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• SUPPLEMENTTO THE HISTORY 

• 

On November 21, 1968, the 13th meeting of the National Council on 

the Arts, and its last during the Administration of President Lyndon B. 

Johnson, began in the Main Conference Room of the Department of State 

in Washington, D.C. Following the swearing-in of the new members, Mr. 

Stevens reported that Mr. Douglas G. MacAgy had succeeded as Deputy Chairman 

Mr. William B. Cannon, who had left the Endowment to become Vice President 

for Programs and Projects at the University of Chicago. In addition, Mr. 

Stevens introduced Mr. Walter F. Anderson, the Endowment's new Program 

Director for Music . 

Also present at this meeting, for the first time, were representatives 

of the State arts agencies; this new policy was the outgrowth of a series of 

regional meetings held by the Endowment and the agencies' Chairmen and 

Executive Directors to develop a closer working relationship between Federal 

and State efforts to aid the arts. The regional meetings have been of great 

mutual benefit, and will continue in the future, as will representation of 

the State agencies at Council meetings. 

At this 13th meeting, the National Council on the Arts recommended still 

another historic project: Mr. Stevens reported to the Council that the American 

National Theatre and Academy (ANTA), a Federally chartered corporation, had 

offered to turn over its property, the ANTA theatre building in New York City, 
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as "a gift to the American people" - the Federal Government as represented 

by the National Endowment for the Arts. The Endowment, which will enter 

into a contract with ANTA for the utilization of the theatre, will receive 

the building as a donation; it is anticipated that the equity of over 

$1 million resulting from this gift will release the $500,000 already 

appropriated to the Endowment's gift fund, and hopefully, additional gift 

funds which might be appropriated to the Endowment at a later date. 

The American National Theatre and Academy will continue its existence 

as a separate organization, working on some projects jointly with the 

Endowment. The theatre building at 245 West 52nd Street in the Broadway 

theatre district, which will eventually become Federal property, will be used 

to provide a forum for out-of-town performing groups representing all art forms 

from all parts of the country; these groups have for years strongly wished to 

perform in New York, but have thus far been unable to do so because of prohibi­

tive theatre rental costs. Another projected use for the theatre building is 

as a rehearsal facility for non-profit arts groups. 

The Council, highly enthusiastic about the possibilities such a venture 

offered to arts groups from many States (one Council member termed the 

project a "brilliant idea") unanimously recommended accepting the donation 

and entering into the necessary contract with the American National Theatre 

and Academy to facilitate the project's implementation . 

• 
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Despite the fact that no formal announcement of the project was 

made by the Endowment, word of this extraordinary development quickly 

spread; among the earliest press reaction was this Frances Swaebly 

article in November 27th 1 s The Miami Herald, entitled "Gift of ANTA 

Theater Break for Small Groups:" 

"An event that could be of major importance in the development 
of American theater slid by almost unnoticed the other day, 
when the National Council of the Arts accepted the ANTA Theater 
in New York as 'a gift to the American people.' 

"The idea behind the gift ... is to allow the house ... to be used 
henceforth by some of the many non-profit theater, dance and 
music groups throughout the country. 

• 
"These groups ... are often of very high caliber, but are little 
known outside of their own area, and have only limited resources 
to gain wider attention, either through touring or nationwide 
publicity. 

"Built in 1925, the theater, which seats about 1,200 for plays 
and 1,700 for musicals, is currently housing the musical 'Maggie 
Flynn.' It is leased to a management company ... and will change 
over to its new purpose after the expiration of that contract. 

"A delay of that period is ideal, giving the Council ample time 
to refine its goals for the theater and take a close look at the 
no-doubt hundreds of organizations that will promptly apply for 
a place on the schedule. 

"Assuming that the selection committee is a good one ... this new 
plan would be of immeasurable aid in helping our vital regional 
theaters to full maturity by providing a wider audience in a 
completely professional, and sophisticated, atmosphere." 

Subsequently, on January 7, 1969, the contract between ANTA and the 

Endowment was signed by Mr. Donald R. Seawell, Chairman of the Board of 

the American National Theatre and Academy, and Mr. Roger L. Stevens, Chairman 

• of the National Endowment for the Arts. 
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Also at this 13th meeting, the Council recommended grants continuing 

its assistance to resident professional and professional experimental 

theatres, to the Coordinating Council of Literary Magazines, and implementing 

further development of the Coordinated Residency Touring Program for dance, 

and the music Audience Development Program, this time to include museum 

concert series and contemporary music societies. 

In addition, the Council recommended grants to 15 choreographers for 

the creation of new works and to help meet rehearsal costs for the choreographers' 

companies, as well as awards to an additional 30 visual artists; both series 

of grants expressed the Council's continuing commitment to providing direct 

assistance to the individual artist. 

The Council then agreed to assist Associated Councils of the Arts, a 

national service organization which provides consultation, information and 

other technical assistance to hundreds of State and community arts councils 

in North America, in an effort to help encourage and strengthen America's 

growing local enthusiasm for, and involvement in, the arts. Launching a number 

of new pilot projects, the Council recommended support for a community 

cooperation program involving a Texas college, a local chamber of commerce, and 

local arts organizations; the Council also decided to aid the New Thing Art 

and Architecture Center in the Nation's Capital, a major school of the arts 

which is involving the inner city black community, particularly its young 

people, in constructive and relevant arts projects. 
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The Council also recommended support for three more international 

conferences in the arts, the first for the 1969 World Assembly of the 

International Society for Education Through Art (INSEA), to be accomplished 

through a grant to America's National Art Education Association. Two other 

conferences were recommended: the first an outgrowth of one held at Ditchley 

Park in England in 1967 on subsidization of the arts, and the second a UNESCO­

project involving a meeting of Ministers of Culture from around the world; 

both of these conferences will, it is hoped, be hosted by the National Council 

on the Arts within the next two years. 

And for the first time, the Council recommended a grant to an outstanding 

jazz composer and instrumentalist in recognition of his contributions to 20th 

Century American music. In addition, the Council heard the preliminary 

recommendation of the Jazz Subcommittee of the Music Panel, which is providing 

information and recommendations to the Council on ways to assist this form of 

music, born in America and considered an art form worthy of Council attention 

and support. 

The Council also recommended a program of assistance to a limited number 

of professional symphony orchestras in the country. Because the yearly deficits 

of America's orchestras total much more than the Endowment's total budget, the 

Council recognized that it can only undertake some specialized type of assistance; 

it was therefore decided that grants would be made to aid experimental and 

• 
innovative special programming on the part of a small number of America's major 

orchestras. 
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On the evening following the first day of the meeting (November 21), 

President and Mrs. Johnson hosted a White House dinner to honor the members 

of the National Council on the Arts. Included in the documentary supplement 

to this history are the President's Remarks at this dinner, as well as a 

letter to the President from Roger L. Stevens enumerating some of the 

accomplishments of the National Endowment for the Arts and the National 

Council on the Arts. We feel that Mr. Stevens' introduction of the President 

at this last White House dinner for the Arts Council is also worth recording: 

"Mr. President, Mrs. Johnson, members of the Arts Council, distinguished 
guests: 

"I am pleased to have this occasion to introduce the President to the 
members of the National Council on the Arts, because it gives me a 
moment to say publicly what many of us have expressed privately in the 
past few years. 

"Without President Johnson's firm and unwavering support, we would not 
have an Arts Council today. 

"Three years ago last sunnner, I remember sitting all day in the House 
Gallery during a session of the 89th Congress. The Democratic leader­
ship was attempting to extract seven bills from the House Connnittee on 
Rules. There was quite a pull and haul, and the opposition used every 
stalling tactic in the book. Late that night, it appeared as if they 
would only be able to get the first three of the seven bills out of 
Rules. The bill on the establishment of the National Foundation on the 
Arts and the Humanities was number four. 

"I am told by reliable friends that, as we sat there facing what appeared 
to be the doom of the arts bill, word came from the White House that the 
Leadership was to get that fourth bill out of the Rules Committee if they 
had to keep the House in session half the night. 

"So I think it would be well for the artistic community to remember that 
none of the programs initiated over the past few years by our Council 
would have been possible if it had not been for the personal efforts of 
the President. If you will review the many other accomplishments of his 

• 
Administration during these years, it is quite evident that, as I have 
said on other occasions, President Johnson has done more for the arts 
than any other President in the history of the United States. 
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"We all know that the arts are, if anything, controversial. But 
through all these years, the President has left us alone to make 
our own decisions. He has offered us only encouragement and 
complete support. Because of this, I believe we can say today 
that the artistic world no longer fears, as some did at the 
beginning, that the heavy hand of government will somehow inter­
fere in the freedom of the arts. Let us hope that fear has 
been firmly set aside. 

"During all these years, there was one evening here at the White 
House I shall remember especially. I was talking quietly with 
the President when he introduced me to someone saying, 'This is 
my friend Roger Stevens, who causes me no trouble and gives me 
great pleasure.' That was the kindest thing said to me in all 
my days here in Washington, and I think the President knows how 
much it meant to me, personally. 

• 
"This evening, therefore, I have the distinct honor of introducing 
to you a man who, during his term of office, to use your own 
words, Mr. President, far from ever having caused us any trouble, 
has given the members of the National Council on the Arts a great 
deal of pleasure. I am very proud to have served him, and to have 
known him. 

"Ladies and gentlemen, the President of the United States." 

The following morning, the Council completed the business at hand, and 

the 13th meeting adjourned before noon to allow the Council members to 

accept Mrs. Lyndon B. Johnson's gracious invitation to share with her the 

first part of her "farewell tour of the Nation," which began shortly after 

twelve o'clock on November 22nd. The Council accompanied the First Lady to 

the opening night performance by Repertory Theatre, New Orleans of its 

third season as one of the Council's Laboratory Theatre Projects. That same 

day, a New Orleans' Times-Picayune editorial entitled "Happy Curtain Call 

For Rep Theatre" welcomed Mrs. Johnson and the Arts Council to New Orleans: 

"With the curtain rising tonight on a third bright season for 
Repertory Theatre, New Orleans, it is most fitting that the 
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audience will be graced with the presence of the nation's 
First Lady and an array of distinguished members of the National 
Council on the Arts, which, with heavy assistance from the 
United States Department of Education, has generously funded the 
three-year project. 

"Judging from reactions of some 38,000 New Orleans area school 
children, whose education has been enhanced by attendance, free 
of charge, at each Rep offering, and from the acclaim of adult 
patrons who have waited long for the likes of such legitimate 
theatre here, the experiment appears to have been eminently 
successful. Youngsters' remarks and expressions of appreciation 
were even matched at one point by their efforts to raise $3,000 
when a lease problem arose - a spontaneous, concrete demonstration 
of their desire to see Repertory Theatre perpetuated here. 

"We welcome Mrs. Lyndon B. Johnson and the NCA members and hope 
they will enjoy the season opener. May their inspiration, too, 
provide the continuing stimulus needed to install Repertory 
Theatre as a permanent, enjoyable fixture on the Crescent City 
scene." 

• The next meeting of the National Council on the Arts will be held at 

the Museum of Modern Art in New York City on January 27 and 28, 1969. 

Special guests at this meeting will include approximately 15 members of the 

Advisory Committee of the Business Committee for the Arts, Inc., who, 

following the first day of the meeting will host a formal dinner for the 

Arts Council members to insure a full personal exchange of ideas, problems, 

and goals, and hopefully, to increase and encourage the business community's 

new commitment to assisting the arts in America. 

On December 20, 1968, former Council member and Nobel Prize-winning 

author John Steinbeck died at his home in New York City . 

• 
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On December 10th, one of the Endowment's Distinguished Service Awardees, 

Louise Bogan, was elected to membership in the American Academy of Arts and 

Letters, considered to be the Nation's highest honor society of the arts. 

And on January 6, 1969, another of the Distinguished Service Awardees, John 

Berryman, received jointly with another poet the Bollingen Prize in Poetry, 

termed by The New York Times "one of the most prestigious poetry awards in 

America." Mr. Berryman 1 s prize was awarded to honor his newest book of 

poetry, entitled His Toy, His Dream, His Rest, the completion of which was 

assisted by his receipt of the Endowment's award. 

The members of the Arts Council and Endowment are just beginning to see 

the full results of so many of the projects initiated with such hopes over 

the past three years: the Laboratory Theatre projects, the exciting and 

productive American Film Institute, the artists' housing project nearing 

completion in New York - and the growing and constructive effect of the direct 

assistance provided for individual creativity. So many other items, perhaps 

rather insignificant when taken separately, but looked on with pride at the 

Arts Endowment - the growing impact of our major performing arts groups and of 

our regional theatre movement, the sudden and unprecedented burst of activity 

in the dance world across the country, the burgeoning strength and mutual 

cooperative efforts of the young State arts agencies - all of these developments 

bring us to the present - mid-January, 1969 - with some sense of satisfaction. 

In a few days, there will be a new Administration which hopefully will be as 

sympathetic and helpful to the Endowment's efforts as was that of Lyndon 

Johnson. 
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[PUBLIC LAW 209-89TH CONGRESS]* 

[ 79 STAT. 845] 

[S. 1483] 

AN ACT 

To provide for the establishment of the National Foundation on the Arts and the 
Humanities to promote progress and scholarship in the humanities and the arts 
in the United States, and for other purposes. 

Be it enacted by the Senate and House of Representatives of the United States 
of America in Congress assembled, That this Act may be cited as the "National 
Foundation on the Arts and the Humanities Act of 1965". 

DECLARATION OF PURPOSE 

SEc. 2. The Congress hereby finds and declares-
(1) that the encouragement and support of national progress and scholar­

ship in the humanities and the arts, while primarily a matter for private 
and local initiative, is also an appropriate matter of concern to the Federal 
Government ; 

(2) that a high civilization must not limit its efforts to science and tech­
nology alone but must give full value and support to the other great branches 
of man's scholarly and cultural activity; 

(3) that democracy demands wisdom and vision in its citizens and that it 
must therefore foster and support a form of education designed to make men 
masters of theiT technology and not its unthinking servant ; 

(4) that it is necessary and appropriate for the Federal Government to 
complement, assist, and add to programs for the advancement of the human­
ities and the arts by local, State, regional, and private agencies and their 
organizations; 

(5) that the practice of art and the study of the humanities requires 
constant dedication and devotion and th•at, while no government can call a 
great artist or scholar into existence, it is necessary and appropriate for the 
Federal Government to help create and sustain not only a climate encourag­
ing freedom of thought, imagination, and inquiry but also the material 
conditions facilitating the release of this creative talent; 

(6) that the world leadership which has come to the United States can­
not rest solely upon superior power, wealth, and technology, but must be 
solidly founded upon worldwide respect and admiration for the Nation's 
high qualities as a leader in the realm of ideas and of the spirit; and 

(7) that, in order to implement these :findings, it is desirable to establish a 
National Foundation on the Arts and the Humanities and to strengthen 
the responsibilities of the Office of Education with respect to education in 
the arts and the humanities. 

*As amended by Act of .June 18, 1968 (P.L. 90-348; 82 Stat. 184) and tlle Higher
Education Amendments of 1968. 

(1)
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DEFINITIONS 

SEC. 3. As used in this Act-
(a) The term "hwnanities" includes, but is not limited to, the study of the 

following: language, both modern and classical 1 
; linguistics; literature; history ; 

jurisprudence; philosophy; archeology; the history, criticism, theory, and prac­
tice of the arts; those aspects of the social sciences which have humanistic 
content and employ humanistic methods; and the study and application of the 
huma1iities to the human environment. 2 

(b) The term "the arts" includes, but is not limited to, music (instrumental 
and vocal), dance, drama, folk art, creative writing, architecture and allied 
fields, painting, sculpture, photography, graphic and craft arts, industrial design, 
costume and fashion design, motion pictures, television, radio, tape and sound 
recording, the arts related to the presentation, performance, execution, and ex­
hibition o! such major art forms, and the study and application of the arts to 
the human environment. 1 

(c) The term "production" means plays ( with or without music), ballet, 
dance and choral performances, concerts, recitals, operas, exhibitions, readings, 
motion pictures, television, radio, and tape and sound recordings, and any other 
activities involving the execution or rendition of the arts and meeting such 
standards as may be approved by the National Endowment for the Arts estab­
lished by section 5 of this Act. 

(d) The term "project" means programs organized to carry out the purposes of 
this Act, including programs to foster American artistic creativity, to commis­
sion works of avt, to create opportunities for individuals to develop artistic 
talents when carried on as a part of a program otherwise included in this def­
inition, and to develop and enhance public knowledge and under,standing of the 
arts, and includes, where appropriate, rental, purchase, renovation, or con 
struction of facilities, purchase or rental of land, and acquisition of equipmen 

(e) The term "group" includes any State or other public agency, and any non­
profit society, institution, organization, association, museum, or establishment 
in the United States, whether or not incorporated. 

(f) The term "workshop" means an activity the primary purpose of which is 
to encourage the artistic development or enjoyment of amateur, student, or other 
nonprofessional participants, or to promote scholarship and teaching among the 
participants.' 

(g) The term "State" includes, in addition to the several States of the Union, 
the Commonwealth of Puerto Rico, the District of Columbia, Guam, American 
Samo'a, and the Virgin Islands. 

ESTABLISHMENT OF A NATION AL FOUNDATION ON THE ARTS AND THE HUMANITIES 

SEc. 4. (a) There is established a National Foundation on the Arts and the 
Humanities (hereinafter referred to as the "Foundation"), which shall be com­
posed of a National Endowment for the Arts, a National Endowment for the 
Humanities, and a Federal Council on the Arts and the Humanities (hereinafter 
established). 

(b) The purpose of the Foundation shall be to develop and promote a broadly 
conceived national policy of support for the humanities and the arts in the United 
States pursuant to this Act. 

1 Public Law 90-348 of June 18, 1968 substituted the word "classical" for "classic". 
2 Public Law 90-348 of June 18, 1968 added the words "and the study and application

of the humanities to the human environment" at the end of the paragraph.
• Public Law 90-348 of June 18, 1968 added the words "and the study and application

of the arts to the human environment" at the end of the paragraph. 
, Public Law 90--348 of June 18, 1968 amended this paragraph by adding the words 

.. 'or to promote scholarship and teaching among the participants." 
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(c) In the administration of this Act no department, agency, officer, or em­
ployee of the United States shall exercise any direction, supervision, or control 
over the policy determination, personnel, or curriculum, or the administration 
or operation of any school or other non-Federal agency, institution, organization, 
or association. 

ESTABLISHMENT OF THE NATION AL ENDOWMENT FOR THE ARTS 

SEc. 5. (a) There is established within the Foundation a National Endowment 
for the Arts. 

(b) The Endowment shall be headed by a Chairman, to be known ru; the 
Chairman of the Kational Endowment for the Arts. 

(c) The Chairman, with the advice of the Federal Council on the Arts and 
the Humanities and the National Council on the Arts, is authorized to establish 
and can-y out a program of contracts with, or 5 grants-in-aid to, groups or, in 
appropriate cases, individuals of exceptional talent 6 engaged in or concerned 
with the arts, for the purpose of enabling them to provide or support in the 
United States-

(1) productions which have substantial artistic and cultural significance, 
giving emphasis to American creativity and the maintenance and encourage­
ment of professional excellence ; 

(2) productions, meeting professional standards or standards of authentic­
ity, irrespective of origin, which are of significant merit and which, without 
such assistance, would otherwise be unavailable to our citizens in many 
areas of the country; 

(3) projects that will encourage and assist artists and enable them to 
achieve standards of professional excellence ; 

(4) workshops that will encourage and develop the appreciation and en­
joyment of the arts by our citizens; 

(5) other relevant projects, including surveys, research, and planning in 
the arts. 

(d) (1) In addition to performing any of the functions, duties, and responsi­
bilities prescribed by the National Arts and Cultural Development Act of 1964, 
Public Law 88--579, approved September 3, 1964, the individual appointed under 
such Act a.s Chairman of the National Council on the Arts shall serve as the 
Chairman of the National Endowment for the Arts. 7 

(2) (A) The first sentence of section 6(b) of the National Arts and Cultural 
Development Act of 1964 is hereby amended to read as follows: "The term of 
office of the Chairman shall be four years, and the Chairman shall be eligible 
for reappointment." 

(B) The amendment made by clause (A) of this paragraph shall be appli­
cable with respect to the Chairman holding office on the date of enactment of 
this Act and each Chairman holding office thereafter. 

(e) No payment may be made to any group under this section except upon 
application therefor which is submitted to the National Endowment for the 
Arts in accordance with regulations and procedures established by the Chairman. 

(f) The total amount of any grant to any group pursuant to subsection ( c) of 
this section shall not exceed 50 per centum of the total cost of such project or 

11Public Law 90-348 of June 18, 1968 amended this paragraph by adding the words 
"contracts with, or" before the words "grants-in-aid".

