyceum Theatre, APA each year performs ant.slt'!a New
York for approximately 23 weeks with a summer season in Lc:
Angeles, a 10-week ili.l season at the University of Michigan, an
rances in Cana
upf:aﬁml 1066 APA received s matching grant of $125,000 from
the Endowment for development of its company this grant was not
reflected in the Endowment's previous annual report.

VARIETY OF ART FORMS

Alaska Centennial Professional Theatre - s, - 85,000

inl one-time grant was given to the Alaska Centennial Com-
m;;m assist in iniran.ﬂing the quality of productions planned for
the celebration, An additional $130,000 was available for the lIiEla:wm'I:
theatre project, but upon study, the National Couneil felt an additional
$5,000 would favorably affect the caliber of talent nnd‘ technicians
involved. Sinee this theatre project was the first professional season
ever attempted in the State, the National Council wished to see it
launched with the highest possible quality assured.

Americanm Thealre Laboralory- o e e ——emmmmmmm—mm——masew= S0 000

In & project that one Council member described a:athamnﬂt imagina-
tive, exciting, and innovative passed since formation of the Arts En-
dowment, a grant of $300,000 was made m+J1r:ruma Robbins for an
experimental pilot program to develop the h:}tu‘m‘s first theatre I“P‘
oratory enabling artists from a variety of disciplines to collaborate in
the ereation and production of new and original works encompassing
several forms.

""I']:m?l::hu{:dﬁ aim of the workshop,” said Mr. Robbins, “is to provide
a place for performing and creative artisis to join tngethe,-r, wariE on
ideas, create new works, extend and develop the musical theatre into
an art capable of poetically expressing the events, deep hopes, and
needs of our lives.,” Mr. Robbins has freed himself ufln]l outside com-

i and is devoting 2 years to thiz experimental project.
mﬁﬁﬂmﬁ full season’s wﬁrkfﬂr. Ttobbins reported to the Conneil that
he was exeited and hopeful that his company’s work would contrib-
ate to the creation of a new form of lyric theatre in America. He said
in part:
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“We worked with the company 514 days each week, from ten to six.
Each day began with dance training, followed by a class of speech, dic-
tion, or singing. The dance training was taught by Anna Sokolow, and
angmented by classes with Noboku Tenishi, James Mitchell, James
Moore, and myself. The speech and diction were taught by Marian
Rich, augmented by Julia Migenes and Joseph Raposo. The rest of the
morning session (until 2 p.m.) was used for experiments and exercises
essentially involving movement. The afterncons (3 to 6 p.m.) were
devoted to pursning the specific ideas and problems along lines of
endeavor a3 outlined in my original statement for the grant to the
National Foundation on the Aris

*During the season, through our work, we spaded up over 15 proj-
ects. The work also included studies and experiments on the Greek
dramatists, Shakespeare, Noh Theatre, Synge, Brecht, and contempo-
rary writers, always searching for the lyric, ritual, and peetic aspects
of theatre.We explored acting techniques and did very extensive and
intensive experiments with voice, masks, movement, props, music,
lights, and even stages. Three ideas on contemporary subjects sparked
plays that are in writing progress; a one-acter was put into rehearsal ; a
ballet was composed on the entire company, ste.

“But above all, the group, staff and myself embarked upon and
wore exposed to an approach in theatre that differed radieally with
pur contemperary theatrical sceme. A trone and thrilling company
engagement wns made in the pursuit and re-cxnmination of our
theatre, ourselves as performers and the duties and relationships of
our andiences, materinl and art. After completing the first season
{and I've never experienced a more demanding, exhausting and ex-

citing time) we found that our work had produoced such concrete
results to provide enough material to continue for a number of years.
Indesd it was sp fruitful that it is my wish to devote another season
to the American Theatre Laboratory ... ."

Study Of Private Foundation Guing te The Aris
J. Richard Talt i saainly

The stady involved the development of detailed data concerning the
grants made by private foundations for arts activities. Twenty-thres
thousand foundations were examined in order to determine that 1,028
foundations granted $500 or more to cultural projects. The Endowment
will have informntion on each of these foundations, the amounts of
giftz, and the art form which was supported.

The second phase of the study involves an exploration of means to
inerease communication between private foundationz and the Federal
Government, and recommendations for beginning programs of
cooperation.

47



Rural and Small Community Arts Programe e eeeommosmmmus £58, :ﬂ:
o fiscal 1968, the Couneil recommended favorably on a proposato

th: University E»f Wisconsin's Wisconsin Idea Theimm for an u.:}:nn-
mental project in five communities wit.:n pc:pulnumlf ranging I‘ﬂl];
1,500 to 10,000 persons. This pilot project is exploring ?eb_hnda 1:11“’
increasing public receptivity to cultural programs :_m_ld nﬂermg 1;:“
opportunities to these isolated and negleeted communities. Case stu

and detailed evaluations will be written on the various developments.
This grant was made in fiscal 1966, as noted ; the pr::-]ect was detailed,
but the financing not reflected in the Endowment's previous annual

report.
VISUAL ARTS

Archie Bray Foundation - - e mmmmmccammmmmmm oo mmmmee 59, g.'ﬂ

A matehing grant of 85,000 was made to the J‘u‘mhia Hrnjr‘Fnun a-
tion in Helena, Mont., one of the leading professional ceramic centers
in the United States, for support of a summer program for creative
development in the field of ceramics.

Artists' Technical Research Institute. - ceeeeen e s $15,JIIE

A matching grant of $15,000 was made to the J.Plnﬂ‘]..ﬂtﬂ' I‘whm_cn]
Research Institute, a nonprofit oxganization lncnt-_zd in New York City,
for scientific laboratory research in the materials and n:le_l,hnds _11!
creative painting and sculpture, in order to supply the practicing m-t.mL
with & rational and scientifically reliable knowledge of the materials
which he nses and their proper methods of use. The findi s ufu:l evalu-
ations of the Institute’s study will be published and disseminated to
artists, schools and muscums.

P S S SRS IR - e

i indivi jsual artists has been initi-

A program of assistance to individual visua
ated by the National Council. $300,000 was allocated for awards of
$5,000 each to be given to 60 painters and sculptors thmugimnf: the
m:m'r.r}" to be recommended by panels of experts set up on a regional
hasis. The list of artists to whom awards were made is included in the

appendix.
Tatyana Grosman, Universal Limited Art Editions. - -cceeeevn- £15, 000
A grant of 15,000 was awarded Mrs. Tatyana Grosman, director qf
Universal Limited Art Editions, an internationally known graphic
workshop at West Islip, Long Island, N.Y, This grant enabled Mrs.
Grosman to continue the experimental work being done at the wq_:rrh-
shop in the field of etching in conjunction with recognized American
artista
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The |. M. Kaplan Fund, Inc.—Artists' Housng______________ $100, 000

The National Council on the Arts initiated a program to provide
studio-living quarters at reasonable rates for artists. A $100,000 match-
ing grant was approved to The J. M, Kaplan Fund, Inc., New York
City, to develop the program, designed to provide artisis with quarters
having adequate lighting, acoustics and space, and long-term leases
which are frequently difficult to secure, enabling them to work and
live in both practical and comfortable surroundings, The Kaplan Fund
was chosen because of its pioneer work in this field. The Council
believes that adequate and reasonably priced studio-living quarters are
among the most urgent needs for artists, especially in the fields of
painting and senlpture.

Pﬁl'hdcfp.ﬁin Eity Pfunm'ng CIY ) Lo i Lbe s AN e S e B e U g S350, 000

A matching grant of $30,000 was made to the Philadelphia City
Planning Commission for the purpose of acquiring up to three picces
of scalpture to be chosen by a panel mutually acceptable to the Com-
mission and the National Council for the central Philadelphia area
to enhance urban design.

R, T TR T e S e e Mg e i £90, 000

In order to honor achievements in the visual arts and in line with
the President’s announced program of beautification of the United
States, the National Council approved a program of acquisition of
contemporary American sculpture for placement in publie areas in
cities throughout the country at its May 1966 meeting. Matching
grants of $45,000 each have been approved for Grand Rapids, Mich.,
and Iouston, Tex. The artists to be commissioned for these works
are recommended by panels of experts mutually agreeable to the par-
ticipating cities and the National Couneil,

Study on Circulating Visual Arls to Broader Audiences
MacFadyen and Knowles. oo eooacacniae L &30, 995

A maximuom of $30,005 has been designated to MacFadyen and
Knowles, architects, in New York City to conduct a Study on Circulat-
ing Visnal Arts to Broader Audiences. The basic question involved
15 how fo bring museum resources to larger audiences. The main objec-
tive of the study is to help develop an integrated program, with the
assistonce of parallel studies and sarveys being conducted by various
Federal agencies and other institutions, to make more effective nse of
the Nation’s museum resources.

Museumn Program

The Museum Program for fiscal 1067 concentrated on three projects
which invelved a widening aundience approach to musenm problems.
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This approach appeared to be the best first step in dealing with the
multiple and complex difficulties facing the majority of American
art museums, By trying to attract a wider audience, the museum
tnereases and initintes various services for the benefit of the commu-
nity while making the community more aware of the materials, facili-
ties and services available through the musenm.

1t was decided that as pilot projects, three museams in widely sepa-
vated geographic locations should be considered. Also some considera-
tion should be given to the size of the museums, From the varions
applicants, three museums were selocted : The Detroit Institute of
Arts, the Amon Carter Museum of Western Art (Fort Worth, Tex.),
and the Institute of Contemporary Art (Boston, Mass.).

The Detroit Ingfitute of Arts ks 0, (e

The Detrolt Institate of Arts recelved o grant for a coafp-
crative program involving community leaders und ofteers of
various buosiness, philanthreple, rellgions, educational and
gocial organizations, These leaders wore offered seuiunrs in-
volving eduocation in aesthetics os woll as exposurd to the
fucilities of the Institute, and, in tarm, became the lalzon
agents between the organlzitions they represent and the mo-
getm, thus creating a wider interest and o broadened audf-
enee for the musenm and 1ts services,

Amon Carter Musewm of Western Arf o —ee E0, OO

The Amon Carter Museum received o grant for the extah-
lishment of the North Texas Moseum Resources Coumeil, 1o
worlk primarily with elementary and secondary school teach-
ors in 10 countles of northera Texas, exposing toachers to
ihe facilities of the 14 musenm-type Institotions in thee stated
aren and indieating bow to incorporsite these resources in
thelr daily teaching eurrleula, The overall purpose of the
progrim was to stimuolate student Interest in and exposurs
to the arts, and to tench the students how best to use tha
muneonms and their focllities for maximum benefits.