6 Public Law 90-348 of June 18, 1968 amended this paragraph by adding the words 
"of exceptional talent" following the word "individuals" 

7 Public La:V 90-;:83 of. September .11, 1967 amended· this paragraph by deleting the 
sentence readmg: In heu of receivmg compensation at the rate prescribed by section 
6(c) of such Act, such individual serving as Chairman of the National Council on the 
Arts and Chairman of the National Endowment for the Arts shall receive compensation 
at the same rate prescribed by law for the Director of the National Science Foundation" 
The Chairman's salary is now set forth in the Federal Executive Pay Act. • 
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production except that not more than 20 per centum of the funds allotted by 
the Natio;al Endowment for the Arts for the purposes of subsection (c) 8 for 
any fiscal year may be available for grants and contracts 9 in that fiscal year 
without regard to such limitation. 10 

(g) Any group shall be eligible for financial assistance pursuant to thi~ sec­
tion only if (1) no part of its net earnings inures to the benefit of any private 
stockholder or stockholders, or individual or individuals, and (2) donations to 
such group are allowable as a charitable contribution under the standards of sub­
section (c) of section 170 of the Internal Revenue Code of 1954. 

(h) (1) The Chairman, with the advice of the Federal Council on the Arts and 
the Humanities and the National Council on the Arts, is authorized to establish 
and carry out a program of grants-in-aid to assist the several States in supporting 
existing projects and productions which meet the standards enumerated in sec­
tion 5 ( c) of this Act, and in developing projects and productions in the arts in 
such a manner as will furnish adequate programs, facilities, and services in the 
arts to all the people and communities in each of the several States. 

(2) In order to receive such assistance in any fiscal year, a State shall submit 
an application for such grants prior to the first day of such fiscal year and ac­
company such applications with a plan which the Chairman fi.nds-

(A) designates or provides for the establishment of a State agency (here­
inaner in this section referred to as the "State agency") as the sole agency 
for the administration of the State plan, except that in the case of the District 
of Columbia the Recreation Board shall be the "State agency"; 

(B) provides that funds paid to the State under this subsection will be 
expended solely on projects and productions approved by the State agency 
which carry out one or more of the objectives of subsection (c); except that 
in the case of the first fiscal year in which the State is allotted funds after 
the enactment of this Act, a plan may provide that not to exeeed $25,000 o 
such funds will be expended to conduct a study to plan the development o 
a State agency in the State and to establish such an agency; and 

(C) provides that the State agency will make such reports, in such form 
and containing such information, as the Chairman may from time to time 
require. . 

(3) Funds appropriated to carry out the purpose of this section 5(h) for any 
:fiscal year shall be equally allotted among the States.u 

(4) The amount of each allotment to a State for any fiscal year under this 
subsection shall be available to each State, which has a plan approved by the 
Chairman in effect on the first day of such fiscal year, to pay not more than 50 
per centum of the total cost of any project or production described in paragraph 
( 1), and to pay up to 100 per centum of the cost of conducting a study and es-
tablishing a State agency under paragraph (2) (B) of this subsection. 

(5) All amounts allotted under paragraph (3) for a fiscal year which are not 
granted to a State during such year shall be available at the end of such year 

s Public Law 90-348 of June 18, 1968 substitu.ted the word~, "for,,the purposes of sub-
section ( c)" in place of "for this purpose" followmg the word Arts • ,,

e Public Law 90-348 of June 18 1968 substituted the words "for grants and contracts 
for the words "for such grants" following the word "available". 

10 Public Law 90-348 of June 18, 1968 deleted the words "in the case of any group
which submits evidence to the Endowment that it has attempted unsuccessfully to secure 
an amount of funds equal to the grant applied for by such group, together with a sta_te­
ment of the proportion which any funds_ it. ha~ s~cy.red _represent of the funds applied
for b such group" following the word "limitation m this paragraph. 

11 P~blic Law 90-348 of June 18, 1968 substituted this language for the words "The 
funds appropriated pursuant to section 11 ( c) for any fiscal year shall be equally 
allotted among the States." 
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to the National Endowment for the Arts for the purpose of carrying out section 
5(C).lll 

( i) Whenever the Chairman, after reasonable notice and opportunity for 
hearing, finds that-

(1) a group is not complying substantially with the provisions of this 
section; 

(2) a State agency is not complying substantially with the terms and con­
ditions of its State plan approved under this section; or 

(3) any funds granted to a group or State agency under this section have 
been diverted from the purposes for which they were allotted or paid, 

the Chairman shall immediately notify the Secretary of the Treasury and the 
group or State agency with respect to which such finding was made that no 
further grants will be made under this section to such group or agency until 
there is no longer any default or failure to comply or the diversion has been cor­
rected, or, if compliance or correction is impossible, until such group or agency 
repays or arranges the repayment of the Federal funds which have been im­
properly diverted or expended. 

(j) It shall be a condition of the receipt of any grant under this section that 
the group or individual of exceptional talent 13 or the State or state agency re­
ceiving such grant furnish adequate assurances to the Secretary of Labor that 
(1) all professional performers and related or supporting professional personnel 
( other than laborers and mechanics with respect to whom labor standards are 
prescribed in subsection (k) of this section) employed on projects or produc­
tions which are financed in whole or in part under this section will be paid, 
without subsequent deduction or rebate on any account, not less than the mini­
mum compensation as determined by the Secretary of Labor to be the prevailing 
minimum compensation for persons employed in similar activities; and (2) no 
part of any project or production which is financed in whole or in part under this 
section will be performed or engaged in under working conditions which are un­
sanitary or hazardous or dangerous to the health and safety of the employees 
engaged in such project or production. Compliance with the safety and sanitary 
laws of the State in which the performance or part thereof is to take place shall 
be prima facie evidence of compliance. The Secretary of Labor shall have the 
authority to prescribe standards, regulations, and procedures as be may deem 
necessary or appropriate to carry out the provisions of this subsection. 

(k) It shall be a condition of the receipt of any grant under this section that 
the group or individual of exceptional talent u or the State or State agency re­
ceiving such grant furnish adequate assurances to the Secretary of Labor that 
all laborers and mechanics employed by contractors or subcontractors on con­
struction projects assisted under this section shall be paid wages at rates not 
less than those prevailing on smiliar construction in the locality as determined 
by the Secretary of Labor in accordance with the Davis-Bacon Act, as amended 
( 40 U.S.C. 276a-276a-5). The Secretary of Labor shall have with respect to the 
labor standards specified in this subsection the authority and functions set forth 
in Reorganization Plan Numbered 14 of 1950 (15 F.R. 3176; 5 U.S.C. 133z-15) 
and section 2 of the Act of June 13, 1934, as amended ( 40 U.S.C. 276c). 

12 Public Law 90-348 of June 18, 1968 deleted from the end of the paragraph the 
words "to the extent that the value of gifts, bequests, and devises received by the 
Endowment under section 10(a) (2) exceeds amounts appropriated under the authority
of section ll(b)".

13 PubUc Law 90-348 of June 18, 1968 added the words "of exceptional talent" following
the word "individual". 

u Public Law 90-348 of June 18, 1968 added the words "of exceptional talent" following
the word "individual". 
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(1) The Chairman shall correlate the programs of the National Endowment 
for the Arts insofar as practicable, with existing Federal programs and with 
those undertaken by other public agencies or private groups, and shall develop 
the programs of the Endowment with due regard to the contribution to the 
objectives of this Act which can be made by other Federal agencies under existing 
programs. 

TRANSFER OF THE NATIONAL COUNCIL 

SEC. 6. (a) The National Council on the Arts, 
Arts and Cultural Development Act of 1964, and 
from the Executive Office of the President to the 
Arts. 

(b) The National Council on the Arts shall, in addition to performing any of 
the duties and responsibilities prescribed by the National Arts and Cultural )Development Act of 1064, (1) advise the Chairman with respect to policies, 
programs, and procedures for carrying out his functions, duties, or responsi­
bilities pursuant to the provisions of this Act, and (2) review applications for 
financial assistance made under this Act and make recommendations thereon to 
the Chairman. The Chariman shall not approve or disapprove any such applica­
tion until he has received the recommendation of the Council on such application, 
unless the Council fails to make a recommendation thereon within a reasonable 
time. In the case of any application involving $10,000 or less, the Chairman may 
approve or disapprove such request if such action is taken pursuant to the terms 
of a delegation of authority from the Council to the Chairman, and provided that 
each such action ,by the Chairman shall be reviewed by the Council. 15 

(c) The function of the Secretary of the Smithsonian Institution with respect 
to ,serving as an ex officio member of the National Council on the Arts, now 
derived from section 5(a) of the National Arts and Cultural Development Act 
of 1964, is hereby abolished. 

(d) (1) The first sentence of section 5(a) of the National Arts and Cultural 
Development Act of 1964 is amended by striking out "twenty-four" and inserting 
in lieu thereof "twenty-six". 

(2) Clause (2) of the first sentence of section 5(b) of such Act is amended 
by inserting, immediately after "taking office", the following: "prior to May 31, 
1965,". 

(3) The second sentence of section 7(a) of such Act is amended by striking 
out "Thirteen" and inserting "Fou~teen". 

(4) 1Section 7(d) of such Act is hereby repealed. 
(5) ,Section 10 of such Act is hereby repealed. 
(e) Except as inconsistent with the provisions of this Act, the provisions of 

the National Arts and Cultural Development Act of 1964 shall be applicable 
with respect to the Chairman and the National Council on the Arts insofar ae 
necessary for, or incidental to, carrying out the objectives of this Act. 

ESTABLISHMENT OF THE NATIONAL ENDOWMENT FOR THE HUMANITIES 

SEC. 7. (a) There is established within the Foundation a National Endow­
ment for the Humanities. 

15 Public Law 90-348 of June 18, 1968 added the last sentence of this paragraph. 
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(b) (1) The Endowment shall be headed by a chairman, who shall be ap­
pointed by the President, by and with the advice and consent of the Senate. 16 

(2) The term of office of the Chairman shall be four years, and the Chairman 
shall be eligible for reappointment. The provisions of this paragraph shall apply 
to any person appointed to fill a vacancy in the office of the Chairman. 

(c) The Chairman, with the ad-vice of the Federal Council on the Arts and the 
Humanities and the Tational Council on the Humanities (hereinafter estab­
lished), is authorized to-

(1) develop and encourage the pursuit of a national policy for the pro­
motion of progress and scholarship in the humanities; 

(2) initiate and support research and programs to strengthen the research 
potential of the United States in the humanities by making arrangements 
(including grants, loans, and other forms of assistance) with individuals or 
groups to support such activities; 

(3) award fellowships and grants to institutions or individuals for train­
ing and workshops in the humanities. Fellowships awarded to individuals 
under this authority may be for the purpose of study or research at appro­
priate nonprofit institutions selected by the recipient of such aid, for .stated 
periods of time; 

(4) foster the interchange of information in the humanities; 
(5) foster, through grants or other arrangements with groups, .public 

understanding and appreciation of the humanities ; and 
(6) support the publication of scholarly works in the humanities without 

regard to the provisions 
Stat. 622), and section 
u.s.c. 111). 

(d) The Chairman shall 
for the Humanities, insofar 
with those undertaken by 

of section 87 of the Act of January 12, 1895 (28 
11 of the Act of March 1, 1919 ( 40 Stat. 1270; 44 

correlate the programs of the National Endowment 
as practicable, with existing Federal programs and 

other public agencies or private groups, and shall 
develop the programs of the Endowment with due regard to the contribution 
to the objectives of this Act which can be made by other Federal agencies under 
existing programs. 

(e) The total amount of any grant under subsection (c) (3) to any group 
engaging in workshop activities for which an admission or other charge is made 
to the general public shall not exceed 30 per centum of the total cost of such 
activities. 

ESTABLISHMENT OF THE NATIONAL COUNCIL ON THE HUMANITIES 

SEc. 8. (a) There is established in the National Endowment for the Humanities 
a National Council on the Humanities. 

(b) The Council shall be composed of the Chairman of the National Endow­
ment on the Humanities, who shall be the Chairman of the Council, and twenty­
six other members appointed by the President from private life. Such members 
shall be selected on the basis of distinguished service and scholarship or cre­
ativity and in a manner which will provide a comprehensive representation of 
the views of scholars and professional practitioners in the humanities and of the 
public throughout the United States. The President is requested in the making 
of such appointments to give consideration to such recommendations as may 

16 Public Law 90-83 of September 11, 1967 amended this section to delete the sentence 
reading: "The Chairman shall receive compensation at the rate prescribed by law for the 
Director of the National Science Foundation." The Chairman's salary is now set forth in 
the Federal Executive Pay Act. 
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from time to time be submitted to him by leading national organizations con­
cerned with the humanities. 

(c) Each member shall hold office for a term of six years, except that (1) the 
members first taking office shall serve, as designated by the President, nine for 
terms of two years, nine for terms of four years, and eight for terms of six 
years, and (2) any member appointed to fill a vacancy shall serve for the re­
mainder of the term for which his predecessor was appointed. No member shall 
be eligible for reappointment during the two-year period following the expira­
tion of his term. 

(d) The Council shall meet at the call of the Chairman but not less often than 
twice during each calendar year. Fourteen members of the Council shall con­
stitute a quorum. 

(e) Members not otherwise employed by the Federal Government shall receive 
compensation and be allowed travel expenses in the same manner as is provided 
in section 8 of Public Law 88-579 for the National Council on the Arts. 

(f) The Council shall (1) advise the Chairman with respect to policies, pro­
grams, and procedures for carrying out his functions, and (2) shall review 
applications for financial support and make recommendations thereon to the 
Chairman. The Chairman shall not approve or disapprove any such application 
until he has received the recommendation of the Council on such application, un­
less the Council fails to make a recommendation thereon within a reasonable 
time. 17 In the case of any application involving $10,000 or less, the Chairman 
may approve or disapprove such request if such action is taken pursuant to 
the terms of a delegation of authority from the Council to the Chairman, and 
provided that each such action by the Chairman shall be reviewed by the 
Council. 18 

ESTABLISHMENT OF THE FEDERAL COUNCIL ON THE ARTS AND THE HUMANITIES 

SEC. 9. (a) There is established within the Foundation a Federal Council on 
the Arts and the Humanities. 

(b) The Council shall be composed of the Chairman of the National Endow­
ment for the Arts, the Chairman of the National Endowment for the Humanities, 
the United States Commissioner of Education, the Secretary of the Smithsonian 
Institution, the Director of the National Science Foundation, the Librarian of 
Oongress, the Director of the National Gallery of Art, the Chairman of the Com­
mission of Fine Arts, and a member designated by the Secretary of State. The 
President shall designate the Chairman of the Council from among the members. 
The President is authorized to change the membership of the Council from time 
to time as he deems necessary to meet changes in Federal programs or executive 
branch organization. 

(c) The Council shall-
( l) advise and consult with the Chairman of the National Endowment 

for the Arts and the Chairman of the National Endowment for the Humani­
ties on major problems arising in carrying out the purposes of the 

Foundation: 
(2) coordinate, by advice and consultation, so far as is practicable, the 

policies and operations of the National Endowment for the Arts and the 

17 rubli~, Law 90;-348 of June 18, 1968 substituted this sentence for the sentence 
readmg: The Chairman shall not approve or disapprove an application until he has 
received the Council's recommendation unless the Council fails to make a recommendation 
on the application within a reasonable time." 

18 Public Law 90---348 of June 18, 1968 added this sentence to the paragraph. 
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National Endowment for the Humanities, including joint support of activi­
ties, as appropriate; 

(3) promote coordination between the programs and activities of the 
Foundation and related programs and activities of other Federal agencies; 
and 

(4) plan and coordinate appropriate participation (including productions 
and projects) in major and historic national events. 

ADMINISTRATIVE PROVISIONS 

SEC. 10. (a) In addition to any authorities vested in them by other provisions 
of this Act, the Chairman of the National Endowment for the Arts and the 
Chairman of the National Endowment for the Humanities, in carrying out their 
respective functions, shall each have authority-

(1) to prescribe such regulations as he deems necessary governing the 
manner in which his functions shall be carried out; 

(2) in the discretion of the Chairman of an Endownment, after receiving 
the recommendation o:f the National Council of that Endowment, to receive 
money and other property donated, bequeathed, or devised to that Endow­
ment with or without a condition or restriction, including a condition that 
the Chairman use other funds of ,that Endowment for the purposes of the 
gift ; and to use, sell, or otherwise dispose of such property for the purpose 
of carrying out sections 5 ( c) and 7 ( c) and the functions transferred by 
section 6 (a) o:f this Act ; 111 

(3) 20 appoint employees, subject to the civil service laws, as necessary to 
carry out his functions, define their duties, and supervise and direct their 
activities; 

(4) utilize from time to time, as appropriate, experts and consultants, in­
cluding panels of experts, who may be employed as authorized by section 15 
of the Administrative Expenses Act of 1946, as amended (5 U.S.C. 55a) ; 

(5) accept and utilize the services of voluntary and uncompensated per­
sonnel and reimburse them for travel expenses, including per diem, as au­
thorized by law (5 U . .S.C. 73b-2) for persons in the Government service 
employed without compensation ; 

(6) rent office space in the District of Columbia; and 
(7) make other necessary expenditures. 

In any case in which any money or other property is donated, bequeathed, or de­
vised to the Foundation (A) without designation of the Endowment for the 
benefit of which such property is intended, and (B) without condition or restric­
tion other than it be used for the purposes of the Foundation, such property shall 

19 Public Law 90-348 of June 18, 1968 substituted this section 10 (a) (2) for previous
sections lO(a) (2) and (3) which read as follows: 

"(2) to receive money and other property donated, bequeathed, or devised without 
condition or restriction other than that it be used for the purposes of the Foundation 
or one of its Endowments, to the National Endowment for the Arts or the National 
Endowment for the Humanities; and to use, sell, or otherwise' dispose of such 
property for the purpose of carrying out sections 5(c) and 7(c) and for the purpose
of carrying out the functions transferred by section 6(a) of this Act· 
"(3) in the discretion of the Chairman of an Endowment, to receive (and to use sell 
or otherwise dispose of, in accordance with paragraph (2)) money and other pro'perty
donated, bequeathed, or devised to that Endowment with a condition or restriction 
including a condition that the Chairman use other funds of that Endowment for the 
purposes of the gifts ;" 

20 Public Law 90-348 of June 18, 1968 renumbered former para£?raphs "(4)", "(5)",
"(6) ", "(7)" and "(8)" of this section as paragraphs "(3)" 11(4)" "(5)" "(6)"
and"(7)". ' ' ' ' ' ' 

Public Law 90-348 of June 18, 1968 amended the text following Section 10. (a) (7) as 
follows: 
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be deemed to have been donated, bequeathed, or devised in equal shares to each 
Endowment 21 and each Chairman of an Endowment shall have authority to re­
ceive -such property. 22 In any case in which any money or other property is 
donated, bequeathed, or devised to the Foundation with a condition or restric­
tion, 23 such property shall be deemed to have been donated, bequeathed, or de­
vised 21 to that Endowment whose function it is to carry out the purpose or pur­
poses described or referred to by the terms of such condition or restriction, and 
each Chairman of an Endownment shall have authority to receive such prop­
erty. 25 For the purposes of the preceding sentence, if one or more of the purposes 
of such a condition or restriction is covered by the functions of both Endowments, 
or if some of the purposes of such a condition or restriction are covered by th~ 
functions of one Endowment and other of the purposes of such a condition or re­
striction are covered by the functions of the other Endowment, the Federal 
Council on the Arts and the Humanities shall determine an equitable manner for 
distribution between each of the Endowments of the property so donated, be­
queathed, or devised. For the purposes of the income tax, gift tax, and estate tax 
laws of the United States, any money or other property donated, bequeathed, or 
devised to the Foundation or one of its Endowments and received by the Ohair­
man of an Endowment pursuant to authority derived under this subsection shall 
be deemed to have been donated, bequeathed, or devised to or for the use of the 
United States. 

(b) The Chairman of the National Endowment for the Arts and the Chairman 
of the National Endowment for the Humanities shall each submit an annual 
report to the President for transmittal to the Congress on or before the 15th day 
of January of each year. The report shall summarize the activities of the Endow­
ment for the preceding year, and many include such recommendations as the 
Chairman deems appropriate. 

(c) The National Council on the Arts and the National Council on the Hu 
manities, respectively, may each submit an annual report to the President for 
transmittal to the Congress on or before the 15th day of January of each year 
setting forth a summary of its activities during the preceding year or its recom­
mendations for any measures which it considers necessary or desirable. 

.AUTHORIZATION OF APPROPRIATIONS 

SEC. 11.21 (a) For the purpose of carrying out section 5(c) and the functions 
transferred by section 6(a) of this Act, there is hereby authorized to be appro-

21 by deleting the words "within the scope of paragraph (2) of this subsection" following
the words "to each Endowment" in the first sentence. 