Tastitute of Confemporary Art £50, GO0

Thi Instituts of Contemporary Art mecelved a grant for 4
program to oducate and lnvolve the public in the an of to-
day. The program Incloded special exhibitions boih in amd
out of the musenm, lectures, flms, and slides on the bock-
gronnd of contemparary art, and the ereation of special Infor-
mation materinls eoncerning actists, collections, and col-
Jectars In the Greater Boston area.
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FINANCIAL REPORT FOR FISCAL YEAR 1967
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GRANTS AND CONTRACTS AWARDED, BY ART FORM,
IN FISCAL YEAR 1867

Architecture 5281, 100
Ameriea the Beautiful Fund—Design Internships____ 30, 000
Ronald Beckman—Highway Signs and Graphics. ... 10, 000
Carl Feiss—American Guide Series — a5, 000
Festival Foundation, Ine.—DBuckminster Fuller, Fos-

tival of Two Worlds in Spoleto, Ttaly-___ . __ 12, 500
Hawaii State Foundation on Culture and the Arts—

Oahu Development Conference ——— 12,600
. E. Kidder Smith—Exhibition and Book on Amer-

ican Architecturs TR e e e 25, 000
Ralph Knowles—Design Mannal ___________________ 25,000
Lake Michigan Region Planning Conmeil ____________ 10,000
Robert R. Nathan Associates, Inc.—National Design

Institute Study _ S 84, 000
Tocks Island Regional Advisory Couneilo oo 10, 000
Undergraduate Student Travel (74 at $500 each®)_.__ 37,000

Costume Design $12, 500
National Eduveational Television—Design Films.___ 12,500

Dance $177,325
Association of American Dance Companies__________ 25,000
Ralph EBlack—Supplemental to Completse Dunce

)13 421 e e e e ek ¢ s e L 600
Connecticut College—American Dance Festival ... 15, 000
Foundation for American Dance—City Center Joffrey

R s ~—- 100,000
Northeast Regional Ballet Featival Association...... 1,725
Antony Tudor—Choreographer Grant_____________ 10,000

Washington State Arts Commission—Summer Resi-
dency for Joffrey Ballet in Pacific Northwestaeaaan 25, 000

*8ee late of Indlvidual grantees on followlng pages.



Education $892, 780

Ameriean Educationn] Theatre Association—William

H. Cleveland Survey of Theatre in Secondary
Eduention o ... ! 7, 000

Associntion for Higher FEducation—Program to
Strengthen Axts Cartdeuls.. - - e sy CHHD
Fordham University Film Project . 71, T80
Griduation Awards (5 at S1.000 each) oo e &, 000
Hull House Association—Theatre Projects__________ 30, 000

Labaratory Theatre Project for Education .- 681, 0600
*Hopertory Theatre, New Orleans. e 251, 000
"Hepertory Theatre, Rhode Islned 245, 000
Innee City Cultueal Conter {Los Amgeles) — 165,000
(*T'wo-Yenr Progrom) —_—

Elma Lewis—School of Fine Arts. e e B, 500

Melville M. Nimmer—Study of Legal Rights of

11 7 - e R i o i E U e s it 25, 000

North Carolina School of the Arts—Scholarships ___ 4. Hoo

St James Community Honse School of the Aris______ 24, 500

Teaching Artisis—one grant S — T, 500

Folk: Art £39, 500

National Folk Festival Association. .o ocoeeooeoeaoe 39, 500

Literature $737, 010

Academy of American Poeta oo a3, 000

American Literary Anthology .- - -~ - _ 54, 010

American Playwrights Theatre oo 50, (00

Ao Leagme Tamd. oo i, 000

Individual Grants to Creative Writers (22)*%________ 205, 000

Inter-American Foundation for the Arts/Center for

Inter-American Relations __ PE 150, 000

National Institute of Public Affairs—Coordinating

Council of Literary Magazines_ oo eeeeo.. 50,000
Kenneth Patchen Award_ . _________ 10,000
Playwrights Experimental Theatre . ooveooeceooooo 125,000
Radeliffe Institute for Independent Study_ . ______ 25, 000
Westminster Neighborhood Association, Ine—Watts

Writers” Workshop, Douglass House_ o _______ 235, 000

*Bew Unis of lndividieal grantecs o following pages.

Music 8653, 858
American Choral Foundation—Workshop__.______ 50, 000
Bennington Composers Conference_________________ 13, 000
Boston Symphony—Elliott Carter Concerto....__.__ 7, 600
Carnegie Hall—Jounesses Musicales________________ 31, 500
Composer Assistance Program.____________________ 18, 458
Denver Symphony ooceee—..._ e 2, 500
Hofstra University—Workshop ___________________ 4, 850
Mellon Institute—Violin Varnish___________ &, 500
Metropolitan Opera National Company Tonr________ 150, 000
National Music Camp, Interlochen—International

8 T R e i e 25, 000
New York City Opers_eeeeeece oo __ 40, 000
Regional Opera Program..ooooo___________ B8, 000

Douglas Beaton Study_ . . - 33
Metropolitan Opera i e,
Alexander Ringer—Music  Education Project—

oatlaby i e T e 12, 150
San Franciseo Opera—Western Opern Theatre.____ 115, 000
Alexander Schneider—Feasibility Study, National

Chamber Mnsio Institmte.— . . .. .. . .. a2, 400
Thorne Musie Fand________________ 50, 000

Public Media 57448, 300
Educational Broadeasting Corporation (from un-

restricted gift fund) oo oo 625, (00
Eduecational Television Stations/Indiana University

($34,800 from unrestricted gift fund, 54,000 from

program mmoney ) ot mipa G4, H00
National Edncational Television (from unrestrictod

Figt fond) - . 75,000
WTTW,/Chicago Educational Television Associntion. 20, 000

Theatre §1, 007, 500

American Puppet Arts Council—Baird Puppet
Theatre o e L 20, 000
American Theatreof Being—______________________ 24 000
6T



American National Theatre and Academy—Interna-

tional Theatre Institute Congress o 35, 000
American National Theatre and Academy Regional
Oflices o sl —- 80,000
Minnesota Theatre Company—Tyrone Guthrie
L e et s i g 45, 000
National Repertory Theatre.______ eLE S 106, 000
New York Shakespeare Festival oo 100, 000
Resident Professional Theatre Program (14 grants)-- 383, 500
Sandra Schmidt—Survey of Resident Professional
Theatres __ il PP - 15, (00
Theatre, Inc—Association of Producing Artists—
AT'A-Phoenix (from unrestricted gift fund)..---- 250,000
Fﬂﬁdy -af Ari Farms ﬁf&, 500
Alaska Centennial Commission oo cmme e cccme——— f, 000
Jerome Robbins—American Thentre Labomtory____ 300, 000
J. Richard Taft—Study of Private Foundation Sup-
port, for the Arts e 22 13, 300
Visual Aris §735, 995
Archis Bray Foundation—Summer Workshop for
Ceramicists. = . - &, Q00
Artists' Technical Research Institofe. __________ 15, (00
Awards to Ariists (00 at 5,000 each )} ® o c oo e 00, 000
Tatyana Grosman—Universal Limited Art Editiona__. 15,000
The J. M. Kaplan Fund, Ine—Artisis® Housing
Program.. s L L e 100, 00D
MacFadyen and Enowles—Survey of Commumnity
Arts Resources. PEE = a0, 005
Museums Project. - cioo 150,000
Boston Institute of Contemporary Art . ____ e 30, 000
Amaon Corter Musenm of Western Art B0, 000
Dretroit Institute of Arts 01, 000
Philadelphia City Planning Commission—Seculpture.. 30,000
Sculpture Project 25 90, 000
Grand Rapide 45, G0
Honston A5, D)

*Sen lista of Individual grontess on following pages.
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INDIVIDUAL GRANTEES

Awards to Painters and Seulptors: Sixty awards of 55,000 each to
painters and seulptors in recognition of outstanding work and to
encourage continued efforts in the field of visual arts ($300,000),

IN PAINTING

Lennart Anderson George MeNell
Brooklyn, N.X, Brooklyn, N.X.
Robert Beanelnnp Noll Meitzler
Frovincetown, Mass, Beatile, Wash,
Billy Al Bengston Clark Muorray
Venlee, Calif. Los Angeles, Calif,
George Colien Iy Parker
Evanston, I1L New York, N.Y.
Rollin Crampton Charlés allock
Woodstock, N.Y. East Lapsing, Mich.
Geno Davis, Richard Ponseite-Dart
Washington, 1.0, snffern, N.X.
Willlnm Gels Halph Rosenborg
Stinson Beach, Calif, New York, N.X.
Bam Gilllum Bdward J. BEoscha
Washington, DuC. Laos Angeles, Callf.
Robert Goodnongh Ludwlg Sander
New York, N.Y. New York, N.X.
sHpephen Orocme Laom Polk Bmith
Valloy Cottage, NJY, Now York, N.X.
Julins Hatofaki Theadores SO
San Franeiseo, Calif. Huyw York, N.Y.
Nobert Hoot Myron Stout

New York, N.Y. Provinestown, Mass,
Will Insley Tony Vevers
Oerlin, Ohlo Lafoyette, Ind,

Il Iveyw Brure West
Reattle, Wash, Mount Angel, Orog.
Al Leslle Phil Wilbern

Now York, N.X. Dotrolt, Mieh,
Agnes Martin el Willlnms
New York, N.Y. New York, NY.
John MeLauoghlin Jnek Youngermom
Loa Angeles, Calif, New York, N.X.

Gl



IN PAINTING AND SCOULPTURRE

Charlea Dlederman
Eedwing, Minn

Jean Follett
8t Panl, Minn

Wallace Beriman
Topanga, Calif.
David Black
Columbns, Ohlo
Honald Bladen
New York, N.X.

Kassos Daphnis
New York, N.X.

Mark D Baovero
New York, N.X,

Robert Mangold
New York, N.Y.

Richard Randeall
Bacrnments, Calif.

IN BCULPTURE

Edwin Misczkowakl
Clevelnnd, Ohio

Gary Maolitor
Ban Franciseo, Callf,

Robert Maorrls
New York, NI
Manuel Noerl
Boniela, Calif,

Eenncth Price
Loa Angeles, Callf.

$10.000 {novellst)

Harry H. Poarsom, Jr. ...

SV0,000 [ Jonrnalist)

TRAVEL GRANTS
Jeromy Lermer o

To trave] to the wost coast, and do rescarch on a
projected novel about 1ife fn Hollywood,

To travel the Buffalo River in Arkansas, to wrlte
about the dver, and the Ceark Will people,

Mone Vou Dugm. oo oo cmeeme A0 tEATVE 0 the South and the Southwest, partic

F10,000 {poet)

ulnrly Now Orleans apd New Mexico,

WORK-IN-PROGRESS (POETRY)

Hapden Carruth. o ceeaaaa To complete 4 long poain.
F10.000

fobert Dumean__________ e Tocomplete a new bodl of poetry.
$10,000

Warine Kamin_________ ... To compleie a new book of poetry and a novel
£10,000

Fobert Poleriole cecsnsa e

To complete a new book of pocms and & sonnet

Dale Eldred Tony Smith
Eansas City, Mo Bonth Orange, NI
Dan Flavin Richard Stankiewics
Cold Bpring, N.X. Huntlngton, Mass
Joe Gobo George Sugarman
Providenes, R.IL MNew York, N.Y.
Donald Judd Steven Urey

MNew York, N.X. Chieago, 1L

Gary Eunehn David Weinrib
Homerville, MN.J. New York, N.X.
Alvia Light H. (. Woestermann

Ban Frangizeo, Callf Brookfield Center, Conn.

Individual Grants to Writers: Grants-in-aid of up to §10,000 each
to 22 biographers, journalists, novelists, and poets to complete
works in progress or conduct research essential to their continuing

work ($205,000).

JOINT GRANTS TO DIOGRAPHERS
(teith Nailonal Endowment for the Humanities)

o LT T R — To complete a hiogeaphy of Serlabine.
5,000

Sigter A, Eornctta Quinn... To complete Symbolic Landscape in Modérs
$5,000 Pootry (Pound, Yeats, Stevens, Willlams, and

Rocthke),

Allan Seager. .omee-- To eamplete the authorlzed Blography of Theo-
£5,000 dore Roethke,

i

E10,000 BN UENOR,

I F Salomom. o ciiae To complete the translntlons from the Italian of
210,000 the works of Dino Campana, Cardarelll, and

others,
WORK-IN-PROGERESE (THE NOVEL)

Willlam Gaddis_____________  'To complete a novel,
E10, 0

Tean Gald. e eemmmneeene Lo Complete an autobiographical novel,
£10,000

Caroling Gordom o oo To complete A Norrow Heart, an antoblographi-
£10,000 cal novel.