22 by deleting the words "under such paragraph" from the end of the first sentence 
as 1:g~~i;; ~aw 90-348 of June 18, 1968 amended the text followin·g Section 10.(a) (7)

1 8 
23 by deleting the words "covered by paragraph (3) of this subsection" following the 

word "restriction" in the second sentence. 
2 ' by ~eleti1;1g the words "within the scope of such paragraph" following the word 

"devised" 1n the second sentence. 
25 by deleting the words "under such paragraph" following the word "property" at the 

end of the second sentence. 
26 ]!ublic Law 90-348 of June 18, 1968 substituted new paragraphs (a) and (b) for 

previous paragraphs (a), (b) and (c) which read as follows: 
" (a) For the purpose of carrying out sections 5 ( c) and 7 ( c) and the functions 

transferred by section 6(a) of this Act, there is authorized to be appropriated for the 
fiscal year ending June 30, 1966, and each of the two succeeding fiscal years tlle sum 
of $10,000,000; but for the fiscal year ending June 30, 1969, and each subsequent fiscal 
year, only such sums J?lay be appropriated as the Con~ress may hereafter authorize 
by law. Sums appropriated under the authority of this subsection shall be equally
divi_ded between the Endowments of the Foundation, and shall remain availabl°e 
until expended."

Public Law 90-348 of June 18, 1968 substituted new paragraphs (a) and (b) for 
previous paragraphs (a), (b) and (c) which read as follows: 
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priated to the National Endowment for the Arts $6,000,000 for the fiscal year 
ending June 30, 1969, and $6,500,000 for the fiscal year ending June 30, 1970 ; for 
the purpose of carrying out section 7 ( c) of this Act there is hereby authorized 
to be appropriated to the National Endowment for the Humanities $8,000,000 
for the fiscal year ending June 30, 1969, and $9,000,000 for the fiscal year ending 
June 30, 1970. In addition, there is hereby authorized to be appropri'ated to the 
National Endowment for the Arts for the purposes of section 5 (h) the sum of 
$2,000,000 for the fiscal year ending June 30, 1969, and $2,500,000 for the fiscal 
year ending June 30, 1970. Sums appropriated under the authority of this sub­
section shall remain available until expended. For each subsequent fiscal year 
such sums may be appropriated as the Congress may hereafter authorize by law 
to carry out the provisions of this subsection. 

(b) In addition to the sums authorized by subsection (a), there is authorized 
to be 'appropriated to each Endowment an amount equal to the total of amounts 
received by that Endowment under section lO(a) (2) of this Act, except that the 
amount so appropriated for the fiscal year ending June 30, 1969, and the amount 
so appropriated for the .fiscal year ending June 30, 1970, shall not aggregate 
more than $13,500,000. Amounts appropriated to an Endowment under this 
subsection shall remain available until expended. For each subsequent fiscal 
year such sums may be appropriated as the Congress may hereafter authorize 
by law to carry out the provisions of this subsection. 

(c)zi There are authorized to be appropriated such sums as may be necessary 
to administer the provisions of this Act. 

(d) No grant shall be made to a workshop ( other than a workshop conducted 
by a school, college, or university) for a production for which a direct or indirect 
admission charge is asked if the proceeds, after deducting reasonable costs, are 
used for purposes other than assisting the grantee to develop high standards of 
artistic excellence or encourage greater appreciation of the arts and humanities 
by our citizens. 

FINANCIAL ASSISTANCE FOR STRENGTHENING INSTRUCTION IN THE HUMANITIES 

AND THE ARTS 

SEc. 12.28 (a) There is authorized to be appropriated to the Commissioner of 
Education for the fiscal year ending June 30, 1966, and each of the tour 29 suc­
ceeding years the sum of $500,000; but for the fiscal year ending on June 30 
1971 30 and each subsequent fiscal year, only such sums may be appropriated as ' 

the Congress may hereafter authorize by law. Such sums shall be used for (1) 
making payments to State educational agencies under this section for the acquisi­
tion of equipment (suitable for use in providing education in the humanities 

"(b) In ad~ition to the sums authorized by subsection (a), there is authorized 
to b_e appropriated to each Endowment an amount equal to the total of amounts 
received by that Endowment under section 10 (a) (2) of this Act except that amounts 
appropriated to the National Endowment for the Arts under this subsection may not 
exceed $2,250,000 for any fiscal year, and amounts appropriated to the National 
Endowment for the Humanities under this subsection may not exceed $5 000 000 for any
fiscal_ year: Amounts appropriated to an Endowment under this subsection shall 
remam available until expended.

"(c) There is hereby authorized to be appropriated to the National Endowment 
for. th<: Arts the sum of $2,750,000 for each fiscal year, beginning with the fiscal year
begrnnrng on July 1, 1966, for_ the purposes of section 5 (h). Sums appropriated
under this subsection shall remarn available until expended " 

~ Public_ Law 90-348 of June 18, 1968 redesignated former su 
0 

bsections "(d)" and "(e)" 
as subsections "(c)" and "(d)".

28 The Higher Education Amendments of 1968 amended this section as follows· 
29 by substituting "four" for "two" in the first sentence of paragraph "(a)" • 
30 by substituting "1971" for "1969" in the first sentence of paragraph "(a) 

0 

". 
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and the arts) and for minor remodeling described in subsection ( c) ( 1) of this 
section, and (2) making loans authorized in subsection (f) of this section. 

(b) Sums appropriated pursuant to subsection (a) shall be reserved, allotted 
and reallotted 31 in the same manner as provided in subsections (a) and (b) 32 

of section 302 of the National Defense Education Act of 1958, as amended (72 
Stat. 1588; 20 U.S.C. 442). 

(c) Any State which desires to receive payments under this section shall sub­
mit to the Commissioner of Education through its State educational agency a 
State plan which meets the requirements of section 1004(a) of the National 
Defense Education Act of 1958, as amended (72 Stat. 1603; 20 U.S.C. 584), and-

(1) sets forth a program under which funds paid to the State from its 
allotment under subsection (b) of this section will be expended solely for 
projects approved by the State educational agency for (A) acquisition of 
special equipment (other than supplies consumed in use), including audio­
visual materials and equipment, and printed and published materials ( other 
than textbooks), suitable for use in providing education in the humanities 
and the arts, and (B) minor remodeling of laboratory or other space used 
for such materials or equipment; 

(2) sets forth principles for determining the priority of such projects 
in the State for assistance under this section and provides for undertaking 
such projects, insofar as financial resources available therefor make possible, 
in the order determined by the application of such principles; 

(3) provides an opportunity for a hearing before the State educational 
agency to any applicant for a project under this section ; and 

(4) provides for the establishment of standards on a State level for 
special equipment acquired with assistance furnished under this section. 

(d) The Commissioner shall approve any State plan and any modification 
thereof which complies with the provisions of subsection ( c) of this section and 
the provisions of subsections (b) and (c) of section 1004 of the National Defense 
Education Act, as amended (72 Stat. 1603; 20 U.S.C. 584), shall apply to this 
section in the same manner as applicable to State plans under that Act. 

(e) Payments to States from allotments made under subsection (b) shall be 
made in the same manner as provided in section 304 of the National Defense 
Education Act of 1958, as amended (72 Stat. 1589; 20 U.S.C. 444). 

(f) The Commissioner shall administer 33 loans to nonprofit private schools 
in the same manner as provided in section 305 of the National Defense Education 
Act of 1958, as amended (72 Stat. 1590; 20 U.S.C. 445). 

'l'EACHER TRAINING INSTITUTES 

SEC. 13.34 (a) There is authorized to be appropriated to the Commissioner of 
Education for the fiscal year ending June 30, 1966, and each of the two succeeding 
years the sum of $500,000; but for the fiscal year ending on June 30, 1969, and 

21 by substituting the words "reserved, allotted and reallotted'' for the word "allotted" 
in paragraph "(b)". 

32 by substituting "(b)" for "(c)" in paragraph "(b)". . 
32 The Rio-her Education .Amendments of 1968 deleted the words "allot and" followmg

the word "shall" in the first line of paragraph" (f) ". . . . . 
34 The authorization contained in this section was not renewed . .Aid for such rnstitutes 1s 

provided for in the Higher Education .Amendments of 1968. 
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each subsequent fiscal year, only such sums may be appropriated as the Congress 
may hereafter authorize by law. Such sums shall be used to enable the Commis­
sioner of Education to arrange, through grants or contracts, \Yith institutions 
of higher education for the operation by them within the United States of short 
term or regular session institutes for advanced study, including study in the 
use of new materials, to improve the qualification of individuals who are en­
gaged in or preparing to engage in the teaching or supervising or training of 
teachers, of such subjects as will, in the judgment of the Commissioner, after 
consultation with the Chairman of the National Endowment for the Humanities, 
strengthen the teaching of the humanities and the arts in elementary and secon­
dary schools. 

(b) Each individual who attends an institute operated under the provisions 
of this part shall be eligible (after application therefor) to receive a stipend 
at the rate of $75 per week for the period of his attendance at such institute, 
and each such individual with one or more dependents shall receive an additional 
stipend at the rate of $15 per week for each such dependent. 

PRESIDENTIAL APPOINTMENTS 

SEc. 14. The President is requested to make such appointments (including 
any nomination) as are provided for in this Act within ninety days after the 
enactment of this Act. 

LEGrSL.ATIVE HISTORY: 
.A. PUBLIC L.A W 89-209 : . 

HOUSE REPORT No. 618 accompanying R.R. 9460 (Comm. on Education & Labor).
SEN.ATE REPORT No. 300 (Comm. on Labor & Public Welfare).
CONGRESSIONAL RECORD, Vol. 111 (1965) : 

June 10 : Considered and passed Senate. 
Sept. 15 : Considered and passed House, amended, in lieu of H.R. 9460. 
Sept. 16: Senate concurred in House amendment. 

PUBLIC L.A W 90-348 : 
HOUSE REPORTS: No. 1066 (Comm. on Education & Labor) and No. 1511 (Comm. 

of Conference) . 
SENATE REPORT No. 1103 (Comm. on Labor & Public Welfare).
CONGRESSIONAL RECORD, Vol. 114 (1968) : 

Feb. 27 : Considered and passed House. 
May 7: Considered and passed Senate, amended. 
May 29 : Senate agreed to conference report.
June 5 : House agreed to conference report. 
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1 rr:ia~y people involved in _the 
·'-.. _ -; ~rrangemcnts for last night's 

t party as there \\"ere guests. 
it wasn't considered at all Farewelt---400 Attend Plaza 
unusual. The guests of honor I 

were Lyndon Baines and 
. ---L,ady Bird Johnson. 

,~ The President" and First 
Lady were honored at a pri­
vate dinner dance at the 
.Plaza Hotel. There were 16 

son," said Mrs. Loeb, the 
City Commissioner to the 
United Nations. "This is an 

Party 
h~osts to arrange the guest 
list (seen in advance by ,the 
l'r~sident), seating plan, deco­
r_atiqns and, presumably, to. 
pay the bill. And then the 
·White House took over. 
:,-, By late afternoon, Secret 
Service men were massed .,at 
,y,arious points in the hotel 
•~nd scarcely anyone had a 
1word to say, officially, that 
,is, until the arrival of the 
majo'r domo, Mrs. Elizabeth 
S. Carpenter, Mrs. Johnson's 
press ·secretary. 
-' The hosts, Mrs. Vincent 
Astor, Mr. and Mrs; Charles 

attractive and social ·way of 
doing it." 

Mrs. Loeb stressed that she 
used the word "social" as 
opposed to "political." Mrs. 
'Loeb and. her husband, 
senior partner of Loeb, 
Rhoades & Co., the invest­
ment banki11g concern, are 
Republicans as are Mrs. Astor 
and ·Mr. Rockefeller. 

"I'm an American citizen," 
Mrs. Loeb said. "I think Mr. 
Johnson has been a great 
President, and I think Mrs. 
Johnson has been the finest 

. First Lady in this . century. 
• Anyone who ,has come· dose 

to her knows the wonderful 

.Terrace Room, where violin­
ists from the Mark Towers 
Orchestra serenaded the re­
ceiving line, was hung with 
baskets of fern and soft 
orange Abbey -roses and 
draped with antique gold 
linen tablecloths. 

As guests moved into the 
Grand Ballroom, recently the 
scene of the wedding recep­
tion of the former Julie 
Nixon and David Eisenhower, 
they were greeted by a seat­
ing plan that a hotel spokes­
man called "unique in my 
experience." 

Two long oval tables, each 

to.pped with orange Tropicana 
roses. The other tables had 
handwoven reed baskets 
holding yellow, dark red and 
orange roses. 

.-

W. Engelhard, Mr.. and Mrs. work she has done and 
appreciates her charm. _ Henry Ford 2d, Mr. andAll\b'lrst. 

Arthur B. Krim, Mrs. er . , warmth and gentleness of 
D. Lasker, Mr. ~nd Mrs. John· manner." 
L. Loeb, Mr. and Mrs. Andre Almost no one refused a 
Meyer, Mr. and Mrs. Laurance bid to the black tie party, 
S. Rockefeller and Mr. and attended by the President's 
Mrs. Edwin L. Weis!, didn't daughters, Mrs. Charles S. 

Robb and Mrs. Pa trick Nu-object. 
'Happy Tribute' 

seating 24 persons, were 
placed in the center of the 
room. Mrs. Johnson, in a 
beaded yellow satin gown by 
Mollie Parnis, sat at one, 
flanked by Governor Rock­
feller and Mr. Loeb. 
The President sat at the 
other, in a black tie outfit 
attributed to no designer. He 
was between Mrs. Nelson· 

Miss Garden had also or­
dered a quantity of initialed 
LBJ cocktail napkins and 
orange match folders, de­
sioned to blend in unobstru­
si~ely with the general ·decor. 
They apparently were not 
sufficiently unobtrusive. By 
5 P. M. it was necessary to 
station an assistant at the 
door of the Terrace Room. 

• They are all ~usily p~omi­
nent people - m busm~ss, 
philanthropy, conservation 
and politics-and they ,got 
togetner, usually on the 
telephone, :to decide on the 
more than 400 persons who 
would receive invitations. 
'Jlhe staff of ilie President's 

gent; the Vice President ,and 
Mrs. Hubert H. Humphrey, 
and a contingent of Cabinet 
members, among them Secre­
tary of Transportation and 
Mrs. Alan S. Boyd; Secretary 
of Agriculture and l'-✓lrs. Or­
ville L. Freeman; Secretary 

• of Health, · Education and 

Rockefeller and Mrs. Lasker. 
The other tables, including 

those occupied by Vice Presi­
dent and Mrs. Humphrey, 
were smaller and round. All 
were covered with special 
orange linen cloths brought 

"We already lost most of 
the matches we laid out," he 
reported. "People were just 
picking them up ... the nap­
kins too." 

The official souvenirs of 
the occasion weren't as _read­
ily available. Each guest re­
ceived a facsimile of a vol­

Club, whose members are big 
-contributors to the Demo­
cratic party, addressed and 
mailed the heavy cream­
colored envelopes, but a 
spoke.sman added emphati­
cally: "We had nothing to 
do with choosing the guests." 

"We wanted to pay one 
final and happy tribute to 
the President and Mrs. John-

Welfare and Mrs. WHbur J. 
Cohen, and Postmaster Gen­
eral and Mrs. Marvin Watson. 

The Arrangemer;its 
However, three of the 

hosts were absent. Mrs. 
Meyer vras in Europe as were 
Mr. and Mrs. Ford. Mr. Ford 
was rep resented by his two 
daughters, Mrs. Charlotte 
Ford Niarchos, the former 
wife of Stavros Niarchos, the 

in for the occasion, the 
hotel's gold on white china, 
and glass cigarette contain­
ers borrowed from La 
Grenouille restaurant. 

The general effect, accord­
ing to Mrs. Carpenter, looked 
like a Fantin-Latour painting. 
The French artist, a contem­
porary of the impressioni·sts, 
was known for his realistic 
and botanically accurate 
flower paintings. 

ume of 21 essays, presented 
to the President by Governor 
Rockefeller. The brown leath­
er .bound book summarized 
and evaluated the achieve­
ments of the Johnson Admin-

Greek shipping magnate, and Matches Disappear
Mrs. Giancarlo Uzielli, whose • 

The theme was w9rked • : • husband is with Loeb 
out by Mrs. Engelhard, wifeRhoades. of the precious metals execu­

Mrs. Carpenter, who knew tive, and Judith Garden, a
four days in advance of the florist and flower designer.
event that it was going to be Miss Garden and 10 assist­
"the prettiest party in New ants arrived at the hotel at
York," was quite right: The 7 A.M. ~o arrange the thou­

,r sands of blossoms. The Pres­
)4 .• 

~ idential and Vice-Presidential 
tables held silver palm trees 



-----
istration and was written 
especially for the occasion. 

Among the essays and au­
thors were:· The Presidency, 
J;unes McGregor Burns; For­
eign Affairs, McGeorge Bun­
dy; National Defense, Robert 
S. • McNamara; Economy, 
Walter W. Heller; Civil 

. Rights, Ralph W. Ellison; 
Poverty, Carl B. Stokes; 
Federal-State Relationships, 
Nelson A. Rockefeller; Labor, 
George . Meany; Business­
Federal Partnership, Henry 
Ford· 2d; Conservation Lau-

e Rockefeller an s 
an umam 1es, Roger L. 
Stevens 

There was some question- 1 

as to whether or not the 
press would be admittecj. _. 
Mrs. Carpenter said the party • 
and last-minute requests for :' 
interviews with the Johnsons . 
had created "bedlam" at the 
White House press office. • 

"We haven't been in a po-, 
sition like this since Luci 
turned Catholic," she said. 
The President's younger 
daughter was converted to • 
Catholicism in July, 1965. 

After a good deal of soul- . 
searching, it was decided ~ 
there would be a pool of re- • 
porters and photographers. 

"We tried to pick people 
who were part of the show 
for a long time," Mrs. Car- ~ 
penter· said. "As a kind of 
reward. We don't want any 
strangers." 

The photographers, all 
men, were asked to supply 
their birth dates for the Se­
cret Service. The reporters, 

• most of them· women, were 
not obliged to dissimulate . 

• 
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8LBJ ADJEUoDIAMONDS, 
By Dorothy McCardle 
NEW YORK, Jan. 13-0ne 

of New York's most glitter­
ing and expensive parties 

. was given here tonight to 
pay tribute to the five years 

.. , ____;:.:. of the Johnson Administra- • 
•• • tion. 

Fashion's finest feathe1~s, 
diamonds an a em·eralds, 

. nostalgia and gaiety, and as 
many Republicans as Dem­
ocrats,,- • set the stage for 
the· dinner dance which 18.~: .. 
mulitimillionaire hosts and 
hostesses gave for 500 
guests in honor of Presi- . • 
dent and I\Irs. Johnson at 
the Pla_za Hotel. 
• Mrs. Vincent Astor, on the 

• arm of the President, was 
escorted into the dinner 
where thousands of roses 
centered the 50 tables and 

• • tiny candles glowed on the· 
o r a n g e tablecloths. The 
over-a11 effect was that of a 
Fantin-Latour painting. He 
was the French artist who 
painted more roses than 
anything else. 

President Johnson was in 
, ·hi.s Oxford gray dinner 
jacket and gray ttLxedo shirt. 
Mrs. Astor wore a white 
c r e p e Balenciaga gown 
belted in brilliants. With 
it she wore her diamond 
and emerald necklace, ear­
rings, pin and bracelet. 

As her contribution to 
l\Irs. Johnson's beautifica­
tion program, ::\-Irs. Astor do­
nated the Buchanan School 
park in the District. 

nlrs. Charles W. Engel­
llard, another of the host­
esses, was in· a white crepe 
l\lilashon gown banded down 
one side from shoulder to 
hemline in brilliants. Just 
for the occasion she took 

"This Occasion Is Really aLove-in f~r 
Lyndonand Ladybird." 

out pf the family safe· her 
Harry Winston emerald 
pend.ant, as large as a h~n•s 
egg. It hung from a diamond 
n_ecklace. Mrs. Engelhard, 
wife of the precious metal.; 
tycoon, had just been re­
elected to the best-dressed 
list. 

"I rarely ever wear this 
pendant," she said "but it 
<lid seem safe tonight." 

The President was the 
hungriest man at the party. 

He to1d -his host, • "I've 
had a rough day, Arthur. 
I'm starving. Can't you get 
me sori1e popcorn?" 

What he sat down to was 
mousse of turbot with Car­
dinal sauce; charcoal broiled 
filet mignon; asparagus 
tips, baby Belgian carrots 
and Bibiscot glace, which is 
a mold of praline ice cream 
with pineapple sherbert, 
topped by a Brazilian coffee 
sauce. 

The hotel swarmed with 
police and security men 
not really there to .protect 
one of the world's finest 
collections of jewels. They 
were there to protect the 
top men in the country, in­
cluding President Johnson, 
past and present members 
of his Cabinet, Gov. Nelson 
Rockefeller of New York 
State, :\Iayor John Lindsay of 
New York City, and the top 
echelon of American busi• 
ness, labor, politics, the arts 
and the theater. 