Waolloee Warkfeld. . ... To complete n plearesquoe novel abont conbem-
£10,000 porary American life nnd culturs.

Tittie L. Olseie oo oo Tocomplete a novel, ns yet untitled,
10,000

Orove Foley e ceeeae - Toeomplete a novel
F10,000

MAH SAFIHmoeoeeeeeosm To complete o serles of linked movels which
210,000 will examine tho ethes of a New England

village.

Wichael Betde..—_.._______ To complete a 1.000-page novel called, The Com-
S10,000 mon Wilderneas,

Isaae BMQere..ooreeeeeneeae  Tocomplete o novel, entitled, The Maner,
$10,000

Richard Yaler...ooeeeeeeeae.  To eomplete o novel about World War 1T, ns vet
E10.000 nntltld.

Taabed Bolfoneeooeeoo o 'To complete n novel entitied, 4 Procession of
$10,000 thasts,



Undergraduate Student Travel: Seventy-four grants-in-aid of 500
each for undergraduate students recommended by schools of archi-
tecture, planning and landseape architecture, for research and travel

during the summer of 1967, bafore their final yvear of study (37,000},

IN ARCHITECTURE
Harold B, Anderson Unlversity of Arizong
Tocson, Ariz, Tucson, Ariz,

KEatherine Ashory
Morganbawn, Ind.
Alan T. Baldwin
Blackslarg, Va.

James Burnes

Uil Bnybrook, Conn.
Hirhard James Barrette
Cenimesville, Flu
Philip I, Belanger
Winnd Hiwer, 111,
Mlitchell A. Brown
Law rénee, Kans
Theodore Warne Brown
Longmont, Colo
Joshun A. Burns

2. Louls, Mo,

Nonald R. Copeland
College Statlon, Tex.
James A, TH Laigl
Washington, InC,
Michael Dolinsk]

Ban Gabrlel, Calif,
William Diike Faunght
Hoenroy, Ark,

Eugene H. Fisher, Jr.
New Orleans, La.

Rlchard 1. Fitehugh
Yonkers, MN.Y.
Jimmy E. Forr
Baton Rouge, La.
Frank Genmer, Jr.
Houth Houston, Tex,

Joseph Kenneth Greenberg

Bouth Orange, 5.1

Carl J. Greene, Jr.
Houston, Tex.
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University of Kentoely
Lexington, Ky,

Virginla Pelytechnic Institule
Blackz=burg, Va.

Rbode Islund Echool of Dezlgn
Providence, R.1.

University of Florida
Gainesville, Fia.
Riece University
Houston, Tex,

Universlty of Kansas
Lawrence, Kans

University of Colorado
Eounlider, Colo.
Washington University
2t Lonls, Mo

Texns A&M University
College Statlon, Tex.

Catholie University of Americ
Washington, IhO,

Cooper Uniaon

New York, N.X,
Tniversity of Arkanss
Fayottoville, Ark.
Tulane University
New Orleans, La.
Howard University
Washington, ThO,
Loulsiana State Unlversity
Baton Rouge, La,
University of Texns
Anstin, Tex.

Columbia University
New York, N.Y.

Tniversity of Hooston
Honston, Tex.

Frederiek Jules
Provingetown, Muss

EKenneth 2. Karpel
Bronx, N.Y.
Thamas A. Kirk
Memphis, Tenn.
Dennis Korchak
Hammuond, Ind.
James P. Loese
Tempe, Ariz.

Philip G. Lahn
Heattle, Wash,
Arthur J, Lidsky
Flushing, N.X.
Danfel MacGilveay
Urbana, I,

Michael A. Marshbnem
Orxtord, Ohio

Wendy MeGarry
Mantl, Utah

Lioyd A, Meyer
Yaork, Mehr,

Robert Dean Myrick
Butte, Mont.

Jom Tt. Cues

North 8t Panl, Minn.
Peter O, Papademetrion
New Vernon, N.J.
Edward Popko
Cambeidge, Maga,

James H. Praprotnik
Bt. Louls, Mo.

Howard B Rivers, Jr.
Monros, La.

Gary Rogowskl

North Hollywood, Calif,
Glon Alan Behults
Kent, Ohlo

Larry D, Belf

Lubbock, Tex.

Ralph L. Stelnhauser
Loulsvills, Ky.

James BE. Bwan
New York, N.Y.

Fanl Angelo Vagt
Columbus, Ga.

Carnegie Tostitute of Technology
Piwsburgh, Pa.

Repssalacr Polvtechnie Instlinte
Troy, N.X.

Georgla Institute of Technology
Atlnnta, Ga,

Ilinoks Tostitute of Technology
Chicago, TIL.

Arizona State Unlversity
Tempe, Arlz.

University of Washington
Seattle, Wash.

Clemson University
Clemson, 8.0

Universlty of Tlllnofs
Urbana, Il

Minmi University
Oxford, Ohlo

Univorsity of Deah
Salt Lake City, Utah

University of Nobraska
Llneoln, Nebr.

Montana Btate Universliy
Bozeman, Mont,

University of Minnesota
Minneapolis, Ainm,

Ynle University

New Haven, Conn.
Universlty of Thlrait
Detralt, Mich.

Oklaboma State Univeraity
Oklahoma City, Okla.

University of Oklahoma
Norman, Okla.

Callfornin State Polytechnie College
Ban Lals Obdspao, Calif,

Kent State University
Kent, Ohio

Texas Technologienl College
Lubbock, Tex,

University of Nolre Dame
Notre Dame, T,

Princeton University
Princeton, MN.T.

Auburn University
Auburn, Ala,



IN LANDHCAPE ARCHITECTURRE

Rannle B Benolt
Easton, Pa.

ﬂrmur;r A. Boyer
Farmington, Mich.
Everstt Id. Chism
Athens, Ga.

Dionald Lynn Colllns
Baleigh, N.O.

Terrence J. TWWan
Westfleld, N.J.

Mara Q. Frazer
Auror, 10

Geoftrey T, Freeman

Dover, Mass,

Robert 8, Netileship, Jr.
Columbuz, Ohioe

Allen Prdfl
Hwishoer, Towa

Willlam F. Reck, Jr.
FPhilndelphia, Pa.

Walter B. Rogers
Ambierst, M

Nancy Eades Biutaman
Bt. Louls, Mo,

Lawrence Wright
Edmonds, Wash.

David E. Ress
Berkeley, Calif

Raymond J. Burby
Cnrrboro, N.O,

Gaylord 1. Burke
Ludlow, Mass,

John T, Donole, It
Jermey Dity, NJ.

William R. Fathoy
Wheeling, W. Va,

Willard . Gracss, 1TT
Great River, N.X,

James Thomis Haddox
Enoxville, Tenn.
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Penneylvania Btate Universliy
University Park, P'a.

Michignn State Tniversity
Enzt Lanxing, hlich,

TUniversity of Georgin
Athens, G

North Caroling Btate Univeraity

at Baleigh
Rnlelgh, K.0.

Htate University of New York :

College of Forestry at Syracuse
University

Bymacuse, N,

University of Tllinois

Urbana, I1L

Harvard Unlversity

Cambrldge, Mass,

Ohio State University
Columbusz, Ohlo

Towa State University
Ames, Towa

University of Feunsylvania
Philadelphis, Pa.
University of Massachusctls
Amberst, Mass,

University of Michigan
Ann Arbar, Mich.
Universlty of Oregon
Eugene, Ore,

IN PLANNING

University of California
Berkeley, Calif,

Universlty of North Caroling
Chapel HIll, N.0.

Universlty of Hhodes I=land
EKingston, R.1.

Syracuse University
Byracuse;, N.Y,

Unlversity of Pittshurgh
Pitteburgh, Pa.

University of Virginia
Charlottesyille, Va.

University of Tennesses
Enoxville, Tenn.

B, Kenneth Johneon, TT1
Loa Angeles, Calif,

Hape Marindin
Washington, N,
Janet O Hare

Long Island Cliy, N.Y.
Toger Poaol
Cambridge, Mass,
Charles Relss
Brooklyn, N.X.

Lowell Dean Richards
De B8met, 8. Dak.

Mictsiel . 0. Rosen
Muadison, Wis

Lools F. Bchnelder
Tallahazses, Fla,

James G. Stockard, Jr,
Cambridge, Moz,
Douglas E. Warns
Cloclonatl, Ohlo

Constance Werner
Anoapalis, Md.

Ronald G. Wortman
Detroit, Mich,

Universlty of Bouthern California
Loa Angeles, Callf,

Grorge Washington Unlversity
Washington, L.0.

Pratt Institate
Brooklyn, N.Y.

Massachuseits Institute of Technology
Cambridgs, Mass

New York University
New York, NY.

Kansas Btate Unilverslty
Manhattan, Kang

University of Wisconsin
AMadizon, Wis.

Florida State University
Tallahasses, Fla.

Harvard Unlversity
Cambridge, Masa,

University of Cincinnati
Clnrinnat], Ohis

Carnell Unlversity
Ithaca, N.Y.

Wayne Btate University
Dretrolt, Mich,
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LETTER OF TRANSMITTAL

Washington, D. C.

September 28, 1965

My dear Mr. President:

On behalf of the National Council on the Arts, I have the honor
to transmit herewith the first Annual Report of the Council for
1964-1965, for submission to the Congress as required by the
National Arts and Cultural Development Act of 1964.

A copy of this Report has, today, been sent to the Vice President

of the United States and to the Speaker of the House of Representatives.

Respectfully,

o 4T

Roget L. Stevens
Chairman
National Council on the Arts

The President
The White House
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A nation ie an association of reasonable
beinge united in a peaceful sharing of
the things they cherish; therefore, to
determine the quality of a nation, you

must consider what those things are.

St., Augustine, The City of God XIX - xxiv



FOREWORD

"Our civilization will largely survive in the
works of our creation, There is a quality

in art which speaks across the gulf dividing
man from man and nation from nation, and
century from century. That quality confirms
the faith that our common hopes may be more
enduring than our conflicting hostilities. Even
now men of affairs are struggling to catch up
with the insights of great art, The stakes may

well be the survival of civilization. "
Lyndon B. Johnson

With the passage of the National Arts and Cultural Development
Act of 1964, the United States Congress recognized the Arts as a vital
part of our national life, and not a luxury. It recognized that individuals,
governments, educational institutions, and non-artistic enterprises
such as business and civic groups, all share the responsibility for
our nation's cultural progress,

At its second meeting, the National Council on the Arts adopted
the following policy atatement, which reflects the consensus of opinion
of the Council:

"All Great Societies have been distinguished by a deep devotion
te all of the Arts.

The MNational Council on the Arts believes that, with our increased
leisure, and our widespread education, it is imperative that the
Federal Government support the Arts more actively, and provide
leadership and resources to advance the Arta to a point where

our national inner life may be continuously expressed and defined.

It is our belief that it is through the Arts that a nation realizes

. the fullest meaning of its experience. For, as the Arts achieve
that order which we term beauty, they also contribute to our
awareness of who we are and where we are.



In a society which has always been marked by that special .
disorder which comes of vast spaces, a highly diversified
people, great natural and technical resources, and a rapid
tempo of historical change, the Arts are here of utmost
importance--not only as a moral force, but ag a celebration
of the American experience which encourages, clarifies and
points to the next direction in our struggle to achieve the
promise of our democracy.

The Council is discussing many projects in the Arts which can

be readily accomplished, Some of these can be done jointly with
various national associations and governmental agencies.

The Council is convinced that the Arts, at the highest level of

excellence, must become an enriching part of the daily life
of the American people."

The efforts of the National Council on the Arts during the three
months since its members were sworn in at the White House, and the

mere six months or so of study on the part of its limited staff, are .

but a beginning.

'EE R R




HISTORICAL BACKGECGUND

What is honored in a country will be cultivated there

Over 150 years apo, discussing his own concept of civilization,
John Adams said:

"I maast study pelitics and war, that miy sons may have liberty
to study mathematics, philosophy and commerce; so that
their children, in turn, may have the right and privilege to
study painting, poelry and music."

On September 3, 1904, President Jochnson signed the National
Arts and Cultural Development Act creating the National Council
on the Arts, the first federal azency to be established by law to: '"provide
such recognition and assisiance as will encourage and promote the
Nation's artistic and culiural progress,"

The lezislation creating the Council has been a lonZ time evolving,
Pr.sident Washington recognized the Arts as central to the nation's
well=being in the year 1788 when he said:

"The arts and sciences are essential to the prosperity of

the State and to the ornament and happiness of human life.

They have a primary claim to the encouragement of every

lover of his country and of mankind, "

In a letter to the President of the United States, dated Christimas

Day 1826, John Trumbull, President of the American Academy of
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Fine Arts, proposed "A Plan for the Permanent Encouragement of the
Fine Arts by the National Government.'"  The letter said in part:

'l beg permission to submit to your consideration the following

plan for the permanent encouragement of the Fine Arts in the

United States: public protection has already been extended in

a very effectual manner, to various branches of the public

industry employed in manufactures of different kinds; and [

wish to call the attention of the government to the Fine Arts,

which, although hitherto overlooked, may, I trust, be rendered

a valuable, as well as an honourable branch of the national

prosperity. ..l cannot but believe, that not only artists and

manufacturers would derive great advantage from the adoption

of some such plan, but that the honour and the essential

interests of the nation would thereby be eminently advanced. "

Although the government of the United States has never formulated
a tradition of support for the Arts, as may be found in the countries
of western Europe, Presidents throughout the nation's history have
given emphasis to artistic achievement as a cornerstone of the nation's
life, and there have been persistent, if unsuccessful, strivings
by many members of Congress, from all parts of the nation, to gain
official recognition for the Arts,

An Act of Congress in 1880 established the Library of Congress,
which over the years has become one of the finest libraries of its
kind in the world., A positive step was taken by President Buchanan
in 1859 when he appointed a National Art Commission. Congress,
however, failed to back his action with the necessary appropriations,
and this Commission collapsed within two years of its creation,

After ten years of Congressional deliberations, the Smithsonian

Institution was established in 1846 to take care of the bequest of an
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Englishman, James Smithson. In 1891 the 5lst Congress enacted

Public Law 159 creating the National Conservatory of Music. Among
ite trustees numbered many leading figures of the day. This National
Conservatory was responsible for bringing Anton Dvorak to America,

clu:ring which time he wrote the New World Srmﬁnr_uy . In later years

repeated efforts were made to re-establish the Conservatory, with
no success.

Congreasional proposals introduced in 1897 for a National Office of
the Arts were ultimately responsible for the eata.hli.shment of the
present National Fine Arts Commission. In response to a request by
the American Institute of Architects for a bureau of fine arts in 1909,
Pregident Theodore Roosevelt appointed a Council of Fine Arts
consisting of thirty members. Incoming President Taft had to abolish
the Council for lack of fundas. The following year Taft, did, however,
sign a bill establishing the Fine Arts Commission, a compromise which,
while not as ambitious as the original proposal, was nevertheless
considered a step forward.

In 1923 the government accepted the responsibility for a gallery
of primarily oriental art donated by the late Charles Freer. That
gallery, a bureau of the Smithsonian Ine.til:utim:-u. is now partially
supported by federal funds. In 1937 the gwexnﬁwnt accepted a further
gift of the Mellon Collection, together with a $15 million building to
house it.

The first official unit of the government devoted to art was the
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Section of Painting and Sculpture, created as a branch of the Treasury
Department by executive order of President Franklin D. Roosevelt

in 1934, This section, which assigned artists the task of decorating
federal buildings, appeared to take on permanent status when it became
the Section of Fine Arts in 1938, only to have its functions assumed in
1943 by the Office of the Supervising Architect.

No historical background, however brief, would be complete without
mention of the federal arts projects of the thirties and early forties.
Some of these programs were continued by state and private support.

Such outstanding arts institutions as the Utah Symphony, the Buffalo
Philharmonic, and the Pittsburgh Symphony Orchestra owe their
founding, in large measure, to these programs. In addition, some of the
prominent American artists assisted by these programs were Jackson
Pollock, Stuart Davis, Thomas Hart Benton, and the late David Smith.

In the years following World War II Senator (then Congressman)
Javits, continuously introduced legislation to encourage the Arts, and
in January 1951 President Truman asked for a report on the state of the
Arts with respect to government. A detailed report, dated May 15,1953,
was subsequently submitted to President Eisenhower. This report,
entitled, "Artes and Government' recommended among other things more
funds and an adequate building for the Smithsonian's National Collection
of Fine Arts.

In 1955 the importance of the relationship between government and
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. the Arts was again a matter of national concern. That year, in his
state of the union message, President Eisenhower advocated a Federal
Advisory Commission on the Arts within the Department of Health,
Education and Welfare. In his message President Eisenhower said:

"In the advancement of the various activities which would make

our civilization endure and flourish, the Federal Government

should do more to give official recognition to the importance of
the Artes and other cultural activities,"

During the Eighty-fourth Congress a special Subcommittee of the

’ o - e
Committee on Labor and Public Welfare held a i:rublic hearing on the
Eisenhower administration's proposal to create a Federal Advisory
Commiegion, and on a bill to establish a Federal Advisory Council on
the Arts. This bill passed the Senate on July 5, 1956, but was

. subsequently tabled iﬂ the House Committee on Education and Labor.

In the 85th Congress similar bills werle introduced, one by Senator
Smith of Mew Jersey, 1 on behalf of the administration, and another by
Senators Humphrey, Douglas, and Javits. A public hearing was held
on these proposals, but no further action was taken.

During the same session, the Congress passed an Act authorizing
the r.-re.a.tinn of a national center for the performing arts in the Nation's
Capital to be named the National Cultural Center. In January 1964,
following the death of President Kennedy, President Johnson signed an
amendment to this Act, dedicating the Center as the nfﬁciall memorial
in the Nation's Capital to the late President, and renaming it the John

.. F. Kennedy Center for the Performing Arts.

During the 86th Congress, Senator Humphrey, with the cosponsorship
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of Senators Murray, Douglas, and Javits, again offered a proposal
to establish a Federal Advisory Council. No administration bill
was offered in the B6th Congress, and no hearings were held in either
House on this proposal. A single hearing was, however, conducted
by a Subcommittee under the chairmanship of Senator Yarborough,
on a bill introduced by the late Senator Case of South Dakota, providing
for a National Academy of Culture, The sole witness at this hearing
was Mr. Robert Frost.

During the 87th Congress , President Kennedy, in a message relative
to an educational program dated February 6, 1962, urged approval of a
measure establishing a Federal Advisory Council on the Arta. The
message said, in part:

"Our nation has a rich and diverse cultural heritage. We are

Justly proud of the vitality, the creativity, and the variety of

the contemporary 'contributions our citizens can offer to the

world of the arts. If we are to be among the leaders of the world

in every sense of the word, this sector of our national life

cannot be neglected or treated with indifference. Yet, almost

alone among the governments of the world, our government has

displayed little interest in fostering cultural development,.."

Hearings were held not only on the propesal recommended by
the President, but on two other bills which had never had the benefit of
public airing by any committee. These bills both proposed that the
Federal Government make grants either to assist the States to develop
programs or projects in the Arts, or to assist professional groups
engaged in the performing and wisual arts to provide productions of these

]
arts throughout the country.
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In October and November 1963 and later, in the Spring of 1964,
further hearings were held, on bills calling for the creation of a
Mational Council on the Arts and a National Arts Foundation. Eminent
witnesaes, active in all the major fields of the visual and performing
arts, came to Washington from all over the nation to testify in support
of the legislation. The hearing record, including support from the
business and financial community, educators, representatives of
Federal and State Governments, senior citizens, talented artists,
organized labor, and many others, documents a widespread and growing
nationwide approval of the arts legislation. The testimony overwhelmingly
favored action by the Congress to establish, within the Federal Govern-
ment, agencies to be charged with assisting the growth and development
of the Arts throughout the nation.

The key legislation was Title I of S. 2379, a combination of two
bills brought before the first session of the 88th Congress: 5, 1316,
introduced by then Senator Humphrey, and 5. 165, introduced by
Senator Javits.

Title I provided for a National Council on the Arts, Title II of
S, 2379 provided for the establishemnt of a National Arts Foundation.

Both titles of 5. 2379 were passed by the Senate on December 23, 1963,
Late in the second session of the B8th Congress, on August 20, 1964,
Title I was approved by the House of Representatives as H. R. 9586.

The Senate accepted the House version of the legislation the following day.
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On September 3, 1964, President Johnson signed the National
Arts and Cultural Development Act, Public Law B8-579, into law,

and the National Council on the Arts was established.

¥ oo o % o o W o3




=] ] =

FIRST MEETING OF THE COUNCIL

The twenty-four members of the National Council on the Arts,
and one ex-officio member, were appointed by President Lyndon
B. Johnson on February 23, 1965. The Senate subsequently confirmed
the nomination of Roger L. Stevens as the Council's Chairman on
March 9, 1965,

The first meeting of the National Council on the Arts took place
at the White House on April 9 and 10, 1965. All twenty=five members
of the Council attended the meeting, with the exception of Minoru

Yamasaki, who had just undergone surgery.

Swearing-in Ceremon
B w2

The formal swearing-in of the members and the Council's
Chairman, took place in the Cabinet Room of the White House at
11:30 a.m. of the first day, with President Johnson presiding.

In his remarks to the Council, the President said:

", ...I believe that a world of creation and thought is at the
very core of all civilization, and that our civilization will
largely survive in the works of our creations. That quality,
as [ have said many times before, confirms the faith that

our common hope may be much more enduring than our
conflicting hostilities. And I want that each hour of the things
that we do will be enduring. Right now the men of affairs

are struggling to catch up with the insights of great art. The
stakes may well be the survival of our entire society...."



The morning session on April 9th took place in the Fish Room

of the White House, while the afternoon session was held at Decatur .

House on Lafayette Square. The all-day session on April 10th took

‘place at the new Muul.;,m of History and Technology of the Smithsonian

Institution, 1
In addition to the Council members and staff present, invited

guests were Senator Claiborne Pell, Chairman of the Special Subcommittee

on Arte and Humanittu of the Senate Committee on Labor and Public

Welfare; Congreseman Frank Thompson, Jr., l‘;]hairman of the

Special Subcommittee on Labor of the House Committee on Education-

and Labor; Mr. George D. Cary, Deputy Register of Copyrights;

.Mr, Richard N, Goodwin, Special Assistant to the President, and

Dr. T. W. Taylor, Assistant to the Secretary of the Smithsonian .