Gov. Rockefe1ler was. at 

. Mrs. Johnson's right at her 

. table· and to· him fell the 
honor of the evening's pres­
entation. 

lie gave President John- • 
son a capsule history of the 
LBJ years at the Whlte 
House, written by 21 dis­
-tinguished Americans. He 
was one of the authors on 

•subject of Federal-St-ate re­
lationships. 

"No President in the his­
tory of this country has 
worked harder or given 
mor,e of himself than you 
have," Gov. Rockefeller told 
President Johnson. 

"We will ·always be grate­
ful to you for the way you 
have assumed the tremen­
dous responsibilities on our 
behalf during these past five 
turbulent years . . . and 
deeply cqnscious of the long 
a.nd lonely nights you have 
spent wrestling with the 
problems and making the 
difficult decisions essential 

•to our security and well be­
ing as a people a·nd as a 
Nation." 

President Johnson re­
plied: 

"We .shared the dreams 
and the battles of a fiv~­
year encounter· with des­
tiny. ·There will be many 
evaluations of what we did 
-favorable and unfavor­
able, praising and damn­
ing. What really matters is , 
not the ultimate judgment 
that historians will ·pass on 
this Administration but 

. , . 

·POPCORN 



whether there.was a change 
for the better in the way 
our people live. ~ think 
there was." 

At ·the conclusion of the 
President's speech, there 
was a rising ovation when 
he said "We have given it 
everything we had." He re--· 

• ceived a seco-nd rising ova­
tion when he added: "I do 

• 
•believe that they an·,viiC' 
say 'We tried'." 

As Singer Cab Calloway 
came on stage and the en­
tire audience _clapped out 
the time to "Hello Lymfon'( 
-the 1964 campaign song 
based on the Broadway hit 
"Hello Dolly." 

But it was not so much 
what was said here as what 
what was felt on this even­
·ing of goodbys. 

The feeling was best ex­
pressed by Mrs. Astor when 
she said, "This occasion is 
really a love-in for Lyndon 
and Lady Bird." 

The party was originally 
planned by millionaire phil­
anthropist: l\Iary Lasker and 
the chairman of the Board 
of United :\rtsts·, Arthur 
Krim, and ~Irs. Krim. 

i\Irs. Lasker set the style 
of fine feather . 

She wore a Dior aqua bro­
cade gown with brilliant os­
trich feathers across the 
shoulders like epaulets· and 
an ostrich feathered hemline. 
This same feathered effect 
was_ worn by several other 

,. 
women including another one 
of the hostesses, Charlotte 
F9rd Niarchos. Her starkly 
simple black gown was bor­

dered at the hem in a row 
of coq feathers. Her dress 
,vas designed by Guy La­
roche. A simple diamond pin 
and diamond ~arrings were 
her jewels. 

Her sister, Ann, who is 
l\Irs. Giancarlo Uzzielli, ~.nd 
who made the best-dressed 
list again this y~ar, had on 
a dashing black net pajama 
:dress by Galitzine. Tho pa: 
jama pants hardly looked 
like ,....-hat they were because 
of the multiple rows of black 
net ruffles. • 

Mrs. Douglass Cater here 
with her husband, ' from 
Washington wore an out­
·and-out pants suit. It was 
a gold and white satin 
jacket over matching bell-
bottomed trousers. . 

When it came to f ea the rs 
Mrs. n·avid Rockefeller wa~ 
the sensation of th~ eve­
ning. Her green and ius­
chia print gown had masses 
of fuschia feather boas at 
the neck and hemline.. She 
refused to disclose the name 
of the designer of the dress. 
Mrs. Laurance Rockefellel'." 
had the most modern jewels 
of anyone. Her dress was 
bought off the rack at Berg­
dorf-Goodman. She couldn't 
remember the designer's 
ttamc . 

. : Lynda Johnson Robb, elder 
c}a.ughter of the President 

• and lWrs. Johnson was here 
~th her sister, Luci Nu­
gent. Lynda's black and 
w~ite zebra print had been 

~ee DINNER, BS, Col. 2 

made for her in Hong Kong 
at the Dynasty Shop, man­
aged by a man named Lin­
don Johnson. 

l\Irs. Johnson set a· hiah 
fashion note in her ::\follie 
Parnis gown, designed with 
long sleeves embroidered in 
brilliants. 

~•_;· ·"' 
l\Irs:.···,Hubert Humphrey­

wore her. favorite red satin 
, gown blit her husband, the 

Vice President, sported a 
sartodal novelty. His black 
tuxedo was lined and had 
matching revers of black 
brocar.e. The designer's tag 
s a i d Raleigh-Haberdasher. 
With it he wore a hand em­
broidered evening shirt from 
Paraguay. 

In the receiving line be­
, fore the dinner dance Presi­
: dent Johnson had a special 

greeting for Mayor Walter . .. 

Washington and a kiss for 
the Mayor's wife, Bennetta 
Washington. He had a chat 
with other Negro leaders, in­
cluding Ralph Ellison and 
Whitney Young. 

The good feeling of the 
• occasion was summed up 
: by Broadway producer David 
_IVIerrick when he said, "The 
President is highly under­
rated as a man and as a 
President." 

Fourteen of the 21 authors 
of the instant history of the 
days of LBJ were prese·nt. 
ance was an orchestra of 

The authors and topics 
were the following: "The 
Presidency," by James 
MacGregor Burns; "Foreign 
Affairs," McGeorge Bundy; 

•"National Defense." Robert 
S. McNamara; "The Econ­
omy," Walter Heller; "Civil 
Rights,'_' R a 1 p h - Ellison; 

"Boverty," Mayor Carl 
Stokes, of Cleveland; "Ectu':9 
cation," John W. Gardner· 
"Health," Dr. Michael De: 
Bakey; "Housing and Urban 
Development," Edward Kai­
ser; "Farming and Rural 
America," Herschel D. New-

, som; "Older Americans" 
Wilbur Cohen; "Transport~­
tion," Ben Heineman; '"Ex­
cellence in Government" 
Kermit Gordon; "Feder~l­
State Relationships," Nelson • 
Rockefeller; "Business-Fed­
er.al Partnership," Henry 
Ford II; "Labor," George 
Meany;· "Law and Justice,·• 
former U.S. Supreme Court 
Justice Tom Clark; "Conser­
vation," Laurance Rockefel­
ler; "Consumer Interests " 
Rep. Leonor Sulliva~ • 
"Space" James Webb· : r s 
an uman1 1es ' ager 
Stevens. ' 

\_ 
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Sv1ccesslW!eanSNational Arte:, 
~councilMakes Little f{evJS 

By Mer)·le Secrest 
Three years ago, the Government's first attempt at 

becoming a modern-style patron of the arts went into 
action wilh the blessing of Congress and almost no 
money. . 

The National Council on the Arts, headed by Roger L. 
Stevens, a former real estate entrepreneur also known 
for his financial triumphs as producer in the jungles 
of darkest Broadway, took off into the blue followed by 
the anxious foreboding of dozens of we.11 wishers. Would 
the Council :make the right choices? Would it keep 
Congress off its neck? 

The answer has been yes to both. The Congress seems 
to h:1ve let the Council alone and its 26-man board, a • 
Who1s Who in the arts, has made careful, thoughtful, 
worthy but unspectacular choices. Perhaps as a result, 
very few people in Washington, let alone the U.S., 
know the Council exists. • 

With a new Administration poised in the wings and 
shO\\ ing no conspicuous interest in the arts so far, the 
·future of the Council, created by President Johnson in 
1965, may be in doubt. • 

The Council was created as an American answer to 
domestic and foreign critics who talked about the mili­
tary-industrial complex and om obsessive interest in 
weapons systems, computers and satellites, and the 
no-culture climate, in which electricians were paid 
more than violinists. • 

Pulitzer-Prize winning poet Archibald MacLeish said, 
"We need to remind ourselves that man cannot exist 
as man without an image of himself to question all he 
knows, and that the arts alone can create that image." 

Artists have known since Ben Jonson's day that 
high-flown rhetoric unfortunately doesn't pay bills. 
The Council needs major funds and Congress has made 
it grub for every penny. 

While the National Science Foundation forges ahead 
with a yearly budget of half a billion dollars,-the Coun­
cil makes do on its yearly pittance of S4 million, plus 
a further $2 million to be split up between the new 
state arts councils on a matching grant basis. 

With little money, the strong argument was made, 
in and out of the Council, for imaginative and daring 
programs which would stimulate other people to invest 
time and money by showing them the value of new. 
directions. 

• 
'·One needed to pick not only those projects which 

were good in them selves, but those things which will 
ch.1n6e the nature of the art itsclf,' 1 said David Stewart, 

• the program director whose particular project was to 
rstablish a non-profit American Film Jnstitute .to en­
courage young film makers. I' 

But the irony has been that, if the Council consistent­
ly took this course, it would immediately become con­
troversial and vulnerable. A conservative Congress 
might well jump in to administer the coup de grace. 

"Yes, it's amusing," said violinist Stern when told 
about the Republican Congressman who didn't know 
the dlffercnce between the Arts Council and the Hu­
manities Council, "except that these are the men who 
control our jugular vein." 

What has happened is that the Council has tried to. 
take a middle course between betting on safe, estab­
lished artists and organizations of national reputation 
and encouraging avant garde experiments. ' 

Fortunately for the Council, a lot of safe bets needed 
help. The American Ballet Theatre was going down for 
the last count; it has received matching grants of about 
$650,000 since 1966. ' 

The Association of Producing Artists received match­
ing gr_an~s of $250,000; the American Conservatory The­
atre s1m1lar ones of $255,000 and the New York Shake­
speare Festival matching grants of $225,000. 

One of the great mysteries in this area is what be­
came of Jerome Robbins' American.Lyric Theatre idea. 

The fa~ous choreographer was given $300,000 by 
th~ Council to set up a workshop for actors, musicians, 
writers, dancers and poets. The general understandincr 
was that this was to lead to a new approach to Total 
Theater, one which would embody those concepts which 
the choreographer developed so brHliantly in "West 
Side Story." The workshop was set up and ran for two 
.winters, then was disbanded without explanation last 
summer. . 

Ro~bins now says that. the work hop accomplished 
what 1t set out to do, which was to experiment. Its work 
is only suspended and will resume, "when I collect the 
right kind of material to \\ ork- on."· 

Stevens defended the grant with the comment 
"Science gets all this money to experiment and ,v~ 

thought we should do things of this kind ... We knew· 
the work was to be highly experimental and there may 
be work still coming out of it." . 

One good idea was the American Film Institute 
headed by George Stevens Jr., the Hollywood director·~ 
son. One of the Jnstitute's major concerns is encourag­
ing new talent via outright grants or apprentice pro­
grams to major directors. 



• 
Another success is the acquisition of the ANTA 

__Theatre o·n Broadway, which will become a low-cost 
showcase for regional professional companies in _drama 
and the dance. A new 15-man board met h1 New York 
this week; included on it are Jean Dalrymple and Oliver 
Smith, both members of the Council, and Zelda Fichan­
dler of A1:.ena Stage. 

·--~cw···york may be the artist's mecca, but once 
there he finds sludio space expensive and in short sup­
ply. The Council has· acquired the Old Bell Telephone 
Labs on the lower West Side, has been granted an FHA 
mortgage· of $10 million, and is turning the property 
into 380 low-cost apartments for artists on their way up. • 

The grants -to authors and artists have given the 
Council some of its worst headaches. (Nevertheless the 
Council has voted to continue and expand them.) 

"-The individual artist is often a difficult man," said:. 
Paul Engle, tbe University of Iowa's poet who knows···· 
from bitter personal experience that art isn't a paying 
concern and favors mch stronger support to the- artist. 
He calls literature "the· final soJita_ry art." 

"There's no unanimlty among writers, even on 
motherhood. Such--a writer may be anti-Establishment. 
But you judge a man by his talent, not his political 
opinions." 

• 
This was a reference to the fact that several grants 

have been i·efused because of opposition to the war in 
Vietnam. . 

Prais·e for the Cotincil chairman, Roger Stevens, 
seems unanimous, both in and outside the organization. 

R. Philip ·Hanes Jr., a Nixon supporter who is also on 
the Council, said, "I think he's withotit question the 
best leadership we could have gotten." 
• Hanes sent a telegram to the President-elect urging 
that Stevens be . retained wl1en his term expires· in 
March. Others say privately that if he goes, they will go. 

In the meantime, Stevens is worrying aloud· about 
n10ney, although the low authorization ceilings set by 
the Johnson Administration are in effect for fiscal 1970. 

It seems possible that the Nixon Administration may 
look. favorably on increasing those funds which are 
governed by matching grant provisions; and it may be 
only a ~oinci_dence, but the next meeting of the Na­
tional Council on the Arts in New York at the end of 
this month will be followed by a joint dinner with 

the Businr,s Comrnittee for the Arts, a' national organi­
zation chaired by C. Douglas Dillon. 

"After a 1," Stevens said with a smile, "Ninety per 
cent of the trustees of orchestras, operas and cultural 
centers across the country are Republicans. I think it 
will be a matler of self-interest for Republicans to sup­
port Government subsidy. The demands are too great. 
Private support can't keep up with them." 

' 7 
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,,Subsidies for Culture 

• 
Roger Stevens Reviews Achievements 
Of National Arts Endowment Since '65 

TI-IE NEW YORK TIMES By HOWARD TJtUUMAN 
The National Arts Endow- cans to produce movies. The 

ment, now in its fourth year, institute makes most of theJanuary 11, 1969 decisions; the companies want· 
has distributed more than only script approval." 
$20-million in grants to incli- Mr. Stevens was mildly 
victuals and groups in all the apologetic because he was 
arts with almost no political speaking of what he called 
interference. "the big, showy projects." 

To Roger L. Stevens, who Nevertheless, he wished to 
tlas been chairman of the mention a third group--the 

Na ti on al Arts -laboratory theaters supported 
Critic Council, which by the endowment in coop­

has administered eration with the Office of 
at the endowment Education and local author-

Large •since its estab- ities in Providence, R. I., New 
lishment by Con- • Orleans and Los Angeles. At 

gress in September, 1965, ,these theaters special per­
this ,is one of dts proud- formances are · presented 
est achievements. In a retro- ,throughout the school year 
spective mood the tall, bus- for students. To one who has 
tling Mr. Stevens, who has visited them and seen the 
lbeen a real-estate man and a eager reaction of the boys 
oJeading Broadway producer, and girls ,to classics and mod­
paused this week, to take ern plays, Mr. Stevens's rea­
stock of the endowment's sons for gratifications were 
record. well founded. 

• 
- His term as Arts Council "Did you hear w,ha,t hap-

chail'lnan expires· in March, pened in New Orleru)_s some 
and he does not expect months ago?" he demanded. 
ito be reappointed by a Re- "There. was a problem about 
publican President. A Dem- renewing the lease on the 
ocrat, he has been a leading theater, and more money.was 
fund-raiser for his party. Yet needed. Believe it or not, the 
prominent Republicans inter- •school kids walked into the 
ested in the arts have urged office of ,the Mayor carrying 
Mr. Stevens's merits and ac- $3,000 in. quarters, nickels 
complishments on the incom- and dimes, which they had 
incr Nixon· Administration. raised in a campaign of their 

Looking back on the wide own." 
Tange of the endowment's Mr. Stevens turned to the 
activities since September, endowment's "less - showy 
1965, Mr. Stevens singled out achievements." He was 
those that have given him pleased with the program of 
rthe greatest satisfaction. individual grants <to com-

The first was a project still posers, painters, ·sculptors, 
a few weeks from comple- writers and choreographers. 
tion; the conversion of a Bell "We made grants from 
Laboratories building in low- $1,000 to $10,000 a person," 
er Manhattan into a housing he said, "most in the $5,000 
center for creative and per- range. It wasn't the money 
forming artists. ialone that mattered. It was 

"We'll be able to provide recognition. It showed <that 
comfortable, spacious !iving the country cared." • 
and working quarters for Summing UP., Mr. Stevens 
about 400 artists," Mr. Ste- said, "We've killed the buga-
vcns said enthusiastically, "at boo of government control 
rentals as low as $97.50 to a of the arts. The endowment 
high of $157.50 for six roo1ns. has worked with Democrats 
This is the first time this and Republicans and can 
country has done anything continue to do so." 
about housing for artists." Looking to the future, Mr. 

• 
The second major project Stevens observed that, though 

to which Mr. Stever1s referred the current budget is about 
with pride was the American $5-million, he would not be 
Film Institute, which has of- surprised if the annual Fed-

, fices in Washington and Bev- era! appropriation for the 
crly Hills, Calif. Arts Endowment reached 

"The institute is especially $150-million within a decade. 
important," he said, "because That sounds like a lot of 
it is ~1clping our young film money, but when one thinks 
rtalcnl. For too long our film of the millions poured into 
industry has ncglccttd it, the arts by smaller countries 
while fresh talent from abroad such as Austria and the vast 
·has been making its mark. sums spent by West Germany 
We recently got 13 American or the Soviet Union, :r-.-rr. 
companies to put up $400,000 Stevcns's projection is not as 
each ,to enable young Amcri- wild as it looks. 
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"I-le is A111cricc£'s nearest thing· to a Secretary of Cul.tu.ral Affai.rs." 

The Art of the Possible 
. . 

_By Jean· M. White 
They saw it. ~s a classic 

"When you first meet him, example of miscasting: a 
you say: 'Oh, my God, ho\v real esta.te broker, political
did he ever get to where he 

fund-raiser and theatricalis?' Then suddenly the light 
breaks through. You just producer. thrust inlo the 
have. to keep digging with . role of secretary of the arts 
Roger." without the necessary cul­

Roger L. Stevens, as this tural credentictls. 

• 
associate suggests, hardly It is true that Stevens comes on like gangbusters 

doesn't fit the stereotype of,for most people. 
say, Andre Ma 1 r a u x,This unostentatious, grey­ France's lustrous Minister

toned man with a manner of Cultural Affairs, with hisbordering on diffidence mystique of persnnality: the · 
hardly seeks a likely person revolutionary, philosopher,
to have bought and. sold the novelist, art historian, ar-

Empire State Building, pro­ c h e o 1 o g i s t, Resistance 
duced more than 100 Broarl­ fighter, brilliant conversa­ he lacks, in flair, he makes 
way plays with successes ~-ionalist. up in substance. 
like "\Yest Side Story" and :By now, the comparison He has used his limited 
"A l\Ian for All Seasons" to with Malraux must. rankle Government art funds as 
his credit, and now is in the Steve:is. Essentially a man seed money to make grantsposition to be the most im­

of modest manner and un­portant man in the arts in that have won praise for 
derstatement, he bristles:America. • a touch of ad\·enturous im­

'.'We have done a great\Yheri Sten'ns was ap­ agination.
deal more for the arts andpointed to lead the nation's "I was called to Washing­artists in this country thanfirst timid steps toward Gov­ ton because I had a recordMalraux has clo·ne." •ernment patronage of the of getting things done," Ste­

And there are many=-in­arts four years ago, there vens once replied whencluding some Roger-co1i1e­were some pc_ople in cul­ asked how a real estate manlately aclmirrrs-who agree.tural circ:les \vho didn't ex­ got involved in GovernmentIn his own inimitable,actly turn pirouettrs and and the ar-ts. 
pro aic way, Ste\·ens ha3join in a standing ovation. He now is America's near-proved him ·elf to be an 
artist in performance. What See_ STEVENS, B6, Col. 1 

• ~ 
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• 
-- STEVENS, From Bl 

est thing to a secretary of 
cultural affairs in his roles 
as one-time Presidential ad­
\risn on -me m ls, chairman 
of the National Council on 
the Arts, chairman o{ the 
National Endowment for the 
Arts, and chairman of the 
trustees of the Kennedy 
Center for the Performing 
Arts. 

If there is one thing that 
the arts and artists always 
need. desperately, it is 
money, and money always 
has been Stevens' thing. 

In real estate, his special­
ity ,vas to bring together .the 
capital to swing the big 
deal. He brings the same 
touch • to his adminstration 
of the Natio·n·s art patron­

• 
age. 

"Last summer we took 
$200,000 in ·Federal f tmc1s 
and ended llP with $1.2 mil­
lion !or art programs in. the 
ghettos of 16 cities," the 
businessman - in • the • arts 
points out. "j\fter we raised 
another $200,000 from corpo­
rations and foundations, the 
cities matched us 2 to 1 for 
another $900,000. It's what 
,re used to call 'front 
money' in the real estate 
business." 

With $3.6 million in Fed­
eral obligations as "front 
money" last fiscal year, Ste­
veus managed to stimulate 
another $27 million for the 
arts from state, corpora­
tions, fou-ndations, and other 
money sources. 

The $5 to $8 million that 
Stevens has had to spend a 
year for the arts hardly is 
enough to stake him as a na­
tional tasternakcr . or cul­
tural czar. 

It comes out to less than a 
nickel for cverv American 
man, woman anci child. Brit­
ain spends six times that 
amount with a quarter o! 
the population. Canada's per 
capita cultural outlay is ten 
times as great. 