Inatitution. '

Appropriation

Congressman Thompson addressed the meeting on the morning
of April 9th, He explained an omission in Public. Law 88-579 establishing
the National Council on the Arts, whereby the words per annum had
inadvertently been omitted from the appropriations section of the
legislation as passed by the Congress, although the clear intention of
the Act was for the continuing activities of the Council on a permanent
basis.

Congressman Thompson advised the Council that an amendment

to the original bill had been introduced, whereby the Council would .
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be authorized to receive an appropriation of $150, 000 per annum

for its operation. In this respect the Council passed its first

Raaolution:

"Resolved: The National Council on the Arts unanimously
requests that the Congress establish the Council as a
permanent agency by amending Public Law B8-579 to allow
for an annual appropriation of $150, 000 for administrative
purposes, '

On April 29, 1965, this amendment was duly passed by the
House (H.R. 4714), and by a Voice Vote in the Senate on August 6,
1965, It was signed into law as Public Law B9-125 on August 13, 1965,

National Foundation on the Arts and the
Humanities

Senator Pell and Congressman Thompson presented a detailed
analysis of the inte:_:t and background of the iegislation before Congress
calling for the establishment of a National foundation on the Arts and
the Humanities, as specifically contained in the proposals in bill form
transmitted to them, as Chairmen of the two above-mentioned
Subcommittees, by the Administration of President Johnson on March 10,
1965, These proposals, S. 1483 in the Senate, and H. R, 6050 in the
House of Representatives, received strong Congressional endorsement.
In the Senate 44 members sponsored the legislation. In the House of
Representatives more than 100 members sponsored legislation to benefit
both the Arts and the humanities.

Mr. Brinkley noted that the current session of the Congress was,
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perhaps, an historic moment for the Arts, and the small beginning .
of an era which could have great significance for the country.

Dr. Ripley endorsed the legislative proposal as timely, and stressed

its importance as the beginning of a concept. Father Hartke added

his endorsement, and recommended an immediate resoclution of support

for the legislation. It was, thern.;‘!nru. Resolved that:

"Whereas President Johnson has proposed the establishment of
a National Foundation on the Arts and the Humanities;

Whereas President Johnson has given his full support to the Bills
S. 1483 and H. R. 6050;

Be it Rescolved: That the National Council on the Arts supports
the President's position on the Arts and the humanities. "

The Council enquired whether the funds appropriated under the

Teacher Training Section of the pending legislation would be administered .
by the Gouncil or by the Office of Education? Congressman Thompson
confirmed that the grants would be administered directly by the Office

of Education, and completely separate from the Arts endowment.

Copyright Revision Act of 1965

Mr. George D. Cary, Demty Director Register of Copyrights,
appuarﬁd at the first session, at the Chairman's request, to explain
the provisions of the Copyright Revision Act of 1965.

In answer to several questions pertaining to "rights of creation, "
Mz, Cary pointed out that the United States laws differ in concept from

those of most European countries. U.S. law assumes that a creative

work is rightfully, and eventually, the property of the people, but that .
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the copyright holder is entitled to the exclusive use of his work for

a stipulated period, as a stimulation to creative activity. The

second point developed was that a copyright is a protection for written
worke. Any work which can be defined as a creative work of written,
or substantive form can be copyrighted. FPerformances, hnwajrar,
cannot be protected under this concept.

In session the following day, the Council Resolved that:

""The National Council on the Arts expresses its views that
modernizing and strengthening the copyright protection afforded
to authors is of the utmost importance to the creative activity
on which the strength and endurance of our cultural progress
largely depends.

The Council recommends the most favorable consideration by
the Congress of these principles with the ultimate purpose of
enactment at the earliest possible date of a new copyright law

based upon these principles."

The Chairman of the Council was instructed to forward a copy of
this Resclution to the Chairmen of the House and Senate Judiciary
Committees, under whose jurisdiction this legislation falls.

i Ompganizational Structure of the GCouncil

During the first session of its meeting, the Council resolved that
a committee of its members should recommend a table of organization
and procedures to be followed by the Council, taking the entire operation
of the Council into account,

The recommendations of this committee were submitted at the
second meeting of the Council.

Goals

It was agreed that the Council should direct its efforts toward
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two major goals: .

"Enlarging audience participation in the Arts, and (providing)
opportunities for wider professional activities and training. "

National Survey of Cultural Resources

It was resolved that the Chairman should appoint a Subcommittee
to define the objectives and purposes of any study that might be made
of the cultural resources of the United States, and that this report
should be circulated to the members of the Council before proceeding
with such a census,

The report of the Subcommittee was duly presented at the second
meeting of the Council.

HRecommendations

With a view to accomplishing its stated goals, the Council at its
first meeting recommended:

Fine Arta Decoration of Federal EuildinE

That the Federal Government require as mandatory the expenditure
of 1% of the total cost of federal buildings for fine arts decoration
at the time of construction, and that the selection of art and/or
artists by GSA be made with the advice of experts from outside the
Government.

That the Federal Government earnestly encourage the expenditure

of 1% of the budget for fine arts on buildings built with any federal
funds, through FHA or urban renewal programs.

Educational Television

That additional legislation be passed to assist educational television
stations to.carry out significant programming in the Arts.
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. Public Service Time on Television

The Council urged that the FCC define public service time
as including, specifically, time used for the dissemination
of the Arts and information about the Arts.

-Mational Parks

That in establishing or expanding Department of Interior
museums and other facilities, including those in the national
parks, more attention be given to the nation's cultural heritage,
and that more cultural attractions of a performance nature be
programmed in our national parks.

Taxes

The Council went on record as being opposed to the following
taxes:

= The excise tax on musical instrumenta
= The excise tax on theatre tickets

. = The exclusion of artists from self-employed retirement
programs -

= The various income tax provisions regarding royalties from
creative works, and recommended that the period over which
income from the sale of works, including royalties, can be
averaged, should be extended.

Creation of Arts Facilities

The Council urged that, wherever possible, art facilities be
included in already existing federal construction and renewal
projects.

ourplus Property

That the regulations governing the opportunities to purchase
federal surplus property be broadened to include cultural agencies
and institutions.

The Florence AE reement

: That the United States join other leading nations of the world
in adopting the Florence Agreement, regulating the import and
export of cultural and educational items.
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Artist'a Hﬂusing .

That continuing effort and study be directed toward the problem
of housing the professional artist.

Quality of Design_

The principle of encouraging the highest possible quality of design,
wherever the Federal Government is involved, from architecture
to postage stamps, was adopted by the Council.

International Art Exhibitions

The Council went on record as believing that American representation
at the great international art exhibitions, such as Biennales of

Venice and Sac Paulo, are matters of national concern, and should

be supported by the Government. The Council further believes

that the Smithsonian Institution, being a governmental agency
concerned with the Arts, is the logical agency to organize these
exhibitions, in cooperation with other museums.

In this respect, the Council enquired if Sections 4 and 5 of the

pending legislation (5. 1483) could be interpreted as restricting

the work of the proposed Foundation to activities within the United .
States, and hence barring participation in international festivals,
exhibitions, and programs. The Council agreed that a clear

mandate to carry out international programs was desirable for the
Foundation, and requested the Chairman to take the necessary

steps to clarify the issue.

Arts Administration

The Council believes that one of the greatest needs of arts
organizations is able administrators. It was recommended,
therefore, that the Council cooperate with the Arts and Humanities
Branch in the U.S. Office of Education in efforts to develop formal
arts administration courses,

Arts in Education

That the Arts and Humanities Branch of the U, 5. Office of
Education study what is being done by the state boards of education
with a view to improving and developing arts education in secondary
and elementary schools, and that recommendations based on this
study be presented to the National Council on the Arts for its action. .
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International Film Festival

. That the Mational Couneil on the Arts favors the establishment
of an annual International Film Festival to be held in Washington,

D. C. The objectives of this Festival would be the elevation
of standards, an incentive to excellence, and Government
recognition of films as a major art form.

LR R R E R BB RN
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Statement by the National Council on the Arts
at the Termination of its First Meeting
in

Washington, D. C.

April 9 - 10, 1965

The National Council on the Arts greets its formation, and the
discussions now being held in Congress to establish the National Arts
and Humanities Foundation as a long-awaited and much-needed national
recognition that the arts are a public necessity, Congress has now
declared that the creative imagination of artists is a major national
resource.

The Council sees in the national encouragement of the Arts waye
to help this nation nn}ju}r unsurpassed opportunities.-now faced by a
burgeoning population concerned about its education, communicaticns,
recreation, and making manifest through the Axts the quality that is
implicit in the American promise.

The Council cannot create artists, but it is passionately dedicated

to creating a climate in which art and the artist shall flourish.
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SECOND MEETING OF THE COUNCIL

The second meeting of the National Council on the Arts took
.place on June 24 to 27, 1965, with the Chairman presiding.

The following members were present: Miss Ashley, Miss deMille,
Miss Lambert, Mr. Bliss, Dr. Bush-Brown, Mr. d'Harnoncourt,

Mr. Ellison, Mr. Engle, Mr.. Hanes, Dr. Lawson, Mr. Peck,

Mr. Pereira, Mr. Rodgers, Mr. Stern, Mr, George Stevens, Mr.
Sweeney, Mr, Wittmann, and Mr. Young, Mr, Bernstein wae present
on June 26 and 27. Absent, due to illness or unavoidable circumstances
were the Reverend Hartke, Mr. Brinkley, Mr. Kenin, named to the
Council on June 16, 1965, by the President, Mr. Oliver Smith, and

Mr, Yamasaki.

Pregent as observers throughout the sessions were Miss Kathryn
Bloom, Director, Arts and Humanities Branch, U.S5. Office of Education,
and Dr. T. W. Taylor, representing Dr. Ripley of the Smithsonian
Institution.

Invited guests, who met and addressed the Council during the sessions,
were Nigel J. Abercrombie, Secretary General, Arts Councils of
Great Britain; Livingston Biddle, Special Assistant to Senator
Claiborne Pell; Angus Duncan, Executive Director, Actors Equity;
Lucas Foss, Musical Director, Buffalo Philharmonic Orchestra;
Francis Keppel; Commissioner of Education, U.S5. Office of Education;

Fred Lazarus III, President Shillitos Department Store, Cincinnati;
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W. McNeil Lowry, Vice President, Ford Foundation; Robert .
Motherwell, painter; and Karel H. Yasko, Assistant Commissioner,
Design and Construction, Public Works Services.

Death of David Smith

The National Council on the Arts was deeply grieved and shocked
by the death of David Smith, who had contributed so much to the first
meeting of the Council. A letter from President Johnson to David
Smith's relatives was taken to the funeral at Bolton Landing, New York
by Mr. Young.

At the beginning of its second meeting, the Council resolved the
following statement:

"It is with a sense of inestimable loss and grief that we, the

National Council on the Arts, record the tragic death on May

23, 1965, of our fellow member David Smith, the distinguished
American sculptor."

Report of the Organization Construction
Committee

Mr, Bliss, appointed by the Chairman to recommend an organizational
structure for the Council, as requested at the first meeting, reported
to the members. His recommendations were duly adopted by the Council.

Policy Statement on Affiliation

In the general area of organization, the Cauncil resolved the
following statement on the activities of its members and staff:

"The National Council on the Arts believes its members should
remain as free as possible from affiliation with organizations, .
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associations, and institutions which could conceivably have an
influential relationship with the Council or the Endowment for

the Arts. Wherever possible, members are urged to disaffiliate
from present positions with such organizations, and refrain from
joining such in the future. Further, the executive level of the staff
of the National Council shall be prohibited from becoming affiliated
with such organizations, "

Subcommittee on the Need for a National Survey of Cultural
Beasources

It was the conclusion of the Subcommittee that certain government
agencies routinely collect valuable data on the Arts, but that this
information needs to be more sharply focussed. Further, the Subcommittee
concluded that the professional organizations, representing the various
art forme, could collect data for the Council on a contract basis,
thereby saving an administrative burden for the Council, which was
operating on extremely limited funds.

The consensus of the Council was to accept the raport of the
Subcommittee, table consideration of any such survey, and to broadly
encourage closer cooperation among the various governmental and
private agencies compiling statistics of benefit to the Arts.

Cooperation with other Government Agencies
and Professional Associations

The Council members agreed that authorization to form cooperative
arrangements with professional associations, the Office of Education,
and local, state and federal agencies concerned with the Arts, was
inherent in actions already taken, but felt it necessary to go on record

specifically approving strong liaison with professional associations
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wherever possible, and where it would be in the best interests of .
the Council.
The Arts in Education

The Council invited Miss Kathryn Bloom to outline some areas
of work carried on by the Arts and Humanities Branch of the Office
of Education, of which she is the Director.

Miss Bloom emphasized that the goals of the Office of Education
must be to serve education, and though the quality of the art used
for educational ends was of importance l;n the ultimate success of any
program, the primary concern of that Office was the use of art for

educational purposes. In short, programs in the Arts need to be

built into educational goals and aime, in order to be eligible for Oiffice

of Education sponsorship.

In describing her work, Miss Bloom pointed out that the Office of
Education employs specialists 'n'; many of the areas of the Arts to
asseiet in evaluating the improvement of education in the Arts, and
proposals for increasing knowledge and appreciation of the Arts through
education. She stated that some of the undertakings of the Arts and
Humanities Branch have been somewhat outside the generally accepted
term of education, but that she realized that -a.t the moment no other
agency waa capable of such projects. With 'l.h.i-a advent of the Council,

she said she believed many of these undertakings would become part

of the Council's work. These projects fall between the clearly defined .
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responsibility of the Council and that of the Office of Education. As
an example, she pointed out the obvious need for cooperation between
the two agencies on a project to improve the level of administration
‘in the Arts throughout the nation, In general, Miss Bloom stressed
the importance of continued informal and formal cooperation between
the Office of Education and the Council.

The members agreed with thig point of view, and the Chairman
noted that an Education Committee had already been voted by the
Couneil. :

Isgues Raised

Some of the issues concerning Arts in Education, raised during
the course of the meeting were:

~That college admissions policies are generally restrictive to

to the student who has an interest in the Arts, and the limited
number of arts units which a student may submit for admission
are pitifully small--averaging slightly more than one credit
across the country. It was pointed out, however, that some
universities are now experimenting with admission policies based
on talent and skill only.

= The academnic requirements are such that the student does

not graduate with a balanced education because he has been
deprived of those courses in the Arts and Humanities which would
contribute to his full cultural development. This is especially
true of those students majoring in disciplines ocutside the liberal
arts.

= Curricula requirements for students wishing to concentrate

on the Arts at the college level are such that the student is
obliged to show proficiency in academic areas which are of little
or no value to him as an artist.

= Students who wish to combine an interest in the Arts with a
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career in teaching are most often required to spend about one .
half of their academic life studying education as a subject, and

are therefore, deprived of opportunitics to become more skilled

in the practice of their art. This method creates teachers who are

themselves inadequately prepared in the subject which they teach.

- As a result of some of the conditions above, the teaching

of the Arte at the elementary and secondary school level is far
below the standard necessary to create a population with an active
interest in the Arts.

= There is a necessity for viewing education in the Arts as a

twofold crusade, partly to improve standards and instruction for

the serious student and partly to increase instruction for the general
student in order to create a larger audience. It is generally recognized
that only by a balanced education will it be possible to secure the

kind of audience necessary to achieve the proper development of the
Arts throughout the country.

It was pointed out, however, that many universities are aware of

the present conditions, and that progress can be seen throughout the

country, even if improvement is haphazard. At the end of this discussion,

the Chairman requepted that a special Subcommittee on the Arts in

B

Education make a report to the Council on their recommendations.

Visit of Commissioner Keppel

L]

The final meeting, on Sunday morning, wase turned over to
Commissioner of Education Francis Keppel, who graciously made a
special trip in order to participate in the deliberations of the Council.
After explaining the responsibilities and limitations of the Office of
Education in relation to education in the Arts, the Commissioner stressed
the important place the Arts play in the overall programs of his Agency.

He further stated that he regarded the National Council on the Arts as

an important ally in the attainment of higher educational standards. .
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. An extensive and enlightening discussion followed, giving the
Council members a elear understanding of the areas in which cooperation

might be feasible.

Resolution on Education in the Arts
Adopted by the Council

""The National Council on the Arts recognizes that a continuing
and eignificant flowering of the Arts in America today will
depend largely on education; that our schools, at all levels,
primary, secondary, and college, must accept the challenge

to create a new and propitious environment for the Arts. To
this end, the National Council on the Arts indicates its concern:

= That the Arts and the aesthetic experience should represent
a major part of student education at all levels;

= That encouragement be given to such pilot programs as are
designed to explore curriculum changes which will more adequately
fit the needs of the gifted student, rather than forcing the student

X to fit himself into rigid curricula designed primarily for the

. academically interested;

= That new testing procedures be developed that will lead to a
recognition of talent;

- That programs be developed to study admissions requirements
at the college and university level, aiming toward recognition
of the special needs of thé gifted youth;

= That resident artists and/or artiststeachers be utilized more
fully in enrichment services to the community leading to raised
levels of taste and understanding;

= That existing public school facilities be made available wherever
posegible, for increased use by those interested in the Arts;

- That a major grant be given to a research group of the highest
calibre for a study leading to the development of improved facilities,
tests, courses of instruction, films, recordings, etc.

L - That a program to train administratore of visual and performing
azts achoeols, including museums, be instituted."
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Resolution on Teaching Institutes and Seminars

A further resolution was passed calling upon the Council to take
on the responsibility for improving the leadership and administration
of institutions in the Arts as well as museums:

""Recognizing the proliferation of new organizations devoted to
the greater cultural development of the citizens of our country,
such as community orchestras, operas, dramatic companies,
museums, arts centers, etc., the National Council on the Arts
believes that there is a need for a series of training institutes,
seminars, and other regional and national meetings, to develop
leadership for these organizations.

The MNational Council feels that the existing shortage of both
trained professional managers and effective volunteer leaders
for these new and vital organizations could best be overcome

by a series of training programs on variow levels and in the
various specific fields. Such programs could be sponsored by
the Council, where possible with the cooperation of other
governmental and private agencies qualified and interested in the
specific fields, Such training institutes and seminars should not 3
duplicate programs already existing in educational institutions,

but would rather be considered as supplemental programs which

would provide immnediate improvement in the critical shortage

of competent leadership presently limiting the growth and

development of many regional and local cultural organizations

across our land."

Presidential Citation for Excellence in the
Arts

The Council discussed the ways and means of best honoring the
nation's outstanding artists, on an annual basis, through the award
of a Presidential citation or medal. It was suggested that the honors
should - reflect the artist's accomplishments in the areas of originality
and outstanding performance ove r. a considerable pericd of time; that

the stature of the artist as a world figure should be considered in the
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awarding process; that only U.S. citizens should be so honored; and
. that the awards be given in the name of the Council. It was, therefore,
resolved that:

"A nation should honor distinction in artistic ag well as in
military and civilian affairs.

The National Council on the Arts, therefore, proposed that awards
be given annually to such American citizens who have, over a
substantial number of years, made large and original contributions

to any of the Arts.

That each year the Council submit for Presidential consideration
a list of outstanding American artists.

The Council recommends that this award be known as 'The
Presidential Citation for Excellance in the Arta," and that
presentation be made each year by the President on an appropriate

date, "
Recommendations of the Committee on
. Perinrming Arts
The Committee on the Performing Arts recommends to the

Mational Council on the Arts:

"that its ultimate goal be to create and develop at such time

as federal funds, together with private and other public funds

are available, national companies in all branches of the performing
arts--including a National Repertory Theatre, a National Opera
Company, a National Ballet Company, a National Youth Symphony,
a Heritage Theatre of Folk Formse; said new companies to be
composed of the most qualified managers, directors and performers
available in America. It is further recommended that the

MNational Council seek the appropriate cooperative means to
designate or provide a base for each of the aforesaid national
companies and that these national companies tour throyghout

America.

Until such time as these various national companies are formed and
financed, it is recomumended that certain pilot projects in the
various categories of the performing arts, and in the various



-30-

regions of the country, be undertaken at once--guch pilot projects
to act as experimental and contributory efforts to the final formation
of the national companies.

It is the intention of the National Council to encourage existing
independent professional companies in the hope that their
services and talents may prove to be sources for the permanent
national companies.

The Committee on the Performing Arts further recommends to the
Council that it should encourage the establishment and development
at such times as funds are available regional companies in all
branches of the performing arts-=-provided that such companies are
practical and desirable from a professional point of view. The
regional companies should tour in appropriate geographic areas. "

Pilot Projects in Repertory Theatres

Specifically, the Council voted to undertake studies of several
""pilot" projects in the field of the repertory theatre. The implementation
of these projects would hinge on the availability of monies for grants
to:

- Any already existing professional group which, in the opinion
of a Subcommittee to be formed by the Council, has the leader-
ship and vitality for growth,

The Council agreed that this avenue would seem to be limited,
since most of the better existing companies are already benefitting
from foundation grants. It was the consensus of opinion, however, that
a survey should be carried out, since there might be worthy, groups
which, for one reason or another, have not satisfied foundation
reguirements.

= Grants to new professional groups to be formed with strong

local and regional support similar to the Minneapolis theatre

already in existence.

- Grants, research, and liaison work with the idea of sending
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the best repertory company, or companies, on tour to

play in university theatres.

It was agreed that a Subcommittee would at once undertake to make
the appropriate studies, with a view to presenting their findings
and recommendations at the next meeting of the Council.

The Dance

It was agreed by the members that it is within the province of
the National Council on the Arts to help existing organizations which
have, through notable achievement, established standards of recognized
worth, and which are in acknowledged need of financial help in order
to continue functioning, to expand, and to develop.

Among other specific recommendations, the Council saw the
need for the filming of great dances with a view to the building-up
of a National Archives of the dance before their choreography is
lost to posterity. -

In the opinion of the Council fine works should ‘be re-staged by
capable companies, distinct from the initiating group. The dissemination
of great works, and instruction in their performance among the
va.rln;un dance groups throughout the United States can be a possible
means of lifting the standard of choreography generally, and with it
the calibre of the dance.

Film Education and Training

The Committee on Public Media passed the following Resolution

. on education and training in the field of motion pictures:
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"The Council resolved that the Chairman of the Council, acting
with the advice of the members of the Council, should appoint
a Subcommittee to explore ways, and to define means, to make
possible the education and training of those Americans whose
desire it is to expand the frontiers of achievement in motion
pictures. The resolution stated that:'"THe need for this
development is urgent as present activity toward this end is
totally insufficient," "

Council's Relationship with Museums

A Resolution calling for the Council to encourage the development
and support of the nation's museumns was passed unanimously:

"Museums may be found in every major city of our country, and
in many smaller communities, They cffer our only opportunity
to see original objects.