Unlike othrr.is, SteYcns 
sees no irreconcilable dichot­
omy bctwe<!n his careers as 
a real estate man and the 
:\'ation's Yice. president in 
the charge of arts. 

''The truth really Is that 

I'm not a very 
) 
good busi-

nessman," he confides. 
"What I'm good at 1s mak­

ing a deal, which is some­
what creative. Running a 
bus-iness has always bored 
me-such things as seeing 
that the lights are turned 
off and checking on tlle fau­
cets. I like to bring people 

• together, fitting them into a 
deal. Then I lose interest." 

It was that way with the 
Empire State Building. In 
1951, Stevens formed a syn­
dicate to raise the $51.6 mil­
lion to buy the world's tall. 
est office building. The deal 
was so intricate that it took 
seven and one-half hours to 
complete the transfer; with 
2000 • signatures needed on 
more than 600 papers. 

As an investor, Stevens is 
constantly astonished at the 
immense returns that can ac­
crue from a modest invest­
ment in the arts. 
"Do you know that Jose 

Limon and his company 
never had been able to re­
hease together for any ex­
tended period because the 
dancers had to hold other 
jobs?'' he asks, still aston­
ished. "\Ve gave them 
$22,500 for six we·eks ef re­
hearsal. That small amount 
of money. Just imagine a 
man of his stature in that way and is not suspiciously zahler, the pop curator at 
position." articulate. the Metropolitan Museum of 

The irony-which may not Art. Now the Council can'tHere, any Congressmanbe fully appreciated by the make a grant to a list of art­
can assure himself, is a manStevens detractors-is that ists. without getting a letter 

he may turn out to be that can be trusted to ad­ accusing it of ignoring re­
the uniquely right man for minister the tax dollars for presentational artists. 
this season of Government the Nation's cultural rede­ Stevens likes to travel, to 
experimentation with subsi­ velopment both efficiently see first-hand what is hap­
dies for the arts. and practically with none of pening in the arts across the 

Americans always have this csthetic nonsense. country. He nms a continu­
been suspicious about Stevens may not swing ous, floating national cul­
squandering money on frivo­ with the pop-op. crowd ("I'm tural office out o! his brief 
lous arts and providing not too rnthusiastic about a cases. 
nourishment for such an in­ lot of modern art'') or go for Along with being an inces­
tangible thing- as the crea­ very advanced music. sant tra\·eler, Ste\·ens is an 
tiYe spirit. On the other But he wants to keep up incessant, voracious reader. 
hand, there always arc Cas­ with the newest products on He is a deceptively unas­
sandras gloomily warning the market. He has rounded suming man in many ways. 
that Go\·crnment support up a team of alert. im1gina­ When he was appointed spe­
mrans Government control ti\·e program directors. The cial Presidential acl\"iser on 
of the arts. Xew Thing grant to help a the arts, The \Yashington 

But here is Stevens, a black-oriented high school in Post editorialized about the 
self-made man straight out the nrts in \\'ashington's "~c\\' York real estate bro­
of the Depression, a success­ ghc{ to came out of a conYer­ ker and theatrical producer 
ful business man \\·ho rnacl9 sation with Da\·icl Stewart, whose bedside reading is ob­
money even from play pro­ his program director for ecl­ viously not the Great 
ducing, a mGn who can read uation and public media. Books." 
a balance sheet, one who ...-\s his ad\'iser on visual That was true in a way­
speaks in a down-to-earth arts, he chose Henry Grld- Stevcns' reading roams far 
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beyond any standardized 
Great Book list. 

He consumes at least two 
volumes a week. Speak of 
l\IalTaux, and he asks if you 
ha\·e read the Frenchman's 
"Antimemoirs." He has 
been through Churchill's 
four-volume family hi.story. 
Ste,·ens speaks of the anti­
plots and anti-heroes of con­
temporary French writers. 
Last week, on the beaches of 
Florida; he read a noYel by 
George .--\mado, a Brazilia:1 
whom he has met. His daugh­
ter's name, Christabel, is 
taken from one of Coler­
id;!c's most beautiful poems. 

• 
''Bob (Hobert \\"hitchcad, 

. who \\'O -~cd with S~C'H:ll- in 
the Proctuccr Theater) once 
said T read scrip s at 3 or -1 
in the rnornini brcau ·c I 
had insomnia. That isn·l 
quite true. Jf a play can 
make you lau· 1 h at 3 or 4 in 
the mornj nr,, then it's goo cl," 
Ste\'ens sc1ys. 

( 

At 58, Stevens is a tall (ac-
·tually looming larger than 
the recorded six feet) man 
who no· longer can be ac­
curately described as in the 
process of halding. Fortune 
magazine once said he would 
not appear inco11gruous in a 
Roman toga. 

Usually hatless, he strides 
briskly the two-plus milc3 
from his rented Georgetown 
home on 3-!th st. to his rent­
ed Government office space 
in a modern· building at 
1800 G st. nw. 

1n his own private art 
:\Ionct cathcleral, a Clrngall, 
collection, Stcrens has. a 
and Utrillo. Ile nercr has 
bothered to bring thrm from 
his :\"cw York c1partment to 
the hou e that the Stc,·cnses 
rented furnished from David 
Bruce, soon to return from 
his posl as Ambassador to 
the Court of St. James's. 

Stevens bought the :Monet 

,, 
. One of those 1,ypical red-brick 

Georgetown _front;s that opens -to 
oTcr.ciollsand spacious rooms ancl a 
fovel) g(irc1en ancl terrace. The Ste 
venses share i.t with llf innie ancl Fol-
low, two blad"t,-cu~cl-w waifhit;e 
dogs." 

for $900 at an auction. when he brought SteYens to 
"~ow the insurance scares \Vashingtort in 1961 to raise· 

me," he sa) s. "It has in­ money _for tl)e _rational ~ul­
creased in value 200 per tural Center, later. to QC· 

come the Kennedy memorialcent. That's ten per cent 
afiter the latter's tragic ~s­each year over 20 years." sassination .. 

The Bruce home has one Stevens' four-year ap: 
of those typical .. red-brick pointment as ATts Council 
·_Georgetown fronts • • that chairman is up in the spring. 

Some Republican friendsopens to gracious and spa­
want to urge President-elect

cious rooms and a lovely Nixon to keep him: :
garden ::i.nd terrace.' The •In any case, the Stcvenscs
Stevenses share it with and dogs will stay on in
Minnie and Follow, • two Washington. The man who
black-and-white waif dogs arranged the deal to buy tbe
"that came to the right Empire State _Building • is 
house " as Stevens put it. now house-hunting in

Mr;. Stevens, a slim wom­ Georgetown and fi~ding it 
an with quiet elegance, once "impossible." . 
was a painter but now con­ • There are still some cul­
centrates her energies ··on tural types who haven't see1i
work with animals. She has the light on Stevens yet. •.
been seen in an evening •"He never flinches," one 
gown, chasing Minnie and associate . says ·of him, b~t
:F'ollow down the George­ this is a quality that hasn_'t
town streets. enriobled him in the eyes ofIt was Christine Stevens his critics. He exasperated
who first led her hu.5band them by brushing aside
into the theater. He often objections to the Kennedy
consulted her when he was Center site (it stayed on the
producing plays-a career so . Potomac) and doggedly in­
successful that he often had sisting it was to be essen­
ten shows on the boards at tially a nationctl showcase 

. once. and not a local communityStevens followed the con­ center for Washingtonventional ivy-lined trail groups.
from Choate to Harvard But then there are those
until his family suffered-fin-. like Alexander Ewing, of the
ancial reserves in a prelimi­ City Center Jaffrey Ballet,
nary bout with the Depres­ who wrote Str\·ens:
sion in 1928. The son trans­ .'·Speaking just for Dance,
ferred to the University ·of you hoYe on the scene as an
l\Iichigan but left in a year. unexpected, laconir, almost

"I guess it was those nrxt indifferent \·ct unshrinking
five or six years-riding champion of the art in what
freight, working on a Ford mav turn out to be its most
·assembly line, pumping gas, .difficult and most glorious
-that turned me into a. hour; at least lhrce of our
Democrat," sc1ys Stevens. most superb dance compa­
"Later all my busin ss as o­ nies might not be ope·;ating
ciates seemed to be Republi­ today if there had been a
cans." less daring and more reason­

Stevens helped :·aisc able hand at the helm for 
money for .i\dlai Stevenson the maiden rnyagc."
and became a Democratic 
party fund-raiser in Hl56. A report on the NaUonal 
The late President Kennccly Council of the Arts will 
was aware of this talent appear in Sunday's Show. 
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• Nevr Grants 
For the Arts 

.. --- ... 

By F[ollie 1.· West 

• 

Four Washington groups 
are among those receiving 
~1.8 million grants from 
Ro g ·er Stevens' National 
Council on the Arts today. 
The grants, the final ones 

for fiscal 1969, in c 1 u d e 
awards to 43 organizations. .. 
and : 19 individuals from 
Kew York to San Diego. 
.__A S25,000 grant to the 

N·ew 'rhing Art and Archi­
tecture Ccnler, a school of 
black arts in the Adams-
1\'Iorgan area, will b_e used 
for staff salaries for a new 
black-oriented high school. 

New Thing Director Colin 
Carew said 100 dropouts will 
be t•rained in the school, 
which he prefers to call a 
"learning center.'' • 

"It will not be like a tradi­
tional high school," he ex­
plained. 

The dropouts will . take 
courses in the arts-photog­
raphy, film-making, music, 
dance and fashion-mathe­
matics, African and Afro­
American history ·and prac­
tical.life experiences. Then 
the students wi11 be tested 
for the equivalent of a high 
school diploma. 

Carew said that many of 
the 100 students, between 16 
and 21 years old, have been 
recruited for the year-round 
classes. 

Among the teachers and 
artists-in-residence will be 
15 work-study students,. in­
cluding 10 from ,rilliams 
College. 

Kenneth Kitch, associate 
executh·e director of .-\rcna 

Stage, said Arena's $20,000 • 
grant will be used to set up 
an improvisational touring 

company-the Living Stage 
1969. 

The company is scheduled 
to go into production in 
March. 

A small, interracial com­
pany of five actors and a 

. music director, the troupe 
• will put on audience partici­

pation productions for in­
ner-city youngsters in their 
own neighborhoods. 

Kitch said . the "main 
thrust of the company will 
be -tobring a itheater of rele­
vance to young people." 

The Washington Theater 
Club will use its $20,000 
grant, said Director Davey 
Marlin-Jones, • to continue 
producing new works by un­
known playwrights. 

Plans also call for estab­
lishing a resident company. 
Engagement of guest direc­
tors would free Jones from 
his norm.al duties to work 
,vith the young playwrights. 

"The plan is to bring in 
young people in theater who 

are socially geared to our 
times," he said. 

1\-Iark Estrin, Director of 
the American Playground 
Theater, said his $5000 grant 
will be used for operating 
expenses. . 

The one-year-old group, he 
~aid, would contine its work 
in audience participation 
theater and try to finish re­
modeling its building at 1507 
Corcoran st. nw. 



By Steve Szab0:-The Washington Post 

TOPPER CJRE~T'SNE~' TI-IIJ'IG 

• } 

Colin (Topper) Carew is waging a 
quiet battle to make Washington more 
aware of black culture. 

He says "there is a cultural void in 
the city because Washington is 65 per 
cent black and most of the cultural or­
ganizations, which are white, are pro­
grammed to control culture in the black 
community." 

• 
He started the New Thing Art and 

Architecture Center in .June 1967 to 
poinl the wa~ tO\vard new cultural sym­
bols in the black community ("someday 

we may become a focal point for black 
culture"). 

Before the New Thing, the 25-year­
old Boston native, studied architecture 
for 5% years at Howard Univ~rsily, 
worked in the civil rights movement in 
:Maryland and ;iiississippi and was an as­
so~iate fellow at lhe Institute for Policy 
Studies. 

In addition to his heavy schedule at 
the New Thing, Carew commutes once a 
week to Yale where he lectures on urban 
design. He also stays busy on the phifan­
thropic circuit in search of funds for the 
:Kew Thing. 
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_St_i._ni~p~--u,rse 
·Dance tour cited 
. :Much of the council's work deals with 
financially shoring up those activities most• Aidlplian 

]helip§arJ. 

tour Uo§o 
By Diane Lansing 

Special to The Christi.an Science Monitor 

Washington 

"We have never seen anything like the 
response of ·high-school kids," writes Don­
ald Hall of the "Dialogues on the Art of 

-Poetry" project. "I could barely move. in 
• the hallways between classes. Kids - not 

mem bcrs of the classes I was visiting-sur­
•rounded me. In the din I heard a shout, re­
peated, 'Say us a poem!' I shouted them a 
poem. By the time I had finished, my crowd 
had doubled so I had to shout it over again." 

• 
.. . Mr. Hall was v:riting about his experience 
in the Detroit schools. He was working with 
one of the pilot projects financed on a shoe­
string by the National Council on the Arts . 

In late 1965 the Johnson administration set 
out to help the beleaguered American art 
world by establishing the National Endow­
ment for" the Arts ·and Humanities. 

The· major problem is that the size of the 
nationwide audience for art is nowhere near 
keeping pace to support skyrocketing pro­
duction. costs. Live productions in dance, 
theater, or music rarely venture out of the 
major cities. Art appreciation-in any form 
-is seldom taught in the schools. And the 
ratings of those few cultural programs that 
are ever sho,v·n on television are low enough 
to send even the most daring network execu­
tive back to "Green Acres." 

Budget like pocket change 
So the newly formed National Council on 

. the Arts was given a budget the size of 
pocket change, and it set forth to salvage 
the cultural life of the United States. 

_ ,/lth~u~h_ funds took a ha_ppy_ jump from 
. $"'.5 m1Jhon for 1966 to SS m1lhon for each 
• of the next t\,·o years this was still drasti­
cally_ short of what ,vas nceclcd. The per­
.f~rmmg arts alone were running a com­
bmed deficit of S20-23 million a year. Ex­
perts say this fiJure may jump to $60 million 
by 1975. 

However, the small budgets haven't 
stopped the council from delving into alm.ost 
ev cry conceivable kind of project. 

"We're doing a little bit of everything," 
says council chairman Hoger L. Stevens. 

This includes everything from financing 
folk-art festi\·als and low-cost housing for 
artists to encouraging Negro playwrights 
in the American Theater of Being. There 
is c\·cn a program on highway signs-how 
to make them both more attractive and 
easier to rcacL 

deeply iri the red. Grants from the council 
have brought a number of groups out of 
what amounted to forced retirement. :F'or 
example, the Martha Graham Dance Com­
pany was able to make its first nationwide 
-tour in 15 years with the council's help. 

And in 1966, a grant from the council saved 
the American Ballet Company from literally 
going out of business. 
. However, the major long-range effort is to 

vastly increase the public support for all the 
arts. 

"Art is its own best salesman if v.'e can 
just get. peopie to that all-important first 
performance," says one critic. Tl.e council 
has found that when people are given a 
chance to see a live perfon11ance and are 

. I l

given adequate background, their response 
has been tremendous-as Mr. Hall's experi­
ence in Detroit showed. 

Along this line one of the first programs 
initia tcd by the council was to help sta fos 
survey their own cultural resources and set 
up state art projects . 

Backgoound offered 
The coundl then set ou·t to make art in 

every form available to a much wider audi• 
ence. They brought operas, plays, dance 
groups and many other activities to entirely 
new areas of the country. Artists in virtually 
every field were sent into the schools as • 
both perforrners and teachers to the stu­
d~dnts. Lectures, open rehearsals, and many 

' kmds of demonstrations on the arts were 
given to provide needed background to the 
"new public." 
. Th~ coun~il has set up a resea·rch project 
m W1sconsm to see how the arts can ef­
fectively be brought to rural areas and 
small cqmmunities. And a major e1Iort is 
under ,~ay to bring the arts into the schools. 

• E:ducahonal background is combined with 
hve perform~nces of operas, plays, and 
many othe~ kmds of productions. Membe·rs 
of one proJect even coll aborated with area 
teachers to prepare study guides for the 
students.• 

Response 'encouraging' 
It is still too early for a full evaluation 

of these programs. But Mr. Stevens has been 
very pleased at the response to date. Al­
though each of th~ 1:rojects is being con­
ducted on a very lm11ted scale due to lack 
of funds, attendance figures and enthusi­
asm have been encouraging to the program 
personnel. 

,.~he: I'.aboratory Theater Project, which 
brmgs live productions to students, oper­
ates only three cities-Los Angeles, New 
Orleans, and Providence, R.I. Yet in P1:ovi­
clence a.lone 50,000 students saw each of 
the four plays .produced during the first 
ytal'. 

The poetry program mentioned earlier 
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has been another highly succe-sful project. 
Poets work with both students and teachers 
in pre~cnting their works in the classroom 
and explaining the art of poetry. 

The size of the audience is not the only 
thing the council is working to increase. A 
number of the developmental programs deal 

. ,vith broadening the scope of the arts them­
selves.-

New forms tried 
The American Theater Laboratory under 

the direction of Jerome Robbins hc1s been 
experimenting with new forms of theatrical 
works-many of which incorporate other art 
forms in the productions. 

In addition grants in a number of ...reas 
are awarded for creative and innovative 
plans for expanded activities. 

The most controversial aspect of the coun­
cirs work continues to be the gr·ants to in-. 
dividual artists. About 25-30 percent of the 
council's funds now are spent on such 
grants. Fortunately this type of funding is 
backed up by the success of the only other 
government venture into art in this country 
-the Works Progress Administration of the 
1930's. The $5.3 million investment in that 
program produced a body of'" ork conserva­
tively estimated today to be worth about $50 
million. 

·source of opposition 
The whole current of opposition to the 

•.·council stems generally from the belief that 
there is something wrong-or, at best, frivo­
lous-about government support for the arts. 
When this comes down to the subject of 
grants to individual artists, the criticism is 
often turned into an hnpossible demand that 
every grant had better produce a master­
piece. On another occasion Mr. Stevens 
pointed out that we spend billions of dollars 
for research in the sciences-knowing full 
well that for every successful solution there 
may be thousands of failures. Yet a state­
supported artist is simply not supposed to 
fail. 

The council's reaction to this type of de·~ 
mand is simply to ignor€ it. "Everyone in 
the arts thinks grants to individuals are tre­
mendously important," says· Mr.. Ste,:ens. 
"After all, art comes from individuals." Mr. 
Stevens freely admits that the council will 
no doubt make some bad grants. However, 
he points to the gro\\·ing list of successes the 
council has chalked up :rnd looks to the fu­
ture for better budgets. 

The emphasis of ·the futLire will no doubt 
continue to be on the developmental pro­
grams, for it is highly unlikely that the coun­
cil will ever have enough money to substan­
tially support the arts. Its only. hope is to 
conti1rne to expand the audiences "·ho can 
and will finance Am_erican cu lit, 1. c. 
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erryman 
.Bollinger- Prize ior 

Poet,ry Carries A 
$50,000 Stipe~d 

• 

By WILLIAM. BORDERS 
• S~ial to The Xev: Yo., Times 

NEW HAVEN, Jan. 5-Karl 
Sha • d J h B 

ptro an ° n erryman
have iointlv received the Bo!-
lingen Prize in Poetry, one 
of the most prestigious .poetry 
awards in America. 

The announcemcn t was 

made by Prof. John M. Blum, 
the acting director of the 
Yale University. Library, 
which prese:!nts the $5,000

• 1 
prize every ot 1er year. • 

The award, which Robert 
Penn \Varren received two 
years ago, is usually given to 
a single poet. It was split this 
year because the three judges 
could not decide between Mr. 

•B d M Sherryman an ·J r. apiro. 
"I'm delighted to share the 
·ze with John Berryman, 
cause the book he won it \,> 

is just t~rrific," Mr. Sha- ..-··.:::, 
o said at his home in 

• vis, Calif. 
Mr. Berryman was cited by 

the committee for the "vola­
tile excitement" of "His ·Toy, • 
His Dream, His Rest," a vol­
ume of new poems; Mr. Sha­
piro, for "the continuing 
achievement represented in 

' 'Selected Poems,'" a 333-
page collection from 30 years' 

. work. Both books were pub­
lished last year. 

Six Volumes Each 
::!

The two poets, who have ,;; 
both won the Pulitzer Prize ,~,,­
and several other literary \; 
awards, have each published
half a dozen volumes of • 
poetry in careers ranging , 
back to the 19-10's. 

. Mr. Shapiro, who is 55 
~; years old, first began appear­
i·ing in American anthologies 
; just after World War II, with 

short poems, many· of which 
were considered powerful 
statements about war. 

A profesc:or of English at 
the University of California 
and a former editor of Poetry 

: magazine, he is now working 
his first noYr.l, which he 
was the story of "a sym­

c campus poet." _ . 
• . . 

and Shapiro Share A ward 
li?Y\f:VVW:Kif~:~<-~:,~i:J!,:., Selections F~~cni.1

,-r~m-,,,,,o~n:,,,,,:.,,1,~,,1,2?'?%~ 2 Peets'· Works 
,._-• Selections· from the works of Mr. Shapiro and l'vlr. Bcr-

ryman follow. Mr. Berryman's No. 348, from "His Toy, His 
Dream, His Rest," precedes the first stanza of Mr. Shapiro's 
"Elegy for a- Dead Soldier," which first appeared in 1944 and 
is reprinted in "Selected Poems." 