While there are many varieties of museums in our country, their
general aims are the same: to collect, preserve, present and
interpret much of our artistic and cultural resources.

to interpret the Arts and our cultural heritage to their vast
audiences. Many offer collaborative educational programs and

aids to the schqols and colleges of their areas; and an increasing
number of universities are establishing museums. To an increasing
extent, museums serve the post-academic cultural interests

of the community. Many encourage the Arts through exhibitions,
concerts and other interpretative programs. In hundreds of the
smaller communities across our country, museums are the only
cultural centers available.

Many of these museums have developed educational programs .

Insomuch as it is considered to be in the best interests of the
United States to maintain, develop, and disseminate the nation's
artistic and cultural resources, the National Council on the Arts
wishes to encourage the development and support of our nation's
museums, especially through the advancement of their educational
and interpretative programs, and exhibitions on the Arts. It
recognizes that museums are an integral part of our nation's
growing educational and cultural complex."

Resolutions on the Wisual Arts

The Ad Hoc Cum_mi.tte: on the Visual Arts confirmed certain
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proposals made at the first meeting of the Council, and added a
. proposal for cooperation between museums and the local school
systems, The Committee recommended:

"= That the Federal Government require as mandatory the
inclusion in the planning and in the budget for construction

of federal buildings 1% for works of art--selection of worka

of art and/or artists to be made by the GSA with the advice

of experts outside the Government. It is recommmended that
any unexpended portion of this one percent be earmarked for
works of art for other projects which may exceed the allocation
of 1%.

= That the Federal Government earnestly engourage the
expenditure of 1% of the budget for fine arts as now permitted
by law on buildings using FHA financing.

- That the Federal Government develop a plan for making artist's
studios and living quarters available at reasonable rentals.

- That the Federal Government recognize that the American
participation in the major international exhibitions, such as the

7 biennales in Venice and Sao Paulo, is a matter of national concern,
and that it assume responsibility for their support. The Subcommittee
further recommends that the planning and selection of such
exhibitions be assigned alternately to establish professional
organizations; but that their administration be made the responsibility
of the Smithsonian Institution.

- That the Federal Government support a pilot project to awaken
and develop interest in original painting, sculpture, and the
graphic arts of our time among children on the grade school and
high school level, This should be conducted jointly by a museum
and the local school system. (Such a project should emphasize the
importance of the response to visual experience rather than to
verbal information about works of art. )

This project should include:

- Museum visits in progressive sequence. These visits would aim
first of all at the exposure of children to original works of art in
the hope of stimulating curiosity, allowing sufficient time for
questions on the part of the children and discussion with curatorial

personnel.




“3ds

- Circulation of exhibitions among local schools , especially
prepared by museums to satisfy the needs of the various age .

levels, "

The Creative Artist .

The Council emphasized the profound contribution of the creative
artist to American life, and to the future goals of cur society. To
make this contribution fully meaningful, a cormnmittee on the creative
arts stressed its belief that the creative artist needs an audience of
the widest possible scope, for the creative arts flourish best in an
environment in which they are understood and appreciated. The
Committee expressed the opinion that what the creative artist needs most
is sufficient free time to develop his talent and produce works of art.

The Committee recommended that projects be developed to assist

: the creative artist in the following ways:

"= Grants which will release the artist for creative activity.

- Projects that will help c¢reative artists to obtain adequate and
appropriate studio space. This should include both individual
studios and group facilities. The Council authorizes the Chairman
to initiate in the best possible way an immediate pilot project

to remodel an old loft building or buildings into studios for artists'
quarters.

- Projects which will stimulate interdisciplinary exchanges among
artists in such fields as design and architecture, so that higher
standards may be reached and a better environment created for
the community.

= Projects such as traveling museums and exhibitions, which will
make available both contemporary and historic works of art to
an increasingly wide audience."

The Council also expressed the hope that a further Council

meeting could be held to specifically discuss the problems of the .
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creative artist in more detail.

Fashion Deai.En

A resolution was passed requesting the Council to form a
‘committee to study and recommend means for elevating public
understanding of fashion design as practiced in the United States.

Areas of Concern of the Counecil

The main areas of concern of the Council, as expressed at the
second meeting may be summarized as follows:

= The Council believes that assisting existing arte institutions

of quality is of paramount importance, In many obvious instances,
organizations which have contributed greatly to the cultural life of
our country, conaiatently exist on the edge of bankruptcy, or are
actually threatened with extinction for lack of sufficient financial
support.

= The Council is concerned about the lack of opportunities afforded
our artists. In all art forms the Council believes that the number
of qualified artists, and the potential audience for their talents,

far exceeds our,present ability to supply organized outlets for such

activity.

- The Council is also concerned about the need for education in
and about the Arts, through formal and informal means. The
members have stated repeatedly that the only conceivable long
range solution to our cultural problems lies in the building of a
larger and more discriminating audience, in the improved training
of artists in some art forms, and in the building of pride in our
cultural heritage through increasing emphasis on the importance
of art and artiste to our society.

= The Council is concerned about the lack of communication
within the Arts, and the unorganized dissemination of information
about existing arts programs, within and without the Federal
Government.
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Policy Statement of the National Council on the Arts .

At the termination of its second meeting the Council adopted the
following statement of policy:

"All Great Scocieties have been dietinguished by a deep devotion
to all of the Arts.

The National Council on the Arts believes, that with our increased
leisure, and our widespread education, it is imperative that the
Federal Government support the Arts more actively, and provide
leadership and resources to advance the Arts to a point where our
national inner life may be continuously expressed and defined.

It is our belief that it is through the Arts that &4 nation realizes
the fullest meaning of its experience. For, as the Arts achieve
that order which we term beauty, they also contribute to our
awareness of who we are and where we are,

In a society which has always been marked by that special disorder
which comes of vast spaces, a highly diversified people, great
natural and technical resources, and a rapid tempo of historical
change, the Arts are here of utmost importance--not only as a
moral force, but as a celebration of the American experience
which encourages, clarifies and points to the next direction in our
struggle to achieve the promise of our democracy.

The Council is discussing many projects in the Arts which can be
readily accomplished. Some of these can be done jointly with
various national associations and governmental agencies.

The Council is convinced that the Arts, at the highest level of

excellence, must become an enriching part of the daily life of the
American people, "
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STUDIES BY THE STAFF OF THE COUNCIL

Study of State Arts Councils

In the fall of 1964, the Office of Education supported a project of
investigation into the impact of the State Arts Councils on higher
education, and the development of non-academic programs in the Arts
which are officially sponsored by colleges and u.ni?:uruitien. A
consultant was employed to undertake this assignment. Since information

about other aspects of state and higher education programe in the Arts
could be of considered value to the National Council on the Arta, the
Office of Education enquired whether the Council would be interested in
cooperating in the study.

The Council took reaponsibility for the development, distribution
and compilation of a questionnaire which was sent to the twenty-five
State Arts Councils, and requested that the consultant solicit certain
information from state leaders during scheduled field trips to the various
states and universities,

The final report, which was submitted in January 1965, was of
cnnulﬂérahla value to the Council's Chairman in making recommendations i
to the President and Congréss concerning the federal relationship to
the states. Chapter Two of this report was entered by Commissioner
of Education Keppel into his testimony at joint hearings before the

Special Subcommittee on Arts and Humanities of the Senate Committee on

Labor and Public Welfare, and the Special Subcommittee on Labor of
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the House Committee on Education and Labor, on February 23, 1965,
-This section of the study concerned State Arts Councils. Other
sections of the study have since been useful to the National Council
on the Arts and the U,S5, Office of Education,

Resident Theatre

It has been proposed to the U, 5. Oifice of Education that three
metropolitan locations be chosen for a pilot program of resident
theatres, which would be available to schools in the surrounding areas.
These companies would be organized with prnfeu.iunal directors and
actors of the highest quality available.

Productions of Shakespeare, as well as other outstanding classeics,
would be performed in these theatres. Daytime performances,

Monday through Friday, would be performed for secondary school
students, free of charge. In order to give the adult community an
oppeortunity to enjoy exceptional theatre, and to provide the actors
with a varied audience, evening performances on Thursday, Friday,
and Saturday would be offered at a reasonable admission charge.

The Office of Education has agreed to cooperate in a preliminary
study to determine the degree of interest on the part of local authorities
in selected cities. The incentive for carrying the project beyond the
investigatory phase must come from the enthusiasm with which the
communities selected view the project. If local interest is generated
through a general discussion of the proposal, the Office of Education

and the Council will continue to aid the project.
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The major premise would be that students who see well-produced,
live theatrical performances of the classics, will have a much greater
interest in their classroom work., The plan would also provide a
repertory training for actors and directors, as well as much needed
employment. Opportunities for developing the skills that come from
the sound training received by performing the classica are extrermely
limited in the United States. Guaranteed yearly employment would
also help to attract finer actors and directors than are presently
available for theatres outside New York City.

Since the development of a larger and more appreciative audience
for the theatre is one of the primary goals of the Council, it is hoped
that eventually a demand for good dramatic pruducl:i;um and literature
can be developed through such student projects.

Further, since actors are skilled readers, part of the program
would consist of prose readings as supplemental aids to English study.

Low Cost Artists' Housing

Adequate space, which is essential to the artist in his creative
activities, is at a premium in most large cities. The artist frequently
combines both his living and working areas because of the special
nature of his work, Many Eu:rapean cities provide such facilities for
artists at low cost. 1

The HHFA has indicated a willingness to cooperate with the Na.l:i;ma.l
Council on the Arts in developing plans which would help to alleviate

this problem, which has become acute.
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Meetings have been held with the HHFA to investigate the problem,
but as yet no detailed plan has been formulated for its solution. The
staff, are, however, investigating the provisions of the various federal
housing programes, under which it might be possible to demonetrate
that the housing of artiste in living-working quarters is as feasible as
it is necessary.

The remodeling of a loft building as a pilot project may shortly

be undertaken to demonstrate the feasibility of such a program.

Surplus Government Property

A study of the legislation governing the disposal of surplus
government property was carried out, with a view to ascertaining the
possibility of amending the present laws to include museums, and
other arts institutions, in the same category as schools, colleges,
public health organizafions, and other eligible organizations.

Survey of Professional Performances

The staff is carrying out a survey to determine the opportunities
available to cities of 25, 000 and over to attend professional performances
of theatre, instrumental music, opera, and the dance.

Basic information concerning the cultural resources of the United
States exists only in fragmentary form., No national professional
association of arta nrgant:aiinnn has sufficient funda or direction, to
collect data on its own particular art form on a sustained basis. The
Council intends to coordinate the work done by private national associations,

initiate surveys and studies deemed necessary, and encourage other
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federal agencies routinely collecting various forms of social and
economic data, to assist the work of the Council.

Pilot Projects in Job Corps Camps

The staff, in cooperation with the Office of Economic Opportunity,
started three tentative pilot projects in three representative Job Corps
Camps throughout the country. A Men's Urban Center, two Conservation
Centers, and one Women's Camp were chosen as typical of Job Corps
operations throughout the country.

While it was felt that vocational tz'il..i.ning of artists through the Job
Corps programs was not feasible at the present time, it was agreed
that cultural activities should become part of the general program
of the centers, one of the prime aims of the Job Corps being to ahow
enrollees the way to a fuller life. These activities would be recreational

in nature, and would.make use of the cultural resources in the areas
L

concerned.