<}~;;J.:J,Ir4I~{f;j/t.:r~ff/t!iJ(t!! No. 348 • 
It ·s too soon to • ..( 

Rollie McKenna 

.Karl _Shapiro 

700 years? ·decide, 
an anti-instant of God's anti-time: Dante & Rimbaud_ 
with all their vrob!ems. 
But each dun ·down for himself a definite hole 
in a definite., universe which he cqi.lld bring to mind_ 
structured, unlike the oblongs . 
Henry & his surviving friends now truly' confront 
when a whore can almost overthrow a government 
on front pages all over the_ world 
& be a big star afterward; not a woman: . 
a woman's brow migltt in that spot be pearled, 
her pimo killed himself • 
she our.sued her career, wltore Keeler: married & had a child. 
Per/1aps we ougltt to forg{ve her? Reformed per/taps? 
Can anyone reach that stupidity of sin? 
Complacent, laughing. os if in America we have Lana Turner 
whose daughter killed her mother's gangster lover, to 
an access of box-office. · 

"Elegy for a Dead Soldier" 
, A wltite sheet on the tailgate of a truck 
Becomes an altar; two small candlesticks 
Soutter at each side of the Crucifix 
Laid round with flowers brighter than the blood,
Red as· the red of our apocalypse, -
Hibiscus that a marching man will pluck 
To stick into his rifle or his hat, 
And great blue morning-glories pale as lips 
That shall no longer taste or kiss or swear. 
The wind begins ·a low magnificat, . . . 
The chaplain chats, the palmtrees swirl their hair, 

p ,-''' ·,,_,,:_ ap 

-named Henry, a white 
~ :-,'\ ~~,- ··: -. acter-not the poet, not me 

1 : r: American in early middle~ ~44i;we• •• 
age." • 

::- Jerry Bauer Among the other poets to •. 
John Berryman whom the Bollingen has been 

, given are Marianne Moore, 

:••:\/:··.• 

:•. ){ 

The columns come together 

•Mr. Berryman, who report: 
cd that he had two .new 
books of poetry "in prepara­
tion,'' is a 54-ycar-old profes­
sor of English at the Univer­
sity of Minnesota. The vol­
ume for which he won the 
Bollingen is a sequel to "77 

.Dream Songs,'' for which he 
received· the Pulitzer in 1965. 
The later book contains 308 
three-stanza poems beginning • -
with what the poet calls· 
No. 78. The long, topical 
poem the two books form is, 
the poet explained, "essential-
ly about imaginary c_har­

throuf:h the mud. 

! 

Archibald MacLeish, William ~ 
Carlos Williams, W. H. Auden,_ 
Louise Bogan, E. E. Cum- • 

. mings and ~obert Frost. 
The • priz.e, which comes 

.from a trust created by Paul 
Mellon, the philanthropist, 
was named for -Bollingen, 
Switzerland, where he spent 
some time after his gradua­
tion from Yale. As originally 
set up it was awarded 'by the 
Fellows in An\erican' Letters 
of the Library of Congress. 

But their first selection, 
Ezra Pound in 1948, aroused 
great controversy because of 
his pro-Fascist activities dur­
ing the war, and the adminis­
tration of the prize was 
moved to Yale, presumably 
to make it less sensitive to 
public pressure. 

The judges this year-se­
lected by a committee of 
Yale professors - were Miss 
Boga11, M. L. Rosenthal, pro-

, ~essor of English at New 
York University, and Richard 
Wilbur, the poet and profes­
sor of English ct Wesleyan 
UniveFsity. 
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From One Age, 2 V isioizs 
By THOMAS LASK 

ALTHOUGH John B\rryman Although the _.poetry mir-
and Karl Shapiro are vir- rors the conflicts 1n his spirit, 

tually the same age (Berry• it is not always -enJ'}anced by 
man was born in 1914, Sha- them. Nevertheless,, "Selected 
piro a year earlier) and were Poems," for which; ne re-
subjer.ted to the same his- ceived the award, shows that 
torical forces, the differences he is not afraid contra- •of 1 

and response in the -i.vork of dictions, not afraid to take a 
the two men are so marked stand and that honesty can 
that each might possibly be a function of courage. 

w.o n d er what In the case or Berryman, 
mental quirk of the doubts and the confli.cts 

An the commit t e-e have been. turned into the 
Appraisal brought them to poetry. He ·was)~0fR in Mc­

mind at once. The Alester, Okla., ;i_nd'though he 
cities of their. was educated in New Eng­

birth are pointers to their land, sor.nething of the cer-

• 
·.- future. Shapiro was born in tainty 6f the West, of feeling 

Baltimore, an heir to the so- himself at one with the 
cial divisions, industrial con- legend. of the cou.ntry, is evi.; 
flicts and group jealousies of dent througho~t·his work. 
an urban environment. Eu- ·"\ .;o 
rope . and its dislocations Berrym,1µ-,;.has, at his most 
pressed in on all sides. • original, .turped to the poem 
. A member of a minority, as a problem of structure and 

. he was pain'fully consciqus of artifact. And, the work is 
what he owed to himself and therefore as full of private 
what he owed those from allusion as public refer-
whom he came. His poetry enc:€. Concern with govern,. 
and criticism are full of value ment, as rn the reference to . 
'judgments.and the search for ·the Eisenhower AdminJUa-·· 
right values. He made public tion, is balanced by elegies 

• concerns part of his. private for friends,. and more intense-
debates. ly put. 

Although he would be con- Berryman's problems heat 
sidered a poet of the Estab- up his poetry; Shapiro's, what 
lishment, he rejected the as- he says about it. One thinks 
pect of the modern tradition of his work as technical solu-
that included the literary, the tions, not only in regard to 
learned, the genteel. Shapiro the stanzaic form in "His 
found qualities in the visceral Toy, His Dream, Hi's Rest," 
response to life that he had for which. he recei\'ed his 

• missed before and he began share of the prize, and for 
to applaud those poets who the earlier "77 Dream Songs," 

· moved further and further but also in regard to the 
from the academy. masks he has chosen to speqk 

Yet though he spoke as if • through. 
he were allied with the nay- His protean alter ego Hen-
sayers,_ it was consistent with ry, as one critic remarked, 
his inconsistency that he very "is. not Berryman, but neither 
recently turned against what is Henry not Berryman." It 
he called the irresponsibility allov..-s the poet to expand ·the 
and nihilism of the student range of his utterance enor-
~ernlt. • . mously. • 

• 
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)ohI1 Stein_beck Dies Here at 6 
By ALDEN W~ITMAN 

John Steinbeck, one of six 
Americans to have won the 
Nobel Prize· for literature, 
died late yesterday after­
noon cf severe coronary and 
valvular heart disease at his 
home, 190 East 72d Stret. He 
was 66 years old. 

Mr. Steinbeck :\Vho had been 
in fa!l!ng health since Memorial 
D~y, h:1.d_mov,cd into the city 
at' that time from his country 
home in Sag Harbor, L. I . 

Of r.rr. Steinbeck's 24 works 
of fiction, one novel, "The 
Grape:; of \Vr:--.th," w.::.s the an­
chor _of hls fame. A compas­
!::c:1:1~~ .. rc::-..lis~:: n:-..l GC'~ply 
~1c·:o~al a:com~t cf a f:- ni 

far.iily's forced migrntion froir 
. ::~ !":'cpress:0:1 c!ustbo\·: 

The New York ,imes 
cf C!:lahoma to the exploitiH John Steinbeck 
m:~.ant bbor cru~1ps of Ca!:- - . ___ ~--- _. _____ _ 

fomia, the boot~: pu~lished ~n heroic individualism b~t the re-' capita!ism and his suGgestion
1939 , brougl;t \'lS ~,-year-o .. is:.ilt ct a painfolly learned lcs-ithat it could prcduce C:c pov­
auth~r ?vern1ght praise and d~-, son in· the importance of co- erty and the dislocation that 
nunciation. operation to achieve a common 1an but swept the Okies under. 

The_ acclaim was fori purpose. This was a story- Many of these critics were cer-
the novel's lucid and powerful and a theme-that was espe. tain that the writer was a Com­
narrative of the Joads and their cially congenial to Depression- ·munist (he was not), and his 
fellow Okies and migrants, era readers, many of whom book was banned as subvers1vc 
whose human frailties made had jettisoned the concept of, by a number of libraries. Ac­
more poignant their desperate rugged individualism. tually, "The Grapes of Wrath" 
struggle to survive. Their sur- The criticism was for Mr. 
vlval was. not a triumph of Steinbeck's apparent attack on Continued on Page 31, co:umn 1I 

• 
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Zealously guarding his pri-
• vacy, Mr. Steinbeck_ to?k lit­'GRAPE~OF\VRATirtle part in the public literary 

life of his time. He rarely 
served on committees, signed 
appeals, attended parties, lec­WONPULITZER'40 

Book Aroused tl)e Country 
--to Plight of the Okies­

Writer Of.ten Allegorical 

Continued From Page 1, Col. 5 

- contai~;-a" specific defense of 
private property and private 
enterprise, although this was 
overshadowed by the book's 
denunciation of big business as 
irresponsible. i 

Whatever the author's ideal-·. 
ogy, however, •• h:s novel 
touched off a national explo­
sion of protest and indignation 
over the plight of the dispos­
sessed. "No novel of our day 

• 

has been written out of a more 
genuine humanity, and none, --
I think, is better calculated to 
arouse the humanity of others," 
was how Louis Kronenberg_ec ... 
expressed it in The Nation. The 
book was read and debated less 
as a novel than as a sociolo­
gical document, so. much so 
that it was compared, in its 
impact on the public, to Har­
riet Beecher· Stowe's "Uncle • 

. Tom's Cabin." • 
Won 1940 Pulitzer 

Although the _ comparison 
turned out to be facile-Mr. 
Steinbeck was not nearly so 
radical as Mrs. Stowe-"The 
Grapes of Wrath" became a 

' classic because its drama of 
• humanity dealt ·with real pea-; 
. pie in real situations. It" won 
. a Pulitzer Prize in 1940 and 

was made into a memorable 
movie of social -protest that 
starred Henry Fonda and Jane 

• Darwell. The book has sold over 
three million copies In various 
American editions, and· has long 
been required reading in scores 
of colleges and universities. ,, 
• .. The Grapes of Wrath 

made its California author an 
unwilling celebrity, a condition 
he resisted all his life. "I am 
not neurotic about personal. 
publicity," he said. "I just think: 

I 1it's foolish. The fact that 
have housemaid's knees or fear 
of yellow gloves has little to 
do with the books I write." 

• 
He shunned award ceremo­

nies; dodged intervi.ews and 
,-declined as often as he could 

to pose for photognphs. "They 
ain't going to liomze me," he 

. told a friend in 19-10. 

tured at colleges or commented 
on th:- work of other writers. 
·He li\·ed simply, inconspicu­
ously and off the beat~n trac~ 
-in a ranch house m Cah­
fornfa, in a cottage at Sag Har­
bor L. I., in a nondescript 
bro~vnstone on New York's Up­
per East Side. 

Because Mr. Steinbeck isolat­
ed himself so much, he was 
considered reserved and diffi­
cult to· get to know really well. 
"John always seemed occupied 
with his inner thoughts," an 
acquaintance of many years said 
recently. "He ·ha~ a way . of. 
putting you off 1f you tn~d 
to probe him and a way. of 
making you feel as if yo~ wer~: 
being observed under his mi-
croscope." • 

In another view, Mr. Stein­
beck was accounted a delight.: 
ful companion in a small circle 
of intimates that ini:lude Nath­
aniel Benchley, Elia Kazan, Ar­
thur Miller, Edward Albee, Abe 
·Burrows, John Huston and 
Thomas Guinzburg, his publish­
er. 

"John was a very soft man, 
once you got to know him," 
Mr. Guinzburg said. "He was 
wonderfully . kind. He was 
pleased by small things, just 
like a big kid." -

Mr. Steinbeck felt very much 
at home with people of no pre­
tension - the Okies among 
whom he lived and worked for 
a while, workers in a fish­
canning factory, ranch hands, 
apple pickers and pai~anos. He 
delighted to talk with them, 
drink with them and worry 
over their day-to-day problems. 
And for their speech he de­
veloped a marvelously accurate, 
ear and for their ways a keen' 
eye. · 

Pref erred Sweater~ to Suits 
A husky six-footer ~ith 

brown hair that turned to gray 
with age, the wri~er was. ill 
at ease in conventional attire. 
He preferred sweaters, baggy 
trousers and battered shoes to 
sack suits and for years he 
did not o~vn a dinner jacket. 

Early in his adulthood he 
grew a mustache and, later, a 
beard. Over the years this un­
derwent a number of changes' 
in style, but it seemed to be 
fixed in his last years as a 

Mr. Steinbeck liked to putter 
and to do things with his 
~~nds. In time he acquired con­
siderable skill in woodwork­
ing, and, in proof of his _talent,. 
delivered the manuscript of 
"EJst of . Eden" in . a hand­
crafted box of comphcated de-· 
sign.

The simple, even casual, 
life was part of John Ernst 

•Steinb.eck Jr.'s California heri-
tage. He was born Feb. 27,·

1 

1902, in the town of Salinas 
of German, Irish and New 
England extra,ction. He was the 
only son of a miller who was 
once treasurer of Monterey 
County. His mother was Olive 
Hamilton Steinbeck, a teacher 
in the Salinas Valley schools. 
As a youth John played bas­
ketball and excelled at track, 
but he spent much of his spare 
time in the out-of-doors and in

1reading. His ·fare was Malory's 
"Morte d'Arthur," Milton's 

. "Paradise Lost,'' the Bible, 
Hardy's "The _Return of the 
Native." 

i From this reading sprang a 
lifelong absorption in alle­
gory, a form around which 
most of his fiction is built. His 
reading also turned him toward 
mythopoetic expression, which 
is also intricately woven into 
the fabric of his novels. 

After his high· school years, 
young Steinbeck entered Stan­
ford University,, which he 
treated as an academic adven­
ture. He tasted the curriculum, 
taking courses in literature, 
science and writing; and he 
wrote poems· and comic satires 
for college publications. 

Restless and seemingly un­
directed, he worked as a ranch 
hand and toiled on a 
road-building gang and in a 
sugar-beet factory. He left 
Stanford in 1925 without a 
degree, but with a passion to 1
write and went to New Yorkj 
to establish himself. H~ worked· 
briefly as .a reporter for The 
New York American (facts 
eluded his grasp and he wasi 
dismissed) and as a hodcarrier 
in the construction of Madi­
son Square Garden. 

When a publisher rejected 
Mr. Steinbeck's manuscript, 
a collection of stories, he re­
turned to California, where he 
took a job as a lodge caretaker 
at Lake Tahoe in the Sierras. 
There in loneliness he creat­
ed his first novel, "Cup , of 
Gold," a historical extrava­

short Vandyke, which gave his' ganza about Sir Henry Mor-
face a Mephistophelean cast. lg~n•~ a 17th-century -Caribb%n 

At Saa Harbor, he wrote in lp1ra~e. 
a small building apart from his I Sold 1,500 Copies cottage, to which he retired 

Containing strong hints of its: for a few hours every day. He, 
source in the Arthurian questwrote in pencil on yellow linedi 
for the Holy Grail, the novelpaper, and his manuscripts . 
is an allegory designed to con­were transcribed by a typist 
vey the notion that swashbuck­at Vikina Press, his publisher. 
ling heroes are out of placeHis nov~ls,· according to Mr. 
in the modern world, thatGuinzburg, required only light 
civilization destroys innocence.editing. • 

The book, appearing in 1929, 
sold about 1,500 copies and 
excited no critical interest. Un-, 
discouraged, Mr. Steinbeck 
married Carol Henning and 
moved to Pacific Grove 
on a monthly allowance of $25 
from his family. He tried to sell 
short stories, fashioned a new 
novel and formed a fast 
friendship with Edward Rick­
etts, a marine biologist. 

1 Mr. Steinbeck told the story 
of his profound intellectual and 
emotional debt to this man in 
'."About Ed Ricketts," a memoir 
!issued in 1948 after his death. 
1Mr. Ricketts -gave coherence to 

lthe writer's philosophical atti­
. tudes, providing him with the 
Iarguments for a biological view 
'lof man that infuses his novels. 

This view - that man must 
adapt to his -environment if 
he is to survive - was pre­
·sented in "The Grapes 
of Wrath" and in "Cannery 
!Row," where· it is suggested 
1that men should accept them-
selves as they are and stop 
persecuting others for being 
different from them. 

Mr. Ricketts, in addition to 
being the writer's mentor, was 
his closest drinking af\d talk­
ing companion. Slightly dis­
guised, the biologist appeared 
in three of his friend's novels 
-"In Dubious Battle," "Can­
nery Row" and "Sweet 
Thursday." 

'TortillaFlat' Acclaimed 
Mr. Steinbeck's second nov­

el, "The Pastures of Heaven," 
came out in 1932, followed a 
;year later by "To a God Un-
known." The former was a 
satire of mediocrity, the latter 
an allegory about the break­
down of a family. Although 
neither was a popular suc­
cess, each stirred the interest 
of a Chicago bookseller who, 
in turn, insisted that Pascal 
Covici, the publisher, read 
them. He was impressed. suffi­
ciently to publish "Tortilla 
Flat," Mr. Steinbeck's next 
book and the one that earned 
his first critical huzzas. 

"Tortilla Flat" was at once 
a pointed satire of mirldle-cb.ss 
val_ues _and ~ tragiG story of a 

------~ 
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• man. who fails while trying .to Paul de Kruif, the medical writ- an introduction to the collected cans exist, ·that they· really do 
achievP, greatness. The people er, serving as best man, he campaign speeches of Adlai E. h_ave generalized ch';'lracteris­
or. the noYel were a_ gr~up of married Gwyndolen Cor~ger, Stevenson. W2.rren French, a tic~ rega~·dless of _their. states, 
p:usanos, a baT1ct ~f. id leis \_v~o who became the mother of his sympathetic critic, called most their s~cial and . fmanci~l st ~­
shunned the amemt1es of Cl\ 11- . . of the writer1s out ut durin tus, their educat10n, their reh­
ization and pursued their own h\O children, Thom and John. h • f'f • ~ f' . g gious and their political -convic-

. · · · Th"s marr1·aoe lasted unt'l 1948 t e nmeteen- 1 ties 'super 1c1al . . 
0eccentnc mo~allt1es. . 1 . . _ .1. • •ournalism." • . t!on," he wrote, addmg. cryp-,• 

0Warm sentimental off-beat, Hl;i thud marnao~• wh1l.,h w~s J • b k d • t1cally: • • ' 
' • ' said to. be happier came m Mr. Stem ec ma e a come- • . • 

the noYel quickly became a i-950 h h d d • 0 s tt back of sorts in 1961 with "The "But the more I. inspected
best seller and was purchased ct· '\Vd cn:f e wfeZ 1a

1~--Scott' Winter of our Discontent" an this American image, the less 
by Holl,n.vood but 11ot ivorce w, e o ac rn,y co , . . ' . I b . f h t· ·t •. ,,

J • - t1 • .. mvers1on of the Gospel story m sure ecame o w a I 1s.1filmed for_ 10 years (and then e movie ac~or. • modern dress that portrayed In· the middle sixties, Mr. 
baqly). With the n:ioney from Moved to New York the decline of moral standards Steinbeck talked fro'm time tc> 
tI:e ~ook, ivrr. Steinbeck had With his second marriage, in the United States. But to time of \yriting a "big" nqvelr. 
his first taste of. affluence ~nd Mr. Steinbeck moved to New many it seemed more of a ser- but seemed unable to put· it 
!he heady experience _of bemg York, a change of milieu that, mon than a novel and it did together. His most recent book,: 
m demand as _a wnter. . in the opinion of many critics, not do very well f~r all its ar- "America and Americans," was· 

He followed hrs success with adversely affected the quality ticulateness. a colJection of thoughts on the 
·"In Dubious ~attle," t~e story of his fiction. Although Mr. Steinbeck had United States that accompaniedj 
of an apple-pic~ers' s!r!ke that After the high point of "The. been mentioned years earlier as 105 photographs of the nation-
attac~ed both m_s~nsitive e_m-Grapes of Wrath," his next no- a possible Nobelist, the award- al scene. , . . 
players and militant st n~e ve:l, "The Moon_.Is Down," an ing of the prize to him in . In the Vietnam war he dis­
leaders. _Although the, autho_r s abstract account of the Ger- 1962 was a surprise. The cita- mayed and puzzled his friends 
sympat~ies \vere .,clearly V;7.1t~ man occupation of a Scantlin- tion, calling attention to his in the intellectual community, 
th_e ~.tnkers :- the workm 0 avian country, was coolly re- "sympathetic humor and social most of ~horn opposed the war. 
stiff s _ _.,-he pictured them. as ceived. More enthusiasm greet- perception," implied that it Mr. Steinbeck, who took a trip 
~xploited both by t~e capital- ed his film script for "Life- was his sociological fiction that to South Vietnam, aired his 
ists and th e Commum st s. boat," an allegory about a had captivated the judges. At hawkish views in columns he 

On t~e strength or the book, world adrift that starred Tallu- the same time, it was said that wrote for Newsday, the Long 
Mr. Stemb~ck was hired by T_he lah Bankhead. The movie was the jury had also liked "The Island newspaper. These were 
San Francisco News to wnte a hit on its release in 1944. Winter of Our Discontent" be- titled "Letters to Alicia" the 
about California's migr!lnt la- Mr. Steinbeck's first postwar cause of its "instinct for what reference being to Alici~ Pat­
-~or camp~, and from th1s s~ar- novel, "Cannery Row," re- is genuinely American, be· it terson, the paper's founder, 
,mg ~xpenence came th e ide~ turned to the scene of his earl- good or bad." . who • had died several years 

• 
itor The . irapes of h Wrat\ ier triumphs. A story of the den- Even so, some American cri- before the columns appeared .. 
'}eantr!Tie, owever,,, e wro_e izens of Monterey's Cannery tics, including Arthur Mizener, He was also censured in a

nd t1f 0~ Mife t~ en, a Jrafhc Row, it described the destruc- believed the judges had erred. poem by Yevgeny ):'evtushenko,1t Oa bl'\ ~ r?ng 19\; Th~ tive force of respectability. "It is difficult," he wrote at the Soviet writer, as "betray­
wea '. pu rs e m . • Two years later, in 1947, he the time in The New York ing" his principles .. Mr. Stein­
book introduced Mr. Stembe_ck bli h d "Th ,1, d B " Times "to find a flattering ex- beck who maintained that theto Broadway where "Of Mice pu .s. e . e . ,v aywar . us, •. . . . , . . " . 

,, ' e ted ·nto a sem1ph1losoph1cal examination planat1on for awarding this Vietnam confhct ·was a Chm•d M 1,an en was conv r t d' t· • h '"' f 1·t • • d " th t th:a la with Geor e s. Kauf- of a group of stranded bus rid- m?s 1s mgms_ ~.1 o .1 erary ese_-mspire war . •. a . e 
p, y h l Al'-ho ~h the players. It failed to attract much at- pnzes to a. wnt~r whose rPal Umted States must wm, rephed

mban 1s e P; dL u: . th tention as did "A Russian but limited talent is, in his to the Soviet poet. He chat-
are y rn1sse w1nnmg e ' k d d b l d s · h • • · Pulitzer Prize it did take the Journal," an account of a trip best boo s,. wate;~ . own . y e~ge . ov1et aut ont!es toINew York Dr~ma Critics Circle to the Soviet Union with Robert 2~th-rate ph1lo3op,11z1r.1 and, ~n print his tart letter, wh!ch ac-

•award and went on to become Capa, the photographer. his worst . ~,ooks, IS over• cused them of perpetuating the 
a movle. The novelist turned ag~in to whelmed ~y It. . war. The challenge was accept• 

The night the play opened, the movies, working on the Mr .. Steinbeck was one of f~Xed, and the letter appeared on 
its author was in a migrant scr\)[ for Marlon Brando's A1:1encans ~ho won t~e No1kl the front page of a Moscow 
camp, having traveled to Cali- "Viva Zapata!" in 1950. 1 he Pr!ze for ht_era~ure s1:1ce th2 newspaper. . .... 
fornia from Oklahoma with same year his play "Burning pnzes were mst1tuted m 1901. In recent year:s, Mr. _Ste1~­
some of its inhabitants. All the Bright" failed on Broadway aft- !he other~ _were Ernest Hern- beck secluded himself m. his 
pathos of these uprooted peo- er 13 performances. mgway, Wilham ,Fa~lkner, Pe'.3-rl Sag Har~or h~me. He declined 
ple was translated into "The , Buck, Eugene O Neill and Sm- to see mt~rv1ewers, although• 

0 

f \u th ,, h. h d Wrote for Maoazmes clair Lewis. he was available, as always, to 
rapes o ,v ra , w rc ma e M St • b k' 1·t ( t . . • h" l f • d I th 1G 

its author a national fioure in r. em ec s 1 erary or a With the pnze Mr. Steinbeck 1s c ose nen s. n e. ear y 
spite of himself. To esc:pe, he least yopular) s_toc~ rose mark- appeared_ to have lost his fie- sumf!ler of 1-967 he was m the 
and Mr. Ricketts journeyed to edlY, m 1952 with . East of ~d- tive voice altogether. uThe hospital for the re_moval of a 
the Gulf of California. Their en, a lusty fai:ruly chro_mcl_eprize did terrible things to tum_or that v.;as diagnos~d ·as 
adventure is described in "Sea that developed mto. an mtn- John's ability to create fie- bemgn. Later m the year he un­
of Cortez," a semitra-i;el book. cate gloss on the Ca1_n~and-Ab-tion," Mr. Guinzburg said. "He derwent a successful opera~ion 

Shortly aftenvard 11r. stein- el them~. Alth ou¥h cnt1cs te_n~-felt va,stly frustrated a:1d he f~r a raptured lumbar. sp1_n_al 
0beck went to r-.rexico to make ed to d1sparaoe it as ra~blmc,, wouldn t fool around with an disk. . . . -. . 

'.'The Forgotten Village," a nota- the book sold well, and ~h~ Ka- entertainment, or something :rhe ~nter 1s sur_v1vd by his 
ble documentary film about the zan ~ra~smute~ part of it mto a light, to break the tension." . third wife ~nd by_ his ~wo s~ns, 
introduction of modern medi- mone _m which James Dean The year of the Nobel Pnze who are m military service. 
cine to a backward vil!aoe. made hrs screen debut. . Mr. Steinbeck published Two sisters, Mrs. E. G. Ains-

Restless, he took to 
O 

tra\'el- Nonetheless, "Sweet Thurs- "Travels With Charley,'' a worth of Pacific Grove, Calif., 
ing, which over the years be-lday" was only indifferently re- whimsical chronicle. of a trip and Mrs. C. r Rodgers of Wat. 
came virtually a way of life ceived in 1954, as WfiS "Pipe across the United States with sonville, Calif., also survive. 
for him. These trips caused his, Dream," the musical comedy,his poodle. The book affirmed A funeral service will be held 
,wife to dirnrce him in 1942. version of the book. In those his attachIT!ent to America as Monday at 2 P.M. at St. James's 
She received a S220,000 settle- years Mr. St~inbeck wrote forjwell as his fondness for, and Episcopal Church, 865 Madison 
ment. magazines, including Holidaylrapport wi !i, simple people. Avenue. Cremation will follow. 
; The following year, with and Saturday RJ!View, and did "I began to· feel that Ameri-: Burial will be in Salinas, Calif. 
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Acli>~EMYoF ARrs .. ·: 
, ADDSLOUISEBOGAN: 

'r,~~ise Bogan, the 71-ye_ar-l 
old poet, has ben elected to· 
membership in. the American I 
Academy of Arts and Letters, 
considered to be the nation's 
highest honor society of trie 
arts, it was announced yester­
day. The academy_ limits its 

.. members to 50, so ·she will fill 
the chair left vacant by the 
death of Carl Sandburg . 
. • George F. Kennan, president 
of the academy, created in 

•.1904, said Miss Bogan would 
be inducted next May. Me.m-: 
hers ·of the academy are select-' 
ed from the 250 members of 
the National Institute of Arts 
and Letters. The academy's pro­
gram includes grants and· 

•awards in literature, art and' 
mtisic. 

Miss Bogan's principal works 
Include "Body of This Death" 
(1923); "Dark Summer" (1929); 
"The Sleeping Fury" (1937); 
''Poems and New Poems" 
(1941); • "Selected Criticisms" 
(1955) and "The Blue Estu­
aries'' (poems fro~,- ;_923_-l9q8) . 

• 
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Gift of AIV'J?A.Thei ter 

Break for Small -Groupt; 

• An e\ ent that could be of major importance in the devel­
opment of American theater slid by almost unnoticed the 
other day, when the Nation.al Council of the Arts accepted the 
AN.TA Theater in New York as "a gift to the American peo:­
ple," 

The idea behind the gift from the American National 
Theater and Academy is to allo,v the house (estimated as - 1 
worth over Sl million) to be used henceforth by some of the • 
many non-profit theater, dance and· music groups throughout 
the country. • 

These groups (such as Sarasota's Asolo Theater) are 
often of very high caliber, but are little knov,n outside of 
their own area, and have only limited resources to gain wider 
attention, either through touring or nationwide publicity. 

Built in 1925, the theater, which scats about 1,200 for 
plays and 1,700 for musicals, is currently housing the musical 
''Maggie Flynn." It is leased to a management company 
through next August, and will change over to its new pur­
poses after the expiration of that contract. 

A delay of that period is ideal, giving the Council ample 
time to refine its goals for the theater and take a close look at 
the no-doubt hundreds of organizations that will promptly 
apply for a place on the schedule. 

Assuming that the selection committee is a good one 
(and a major part of their task will be resisting various pres­
sure groups) this new plan would be of immeasurable aid in 
helping our vital regional theaters to full maturity by pro\'id­
ing a wider audience in a completely professional, and sophis-
t~cated, atmosphere. " 

\ }
. ' , I 
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White-Rouse Rece tion 

TheGr· at I-lavea 
By l\UIW1RET r,g YER 

\fashlngton Bureau 

I WASHIXGTON- An informal 
White House reception Thursday 

night challenges the elegant 1965 
state dlnner for Princess Mar=-· 

garet a..sthe most exciting social 

event o! the Johnson admlnistra­

tion. 
Conductor Leopold Stokowski 

sat in the third row during a 
dance performance in the East 

Room ar.d had to be shushed for 

exclaiming the virtues of nation­

al promotion of the arts. 

Singer Lily Pons extolled the 

'Virtues of her new home in Dal­

las, while cha,tting with other 

guests over a buffet in the State 

Dining Room. 

PROFF.SSIO~AL ISA.!C Stern 
persuaded amateur A~· Fortas 

to join him in playing a duet of 

"VoiceJ of Spring" on violins 

borrowed from the :\farine Band. 

Duke Ellington displaced the 

Marine piantst and gave out with 

hb O\rn "Satin Doll" while Geof­

frey Holder and Carmen de La­

vala.de danced to h.'.s special beat 

in the marble entrance hall. 

The occasion was President 

and l\Irs. Johnson's farewell re­

. ceptio:i honodng rr.embeu o! the 

National Council on the Arts. 

MA.RU...~ANDERS O~ ex­

-pressed a hope, ed6ed with skep-

ticism, that President-elect Nix-

on would continue the support 

given the a't'ts under President 
Johnson,. _concluding, 41We shall 
soon kno\v.'' 

-- "Arts Council chairman Roger 

L. Stevens praised President 
Johnson for having dono ''more 
for the arts than any other Pres­
ident oI the United States." 
• • The President, whose .taste for 
the tradltional in art has b€en 
derided by the avant gal'dists, 
replied it was fortunate the 
American people did not expect 
their presidents to be art critics. 
He added they did have a right 
to e.ll.-pect their presidents to 
"foster the.inventive spirit of the 
people." 

THE BIGGEST NA)IES on 
Broadway, in opera, • from the 

Great Tim· 
mu_$J.~world and dance groups 

have provided entertainment for 

\Vhite House social affairs in the 

past ~!ght years. Thursday 

night's entertainment was by an· 

tmknown group of dancers, the 

Alvln Ailey American Da.n~e 

Theater, a recipient of federal 

support· under the National En­

dowment for the Atts. 
The critical audien.ce included 

Dave Brubeck, Todd Duncan, 
Martha Graham, Robert Merrill, 
Lily Pons, Leontyne Price, Ru­
dolf Serkin, Richard Tucker, Ve­
~onica Tyler. 

• The big names mixed wj th a 
nwnb<?r of Texans·who have aid­
_ed the arts and the Johnsons 
over the years. 

There ,vere t\vo Texas mem­
bers of the national council on 

the arts, architect O'Neil Ford of • 
San Antonio and artist Donald 
Weismann of Austin, also drama 
director Paul Baker of Tr1nity 
University, Mr. and Mrs. Henry 
Catto Jr. of San Antonio, Uni­
versity o! Texas president and 
Mrs. Norman Hackennan, Uni­
versity oI Tex·as TV director and 

Mrs. Strutley T. Donner, Mr. an~ 
Mrs. J. Lee Johnson III of Fort. • 
Worth and artist Melvin Warren· 
of Austin. . . , 

The party started earry e.nd. 
was over by 9 p.m. but guests· 
agreed it was one of the ,w1ng1n-· 
gest afiair3 .the J'ohnsonJ had' 
given. 

https://audien.ce
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f Happy Curtain Call 
j For Rep Theatre 
I 
f • \\Tith the curtain rising tonight on 

a third bright season for Repertory 
Theatre, New Orleans, it is most fit­
ting that the audience will be graced 
with the presence of the ·nation's 
First Lady and an array of distin- ' 
guished members of the Nation~! 
C.Q.l;l.11.~U-_Q..~_,Jl}~~rts, which, with 
heavy assistance from the United 
States Depariment of Education, has 
generously funded the three-year 
p_roject. • 

Kudos are in order for the Louisi­
·ana· Council for Music" and Perform­
ing Arts. Inc., and its president, l\frs. 
Edwin H. Blum, who spearheaded 
the drive, in cooperation with Lou­
isiana congressmen, to have the 
Crescent City numbered among 
three United States cities where this 

. Educational Laboratory Theatre ef-
--fort was financed. '. 

Judging from reactions of some 
38,000 New Orleans area school chil­
dren, whose education has been en­
hanced by ·attendance, free of 
charge, at each Rep offering, and 
from the acclaim of adult patrons 
who have waited long· for the likes 
of such legitimate theatre here, the 
~xperiment appears to have been 
eminently successful. Youngsters' 
remarks and expressions of appreci­
ation were even matched at one 
point by their efforts to raise $3,000 
when a lease problem arose - a 
spontaneous, concrete demonstra­
tion of their d·esire to see Repertory 
Theatre perpetuated here. 

We wekome :vrrs. Lyndon B. 
Johnson and the NCA members and 
hope they will enjoy the season 
opener. May their inspiration, too, 
provide the continuing stimulus 

•needed to install Repertory Theatre 
as a permanent, enjoyable fixture on 
the Crescent City scene. 
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We can already predict our needs. For instance, we 
know that in 1965 we were using 3118 billion gallons of 

trr a day, and we ran estimate that by the year 2020 
t figure will ha.Ye more than quadrupled . 

.America was blessed with an abundance cl water, but 
not so much that ,re can afford to continue squandering 
it-through ,ra tc and pollution and ·misu ·c. 

So ybtl "·ill haYe to help us find ways to preserve this 
most precious natural resource-not just for this century, 
but for the next, and the ones after that. 

\\rorking closely with Federal, State, and pri,·atc agen-. 
cics, you l11 ll$t __~Il us:.,-_ 

-·where the faults lie in existing programs; 
-how we can best use our lakes and rivers for the 

benefit ,of all our countrymen; and 
-which plans for the reuse of water and for aug­

mcnti11g e:Jsti11g supplies are most feasible. 

And you must <lo this not .in the narrow context of 
gallons-per-clay, but in the larger context of protecting 
and enhancing the total human environment. 

Water has played a greater part in my life than almost 
any other force of nature. I have seen cattle die and 
families.ruined for lack of it. I haYc seen livelihoods laid 
waste by its uncontrolled fury. 

I know just hmv much we ha-ve to thank you for your 
willingness to give your energy and your wisdom to this 

.al Commission. 

Commission To Study :tv1ortgage 
Interest Rates 

Announcement of AJ1/1oinlment of Chairman and 
Members to the Comniission. November 21, 1968 

President Johnson today named five experts in the field 
of housing and :finance to a 15-member bipartisan com­
missi011 on mortgage interest rates which was established 
by the Congress in recent legislation. 

The Congress found that the national goal of "a 
decent home" for eyery family cannot be reached without 
an adequate supply of mortgage credit at fair rates. Under 
the law, this commission is to report by April 1, 1969, on 
how to keep mortgage credit arnilable at reasonable costs. 

The m·ailability of mortgage _credit i5 critical in as:sisting 
lo\\"-and moderate-income families-who are no\\ eligible 
to become horneo\\"ners under the 1968 Housing Act-­
to purchase homes. 

The commission will examine: 

-the need for statutory or administrati,·e control5 o\·er 
interest rates on GoYernmcnt-assistccl mortgages. 

-the appropriate leycl of interest rates to enable low­
• and moderate-income families to afford decent hous­

ing. 

-ways to assure an adequate supply of credit to pro­
duce the expanded volume of housing required to 
meet the goals recommended by the President and 

0 

_;: b~~~~:c: t::a: :,i::tusi:g ~:~ed-institutional, II 

legislative, adrninistrativc-to encourage financial 
institutions to make available a larger share of capital 
funds for home financi11g. 

1Nam eel as Chairman of the commission is James S. i 
Ducscnbcrry, professor of Economics at Harvard Univer- \ 
sity and a former member of the President's Council of 
Economic Advisers. The other Presidential appointees 
arc: 

DR. OLIVER H. JoNES, of Sih-er Spring, Md., Senior Director, 
Mortgage Bankers Association. 

SAUL B. KLAMAN, of Stamford, Conn., Vice President and Chief 
Economist, National Association of Mutual Savings Banks. 

NATHANIEL H. Roca, of Washington, D.C., Executive Vice Presi­
dent, National Association of Home Builders. 

GARRY A. ,VEBER, of Dallas, Texas, senior member of brokerage 
firm ..o'rWeber, Hall, Cobb & Caudle, Inc. 

The other 10 mcm bers of the commission are from the 
Senate and House of Representatives. The act provides 
that the following Members of the Congress, by virtue of 
the positions they hold, shall serve on the commission: 

SENATOR JOHN J. SPARKMAN of Alabama, Chairman, and 
SENATOR WALLACE F. BENXETT of Utah, ranking minority mem­
ber, of the Senate Banking and Currency Committee. 

REPRESENTATIVE WRIGHT PATMAN of Texas, Chairman, and 
REPRESENTATIVE ,vILLIAM B. ,vrnNALL of New Jersey, ranking 
minority member, of the House Banking and Currency Committee. 

REPRESENTATIVE OLIN E. TEAGUE of Texas, Chairman, and 
REPRESENTATIVE E. Ross ADAIR of Indiana, ranking minority 
member, of the· House Veterans Affairs Committee. 

In addition, SENATOR THOMAS J. McINTYRE of New Hampshire 
and SENATOR EDWARD ,v. BROOKE of Massachusetts were ap­
poii1ted by the President of the Senate, and REPRESENTATIVE. 
LEONOR K. SULLIVAN of 11issouri and REPRESENTATIVE ,v1LLIAM 
E. BROCK of Tennessee were appointed by the Speaker of the· 
House. 

NOTE: The commission was established by Public Law 90-301 
(82 Stat. 114). 

f 

rational Council on the Arts 

The President's Renwr!~s al a White House Recef1tion 

for the Council. No-ueniber 21, 1968 

AI embers of the Arts Council, ladies and gentlemen: 

Jvirs. Johnson and I ha\·e ycry much wanted to meet 
with the National Council on the Arts at least one last 
time to thank each of you from the bottom of our hearts 
for all that you lrnYe done to help your country . 

As you all, I am sure, realize and as :Ur. Stevens im­
plied, artists a_nd politicians have not always been too 
comfortable tog-ether. 
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MONDAY, NOVEMBER·'25, 1968 -

/· • ·-1,. dOne .\u-r'crican President once looked at a pamt111b,a.n 
/. • • I "If l t' t"l "a'd "I'mhancle9--d0\n1 this JUC gmcnt. t rn s ar, 1e= 1 , 

a HoUcntot." 
• But the .t\mcrican people-thank Heaven-do not_ ask 
their Presidents to be art critics. They have many ass1gn­
rncnt'"--b-~t"' that is not one. 

But' ~h~ American people do, I think, have a right to 
expect of their President that he '"·ill enco:1ragc ~he a1:t~; 
that he will fo. tcr, in every way he can, the mvent1ve spmt 

.of his people . .-\1;<l that we ha,'.C tried to do in our small 
way. 

These years have been years of excitemen~ and ~~n­
trovcrsy and I think a great deal of constructive ac~1v1ty 
in our country. Some of the liYeliest activity, of course, 
has been in the arts-in the communities across the land; 
in the theaters and the galleries, the concert halls, and in 
our schools. . _ 

Part "ofthat acti,·ity may be traced directly to the new 
commitment of o-ovcrnmcnt to the arts. :Much of it, I am 

b • ' sure ca.n be traced to leadership such a.s Mr. Stevens,
' .and to your dedication and to your enthusiasm. 