Further studies are being carried out to ascertain the feasibility
of developing "fundable proposals' at all levels of the Poverty Program,
including Headstart and the Community Action Program.

The staff further cooperated with the United Planning Organization
of the District of Columbia with a view to setting up a performing arts
project to be funded by UPO. It was felt that the theatre offers an :
excellent first-step training ground in several craft fields. It was
determined that such a training program would work best in a "live"

work situation, where on-the-job disciplines are imposed and
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responsibilities assumed., The UPO program would address itaelf
not only to the problem of material poverty, but to that of cultural .
deprivation as well. >

American Film Institute

The staif is investigating the possibility of establishing an
American Film Institute. The Institute would be established at the
post-graduate level, and staffed by professionals from all areas of the
film industry.

The training offered at the Institute would encompaas every aspect of
film=making, from the original idea to the end product. It is hoped
that directors, producers, and technicians, especially cameramen, of

the highest calibre would be prepared to serve on the faculty of the

Institute for approximately one year at a time. .

Federal Art Projecta of the 1930's

The staff is attempting, in cooperation with the National Collection
of Fine Arts and the Archives of American Art, to make a clear
assessment of the Federal Art Projects of the thirties, There is reason
to believe that more was accomplished under these programs than is
generally recognized today.

It has been obaerved that America's present world leadership
in painting, and New York City's position as a leader in the field of
contemporary art, may be traced, in substantial part, to the encourage=-
ment given to American aritsts under these programs.

Included in this lh.l:df will be the tracing of actual works of art .
produced under the various federal arts programs, together with the

documents and letters pertaining to them.
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SPEECHES, ARTICLES, CONFERENCES
AND CONSULTATIONS

The Chalrman

From September 3, 1964 until the end of the fiscal year on
June 30, 1965, among others, the Chairman of the National Counecil

on the Arts undertook the following engagements:

Speeches

Acceptance speech at the presentation of the 1965 Award for
Distinguished Service to Education, awarded by the Rhodes
School of New York City to President Lyndon B. Johnson.

Speech at the groundbreaking ceremony for the North Wing
of the Detroit Institute of Arts. '""The Arts as a Public Necessity."

Commencement address at the Rhode Island School of Design.

Banquet speech as guest of honor at the annual President's
Dinner of the Philadelphia College of Art. =

Address at the formal dedication of the new Fine Arts Center
of Pennaylvania State University. "Government and the Arts."

Speech at the annual fund raising dinner and concert of the Arts
Club of Chicago.

Address at Second Annual Banquet of the Arts Council of Hunteville,
Alabama.

Speech at Cultural Arts Luncheon, sponsored by the Cleveland
Branch of the National 'League of American Pen Women,

Keynote speech at the opening of the Buffalo Festival of the Arts,
1965. "Why Should the Arts be an Important Factor in our Lives
Toda:'r?ll

Speech at the Cultural Alliance Conference on "The Municipality
and the Arts, " sponsored by the Office of Cultural Affairs of
New York City. "Federal Legislation in the Arts."
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Speech at the South-Eastern Theatre Conference in Louisville.
The theme of the Conference was "Theatre and the Nation," and
the subject of the speech, "The President's Cultural Program."

Banquet Speech at the National Conference on Higher Education,
Chicago. "Priorities for the Arts."

Address to the Congressional Wives Luncheon: "Artmobiles and Their
Possibilities for this Country.' Washington, D. C.

Luncheon speech before the Department of State's Association
of American Foreign Service Women. "The President's Program
for the Performing Arts."

Speech at the opening ceremonies of the 25th Anniversary Session
of the Berkshire Music Center at Tanglewood, Mass.

Address at the Annual Meeting of the Arts Councils of America.
""Federal Program Related to the Arts."

Speech at the general seegsion of the Educational Media Council
meeting in Washington, D. C.

Speech before the National Arts Materials Trade Association.
Speech before the Thirty Club, London, England.

Speech upon rzl:ei.-:ring the Barter Theatre annual award for "out-
standing contributions to the American Theatre, " Abingdon, Va.

Speech at the HHFA 1964 Design Awards Program, Washington, D. C.

Speech and panel discussion on "Art and Government" at the
National Art Education Association Convention, Philadelphia, Pa.

Banquet address at the Lincoln Academy of Illinois on the occasion
of the Convocation and Installation of the Members of the Academy,
Chicago, Illinois.

Speech at the annual meeting of the National Council on the Arts
and Government, Whitney Museum, New York City.

Speech before the Women's Press Club of New York City.

Spam:h at the 17th Annual Convention of the International Association
of Concert Managers, New York City.
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Speech at the annual meeting of The National Book Committee,
Pierpont Morgan Library, New York City.

e Speech at the Actors Equity Association Conference on "The
Creative Use of Minorities in the Theatre."

Speech at the Annual Dinner Meeting of the Pennsylvania Society
of Architects, Hershey, Pa.

Speech and panel discussion at Colgate Univergity Fu-twl.l of
the Creative Arts, Hamilton, New York.

Panel Discussions and Conferences

The Chairman participated in a day long Art Seminar at the
Department of Agriculture.

Participated in a televised panel discussion at the Berkshire Music
Center, Tanglewood, Mass.

Participated in the confertnce on the Utilization of Educational
Resources in the Arts in the Arts and Humanities Branch of the

. Office of Education
Dedication of the St. Paul Arts and Science Center, S5t. Paul, -
Minnesota. -

Panel Discussion with the Advisory Group of the American Council
on Education at Brookings Institute, Washington, D. C.

Third Annual Conference of the National Council on the Arts in
Education, Oberlin College, Ohio.

New York University, four-day Seminar on Art Education.

Panel discussions at Adelphi University, Long Island, New York,

&

Annual Meeting of the American Council of Learned Societies,
New York City.

Attended the dpening of the Los Angeles County Museum on behalf
of the National Council on the Arta.

Advisory Groups

. Accompanied Mrs. L'yndnan. Johnson and Cabinet Wives on
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two-day '"Landscapes and Landmarks" trip through Virginia.

On Beard of Conatltanta for Natienal Education Television
dramatic programas.

On the government Committee on Cultural and Intellectual
* Exchange for International Cooperation Year.

Co-Chairman, ACA Convention FPlanning Committee.
Member Executive Committee, American Landmarks Celebration.
Served on the Citizen's Stamp Advisory Committee,

Asgsisted the Pregident in planning the activities of cutstanding
American artists invited to the Inauguration.

Arranged Cabinet Evening for Cabinet Members and guests:
John Gielgud's Seven Ages of Man.

Arranged to present the Metropolitan Opera National Company at
further Cabinet Evening.

TV and Radio

Panel discussion "Government Aid to the Arts" on "Georgetown
Forum'" televised by WETA-TYV.

Community Dialogue on WTTG, on the subject of Arts and Humanities
Legislation.

Taping for the Voice of America on the occasion of the opening of
the Esso Festival of the Arts, Pan-American ‘Union, Washington, D. C,

The Chairman appeared twice on the Irv Kupcinet show in Chicago.
Channel 7, WBKB -TV.

Also on the "Artist's Showcase," WNBQ - NBC television, Chicago,
Illinois. :
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The Staff

SEE ches

Banquet Speech, West Virginia Arts Festival, Charleston,
W. Va.

Luncheon Speech, Williamsport Arts Festival, Pa,

Banquet address, Winston Salem Axts Council, N. C.

Banquet address, Florida Arts Council, 5t. Petersburg, Fla,

Speech at Pennsylvania Music Educators' Conference, Harrisburg, Pa.

Speech at American Educational Theatre Association, Mid-Eastern
Conference, Washington, D. C.

Conferences and Consultations

Consultation, Indiana Unitersity and Southern Indiana Development
Committee, Bloomington, Indiana.

Televised panel on Arts and Government, "Town Meeting''of
CBS affiliate, Columbus, Ohio,

[l
L

Conference on "The Municipality and the Arts, " New York City.

Arts Councils of America, Annual Conference, workshop session
on Arts Administration.

Arts Councils of America, Annual Conference, press and publicity.

Educational Testing Conference, Princeton University, N. J.,
sponsored by the Carnegie Corporation. Fine Arts Panel,
discussion on a poseible national assessment program of the arts
in education,

White House Conference on Natural Beauty, Washington, D. C,
AlA Convention, Washington, D. C.

Tri-ennial International Book Publishers' Convention, Washington,
Di G¢
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Consultation, Winston Salem Arts Council, Neorth Carolina. I

Consultation, City of Rockville, Maryland.
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NOTES ON THE COUNCIL'S APPROPRIATION
FOR THE FISCAL YEAR 1965

The National Arts and Cultural Development Act of 1964

The legislation creating the National Counclil on the Arts stemmed
directly from Title I of 5. 2379, a combination of two bills introduced
during the first session of the 88th Congress--5. 1316, introduced by
then Senator Humphrey, and 5. 165, introduced by Senator Javits. Title
II of this bill further called for the establishment of a National Arts
Foundation.

Both titles of 5. 2379 were passed by the Senate on December 23, 1963,

Late in the second session of the 88th Congress, on August 20, 1964,

Title I only was approved by the House of Representatives as H. R. 9586,
The Senate accepted tha House version of the legislation the following day.
On September 3, 1964, President Johnson signed the bill into law,

and the National Council on the Arts was established under the National

Arts and Cultural Development Act of 1964, Public Law 88-579.
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Financial Provisions of the Act

When H. R. 9586 (in essence Title [ of 5. 2379) reached the
floor of the House, the section authorizing the expenses of the Council
was amended.

5. 2379, Sectionl08, "Expensea of the Council, " originally atated:

"There are hereby authorized to be appropriated to the Council

such sums as may be necessary to carry out the purposes of

this title."

In the House vereion of the Bill, H. R. 9586, Ecc-tiun 10, "Expenses
of the Council, " this was amended to read:

"There are hereby authorized to be appropriated to the Counecil

such sums as may be necessary, not to exceed $150,000, to carry
out the purposes of this Act."

This latter was the wording enacted into law in Public Law 88-579
creating the Council. Ihadvertently, however, the words per annum
were omitted, The Council was thus authorized to receive only
£150, 000 for its lifetime, instead of onan annual basis as was intended.

During the B9th Congress, lst Session, an amendment to Public
Law B8-579 was, therefore, introduced. This amendment, H.R. 4714,
gimply corrected the technical error which had omitted the words per_
annum , since it was the clear intent of the legislation to establish the
Council on a permanent and continuing basis.

H.R. 4714 wae passed by the House on April 29, 1965, and by a
Voice Vote of the Senate on August 6, 1965, and the words _per annum
were duly inserted after t:he figure "$150, 000, " The bill was signed into

law on August 13, 1965, as Public Law 89-125,
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Appropriation for the Fiscal Year 1965

The first appropriation for the National Council on the Arts wase
passed by the Congress on October 7, 1964, under a Supplemental
Appropriation Act, Public Law 89-695.

Since, at that time, the words per annum did not appear in Public
Law B8-579 which created the Council , under Section 10, "Expenses
of the Council, " it was taken that the Council wae authorized to receive
only $150, 000 during its lifetime. The ':l:ngr'enn, .l:here;[ﬂre. authorized
an appropriation of only $50, 000 for the Fiscal Year 1965.

Appropriation for the Fiscal Year 1966

At the end of Fiscal Year 1965, the Congress voted a further

appropriation of ‘$50, 000 for the Council's expenses in Fiscal Year
1966. On June 28, 1965 this Bill, H.R. 6767-17 was signed into law

as Public Law B9=52.
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