I think that I know few men in public life that are 
deservino-of more credit for service above and beyond the 
call of luty than Roger Stevens. I never thought that I 
would have the deep affection for him that I ha,'.e after 
his wife harassed me with several th~usand letters at on~ 
time about animals. 

• 
•But I think now that Roger Stevens may be just the 

·pedect public servant. Somehow or _other he love~ to do 
the impossible-and most of us thmk ~e does 1t very 
well. 

I like the record of achievement- that he has written. 
In the twiliaht of our career here in v\Ta.shington, the endb 

of some 37 years, we have reviewed in retrospect-looked 
back at what has taken place and summarized some of 
the record and sorne of the things that we have gloried in, 
the achievements, and some of the disappointments. They 
have been legion. 

But Sunday I ,vent out and spent some time with a 
very great lady who was the father and the mother of 
.Federal education, i\frs. Eugene 1vicyer. And when she 
first started harassing me about Federal aid to education­
I use that word tenderly and aff cctionatcly, "harass­
ing"-we had about six education biJls on the statutes 
of our land. 

I presented her a little "thought" Sunday-that I am 
going to gi\·c hcr-60 pens that represent the pens with 
which I haye ~igned 60 pieces of legislation on education. 

In the health fic1d, wr, had a Surgeon General, and 
that was about all we had clone for health, the Pure Food 
and Drug Act, that wasn't enforced. 

But today, more than 20 million people arc getting 
1Icdicarc. And ,...-chayc more than four dozen health acts 
that rcprc:.ent a quadrupling of activity and expenditure 
in t11c field of health that we are very, very proud of. 
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In conservation, we had 188 years of Government and 
we have 176 national parks. For the first time, we arc 
putting more back into the public domain than we arc. 
taking out. , 

Theodore RoosC'.1clt was a great conservation Presi­
dent. He had 19 paxks brought in in the early part of this 
century. Up until that time, we only had four for the 
whole Federal GoYe.rnment. 

But now, we have 176. Franklin Rooscyclt added 36 in 
his ] 2 years. But our people have been so conscious for 
the last 5 years of how much we need recreational activity 
and the playgrounds for our children that of the 17~, _we 
have added 46. During that 5 years, almost 700 million 
people have visited those areas because we hav<: added 
them not out in Wyoming and Colorado and Anzona­
loycly as those places are, and much as we want to go 
there and we can go there if we have got a vacation of 3 
or 4 weeks, long enough to go out there and take mot?er 
and the children with us in the car-but we are puttmg 
them now at Fire Island and Assateague, close to the 
population centers. 

All of those things I am proud of. But I don't want to 
take much time. 

I want to just conclude by saying that we have had 
meetings on education, on health, on conservation and on 
20 consumer measures that we have passed. And, yester­
day we had a meeting in here on the 22 measures that we 
hav~ pas.sed for our veterans-such as the GI education 
bill where hundreds of thousands are going through col­
lege when they return and take off their uniforms-22 
major veterans bills. 

But I am not sure that the thing that I don't appreciate 
most and doesn't mean the most to me is a letter I got 
from Roger Stevens that I almost had to read coming 
dow,1 the dark passageway over here this evening that 
summarized really what he had done and what you have 
done in the last 5 years. 

I haven't had a chance to get a copy of it mimeo­
graphed or even photostated. I just saw it because I 
have been an hour late and SC\ eral dollars short for some 
time around here. And the Budget Bureau.has been meet­
ing on next year's budget all afternoon. 

I just couldn't keep my time within the limits I had 
set. But I do want to get a copy ·of that. And if there is any 
way of getting it reprinted, I want each of you to have it 
because I think the American people and all of the people 
who love and appreciate beauty owe a debt to Roger 
Stevens-and those of you that make up this Council, 
associated with him, who have undertaken this adventure 
who have pioneered this course and who have done a job 
aboYc and beyond the call of duty. 

Thank you, Mr. Stevens. 
NOTE: The President spoke at 6: 36 p.m. in the East Room at the 
White House. For the text of Mr. Stevens' letter to the President, 
see the following item. 
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Nationpcr6ouncil on the Arts • 

• Iler to the President From the Chairman of tl,e • 

Council . . NQ.ll_cmber21, 196_8 

Dear 1'1r. President: 

Today marks the last meeting of the National Council 
on the Arts during your Admini tration. It is an appro­
priate· moment, I think, to take note of some of the hopeful 
beginnings which h~Ye been made by the Council-and 
also to. note many other efforts to enrich the arts and 
culture during the past few years. 

If it is true that the essential character of a nation is 
revealed in its arts and culture, it rnust be said that energy 
has characterized our people in these years. So many 
things descrying praise have happened-though it is 
poosible to list only a few, ~hey suggest the enormous 
breadth and range of cultural activity in America today: 

The National Council on the Arts was established 
by law in 1964·, and authorized to deye]op a plan 
for the Federal role in the arts. 

- The National Foundation on the A1is and Humani­
ties was established in September 1965: the first 
Federal agency in our histor·y designed specifically .. 
to support the growth of all the arts ·throughout the· 
Nation. 
A major new Arts and Humanities Program was 
authorized for the Office of Education. lv!ajor legis­
lation such as the Elementary and Secondary Ed-
ucation Act of 1965, made funding possible for 
projects in this field. • • 
The John F. Kennedy Center for the Performing 
Arts was authorized in January, 1964, and con­
struction is ,..,·ell along. 
The National 1fuscum Act of 1966 prodded for 
programs of museum training, research, surveys 
and publications. 
The Corporation for Public Broadcasting, author­
ized in November, 1967, will.encourage the devel­
opment of noncommercial radio and tek,·ision for 
•the benefit of all our citizens. 
The Federal GoYernmrnt has acquired the Joseph 
H. Hirshhorn collection of 6000 painting.-, dra,v­
ings and sculpture-with a value c timated over 
$25 million-and a site on the }.fall has been 
secured for this new museum. 
Ford:s Theatre ,\·as reconstructed and opened in 
1967 suitable for live performances. 
As a result of Federal support and encouragement, 
nearly all of the states haYc dc,·elopcd their mm 
pr:ogra1m in the .trts. 
O\·er 300,000 children ha,-e been in\'Oh·cd in a 
Lab.oratory Theatre Project for school children car­
ried out by the 1\rts Enclomnent and the Office of , 
Education in Los Angeles, New Orlcan.-, and Provi­
dence, Rhode Island. 
The Arts Endo\'-,ment launched an experiment to 

WEEKLY COMPILATION OF PRESIDENTIAL DOCUMENTS 

provide summer arts programs for young people 
in deprived areas of sixteen major cities . 
As a result of a $1.3 million grant from the Arts 
Endowment, and subsequent commitments of $9 
million made by. private sources, an American 
Film Institute has been established to encourage 
new productions and ne,, performers. 
New works of music by American compose.rs haYe 
been commissioned, and orchestra and opera groups 
have been supported. 
Grants have encouraged regional theatres to bring 
live productions to many smaller cities throughout 
the country. 
Awards have been made to painters, sculptors~ 
choreographers, and young writers to encourage 
their creative efforts. 
The National Endowment for the Humanities has 
made nearly $1 million in grants over a five-year 
period to encourage public participation in the 
humanities and to improve educational levels in 
these fields. 
Other programs in the humanities haYe been sup­
ported under provisions of the National Defense 
Education Act and the Higher Education Act of 
1965. 
The National Collection of Fne Arts, in the old Pat­
ent Building, was dedicated by the President in May, 
1968. And the National Portrait Gallery, in another 
part of the same building, is now open to the publ_ic. 
The old Court of Claims at the corner of Peimsyl­
\'ania Avenue and 17th Street has been approved 
for use as a museum and art gallery; restoration of 
the building will be completed in early 1969. 

In addition, Mr. President, we can take proud note of a 
most significant action taken only this morning at the 
13th fomrnl session of the National Council on the Arts 
here in , V ashington. 

The Council voted to accept, as a gift to the American 
people, the American National Theatre and Academy 
(ANTA) in New York City. This gift provides the United 
States with an equity ,\·orth approximately $1.4 million. 

,ve plan to make thi5 theatre available as a perform­
ing arts center in New York .City for many non-profit 
groups throughout America, many of whom have never 
before had the opportunity of presenting their creati\·e 
talents in a truly professional atmosphere. 

These achieYcments, 1fr. President, ·arc the work of 
many people. But \\·e of the Aits Council share your pride 
in this record-built by the American people-and we 
arc gratcf ul to you for giving us a chance to serve as we 
haYe, and to help fulfill your goals of support and encour-
agement for the arts. • 

\Vith warm personal regards, 
Sincerely, 

ROGER L. STE\'ENS 

Chairman 
[The President, the White House) 

~OTE: For the President's remarks to the Council, sec the prececli;,g 
item. 
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MINUTES OF THE THIRTEENTH COUNCIL NEETING 

The National Council on the Arts convened at 9:30 A.M. Thursday, 
November 21, 1968, with Mr. Roger L. Stevens, Chairman, presiding. 
Council recessed at 5:00 P.M., convened at 9:30 A.Mo Friday, and 
recessed at 11:20 A.M. so that the members might join Mrs. Lyndon 
B. Joqnson on her trip to New Orleans to attend the opening night 
performance of Repe.rtory Theaq·e, New Orleans. 

Council members present 

• 
Marian Anderson 
Albert Bush-Brown 
Jean Dalrymple 
Richard C. Diebenkorn, Jr. 
Duke Ellington 
Paul Engle 
•O'Neil Ford 
Lawrence Halprin 
R. Philip Hanes, Jr.· 
Richard Hunt 
Jimilu Mason 
Robert Merrill (except Friday) 
Rudo1f Serkin 
Oliver Smith 
Isaac Stern 
Edward Villella 
Donald Weismann 

Fine Arts Deans present 

Dr. Abbott Kaplan, President, College 
of New York, _Purchase, New York. 

Dr~ Joseph C. Sloane, Chairman,·Division 
of North Carolina, Chapel Hill, North 

Council members absent 

Helen Hayes 
Charlton Heston 
Harper Lee 
Gregory Peck 
Sidney Poitier 
George Stevens, Sr . 
Nancy White 
Minoru Yamasaki 

at Purchase, State University 

of Fine Arts, University 
Carolina . 

• 
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• 

State Arts Agencies representatives present 

Mr. George Beattie, Executive Director, Georgia Art Commissi0n . 

. •• Mr. Barnet Fain, Chairman, Rhode Island State Council on the .~rts. 

Mr. Lyman Field, Chairman, North American Assembly of State ar.d 
Provincial Arts Agencies~ 

Observers 

Dr. Harold Arberg,·Acting Director, Arts and Humanities Program, 
U.S. Office of Education. 

Staff Members 

Roger L. sfevens, Chairm~n.·· 
Douglas G. MacAgy, Deputy Chairman . 
Charles B. Ruttenberg, General Counsel, National Foundation 0:1. the 

Arts and the Humanities. 
Charles C. Mark, ·Director of Planning and Analysis . 

. Clark Mitze, .Director, Office of State and Community Operations. 
Frank Crowther, Special Assistant to the Chairman. 
Leonard Randolph, Assistant to the Director of State and 

Community Operations. 
Luna Diamond, Secretary to the Council. 

Walter F. Anderson, Director of Music Programs. 
June Arey, Associate Director for Dance Programs. 
Henry Geldzahler, Director of Visual Arts Programs. 
Marjory Hanson, Program Assistant for Music Programs. 
Henry Hecht, Museum Projects. 
Edythe Jacobs, Secretary to the General Counsel, National 

Foundation on the Arts and the Humanities. 
Ruth Mayleas, Director of Theatre Programso 
Starke Meyer, Assistant, Visual Arts Programs. 
Paul Spreiregen, Director of Architecture and Design Program~. 
Ana Steele, Head, Special Research Projects. 
David. Stewart, Director of Education and Public Media Progra1~1:3. 
Karen Szurek, Research Assista~t, Office of Research. 
Charlotte Woolard, Secretary to the Chairman. 
Aida Schoenfeld, Project Coordinator . 

• 
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• 
I. PRELHlINARY MATTERS 

A. The Chairman introduced the new C • ~ members present, who 
then took their oath of off ice - ... rs Dalrymple, Ellington, 
Ford, Hunt, Merrill, Serkin, and v· _la. 

B. The Chairman introduced the distin~ ~ed visitors, pointing 
out that the presence at this mecti -~: for the first time, of 
State arts agencies representativ~ ~nalled the Endowment's 
strong desire to strengthen its bo1 7ith the State agencies, 
a policy which had already been de: :~rated by a series of 
regional meetings which had been tE • • s place in the last few 
months between Endo·wment and Stat. ~ agencies representatives. 

• 
c. The Chairman introduced the Endm~ ~taff present at the 

meeting; the following changes~~ ~ed: 

1. Mr. Douglas MacAgy has succ . cd as Deputy 
Chairman Mr. William B. •Cati , who left the 
Endowment to become Vice Pr· ient· for Programs 
and Projects at the Univerc· . of Chicago. 

2. Mr. Walter F. Anderson has ::,· .2eeded as Director 
of Music Programs Mrs. Faru ~ :aylor; Mr. Anderson's 
new Assistant for Music Pr sis Miss Marjory 
Hanson. 

3. Mr. Frank Crowther, Specia" 3istant to the Chairman, 
who wi 11 be leaving the E.-. • }nt early in 1969, was 
presented with a gift by L: _ :airman on behalf of the 
Endowment staff. 

D. The members of the National Counci the Arts and the staff 
of the National Endowment for the: _ r6se for a moment to 
honor the memory of Council member ~ d'Harnoncourt who had 
been struck and killed by an autOtT ~ ~ on August 13, 1968. 
The following tribute was read by~ ·y Chairman Douglas MacAgy: 

• 
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''I would like to speak, for a momedt, of Rene
I 

d'Harnoncourt, 
about whose recent tragic death we all know. 

"Just as he was esteemed by his fellows on the Council, he 
was loved and respected by associates everywhere. Of many 
tributes already paid, I'd like to quote briefly from remarks 
made by a young colleague of his during a service at The 
Museum of Modern Art early last month. 

'Those of us who were fortunate enough to work closely 
with Rene d'Harnoncourt came to have a regard for him 
far beyond the respect one feels for even the most 
distinguished professional accomplishments. Rene was a 
friend, and as the years went by and all of us shared 
with him the trials and successes of this museum, we 
could talk to him about our work with the certainty that 
he knew, sometimes better than we did, exactly what it 
was we were trying to do.' 

• 
• •.. '.'Arthur Drexler.' s words reflect the feelings of many others 

who· worked with Rene, and I have chosen to recite them in this 
company because most of us on the Council have shared this 
experience. To the meetings his presence brought wide vision, 
detailed insight, wisdom and a will for action. With these it 
brought a rare warmth and wit to the exchange of views. As the 
Council goes on with the job he liked so. much, the memory of 
that presence will be vivid." 

E. The Chairman then informed the new Council members about basic 
policies and procedures developed over the first three years of 
the Endowment's existence, including the functions of the staff 
and of the panels which provide the Council and the Endowment 
with advice and recommendations. 

Mr. Stevens also briefly outlined the general policies established 
by the Council ~ith regard to assistance: namely, that as a 
general rule, the Council will recommend proj'ects with national 
implications, or those which are part of a national support program 
(such as the program of assistance to resident professional 
theatres across the country); that due to budgetary limitations, 
the Council will not entertain requests for construction or 
rehabilitation of arts facilities; and that the Council is generally 
not in favor of covering deficits of arts organizations. The 
Chairman noted that there had been a few.exceptions to these general 
guidelines, _made at the Council's recommendation, and that the over­
riding principle was to enable the Council to be flexible in its 
approach, and to retain its ability to move with speed when 
necessary. 
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II. STATUS REPORTS 

The Counc.il reviewed summaries of the status of grants and activities 
previously recommended; items of particular interest are set forth 
below: 

Architecture 

Mr. Spreiregen reported that the $30,000 grant to Columbia University's 
design project, recommended at the Council's 12th meeting, would be 
delayed due to University difficulties in developing the details of the 
project; the Council recommended carrying over this grant amount for 
Columbia until the difficulties are ironed out. 

• 
Mr. Spre~regen further _noted that the $25,000 grant to Professor 
Ralph Knowles_ of the University of Southern California had been very 
well utilized: Professor Knowles' design manual, developed under this 
grant, looked extremely valuable and is to be published by the Massachusetts 
Institute of Technology. 

Dance 

Mrs. Arey pointed out the great success and growing local impact of the 
Coordinated Residency Touring Program. She further indicated that 
Connecticut College's Dance Festival and that at Jacob's Pillow, both 
Endowment grant recipients, seemed to be implementing certain restructuring 
and organizational changes which would result in new vitality for both 
festivals. 

Education 

Mr. Stewart informed the Council that the report prepared by the American 
Association for Higher Education, under a $16,500 grant from the Endowment, 
was complete and would be published by a West Co~st publishing firm, 
3ossey-Bass, Inc. 

https://Counc.il
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Literature 

The Council was informed that The American Literary Anthology/2 is 
scheduled for publication in late January, 1969, by Random House. 
Publishers' Weekly's advance review of this second volume of the 
Anthology is excellent. 

It was also reported that the Poetry in the Schools program, while 
enjoying extreme success in Minnesota and Illinois, and getting under­
way in Arizona, would not take place in the Los Angeles area due to 
difficulties· with the Los Angeles school board. 

Music 

Mr. Anderson reported that, utilizing the Endowment's $50,000 grant, 
Affiliate Artists, Inc. hoped to pave 15 affiliate artists·on campuses 
by fall 1969. • Council member Stern expressed interest in seeing the 
names·--of-···the affiliates and of the schools with which they will be 
connected . 

• The Council then discussed the project, for which it had recommended 
·that $250,000 be used, for Professional Symphony Orchestra Program 
Development. It was reported that several months would be required to 
launch this program which is intended as a statement of support for 
America's orchestras (the Council re~ognizes that extreme budgetary 
limitations prevent any kind of massive assistance program by ihe 
Endowment in this area), and which it is hoped will stimulate innovative 
and experimental new programming on the part of five major orchestras. 
The Council reiterated its support for the program, and recommended that 
the $250,000 be made available when the projects are fully developed. 

Mr. Stevens added that a bonus development in the Kodaly Fellowship 
Program was that reports from Hungary indicated that the young musicians 
were being extremely well received in Hungary, and they were highly 

• enthusiastic about the methods of music education used in that country. 
The Hungarian government, and the Hungarian people, were ~eing most 
cordial and helpful, and the implications for this kind of exchange 
program could not be minimized. Professor Alexander Ringer's preliminary 
report on the fellows was distributed to the Council members. 

Pub lie Media 

• 
Mr. Stewart noted that the report resulting from Professor Melville 
Nimrner's $25,000 Endowment grant on Artists' Rights is complete and appears 
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• to be excellent; Mr. Stewart expressed the hope that the Endowment 
might have the report condensed and distributed. 

He then told the Council that the KQED film on Ghirardelli Square, 
partially funded through a $50,000 Endowment grant, should be completed 

_and edited by January 1969, and that the film may be distributed through 
--- theatres as well as television outlets. In addition, Mr. Stewart reported 

that the other Endowment gran·t, $70,000, to KQED for experimental 
programming, would result in a book-form report with audio tapes; and that 

.. National Educational Television (NET) had decided to film a one-hour 
"Special" program on this KQED project to distribute nationally through 
the new AT & T network; KQED itself has also decided to make eight half­
hour -TV programs on the project for their San Francisco TV audience. 

Mr. Stewart further advised tha~ the WGBH radio drama project was complete, 
and that WGBH the previous week had released ten plays selected as the 
best of ~_he radio dramas submitted. These 10 "bests" have been recorded, 
and 650 sets (of _10) have gone out to 150 stations which have promised to 
utilize them, as well as to colleges and universities, theatre groups, and 
criti"Es .--... 

• 
At the Chairman's request, Mr. Stewart briefly explained the organization 
and functions of the new Corporation for Public Broadcasting and expressed 
·the hope. that the Corporation and the Council/Endowment might work closely 
together in the future. 

Theatre 

Mrs. Mayleas noted that although the $75,000 Endowment grant to the 
Minneapolis Theatre Company had been intended to assist a tour which would 
include the "Cultural Olympics" in Mexico City, it had subsequently 
developed that this section of the tour would not take place; the grant 
would be used to assist the Company's tour to New York City and Los Angeles. 

In addition, Mrs. Mayleas informed the Council that with the Endowment's 
$50,000 grant, the Berkshire Theatre Festival had been assisted to rehearse 
and perform four new plays: "A Matter of Position" by Elaine May, "The 
Cuban Thing" by Jack Gelber, "Lovers and OtheJ; Strangers" by Renee Taylor 
and Joseph Bologna, and "A Cry of Players" by William Gibson; three of these 
plays.were presented on Broadway following their Berkshire "tryouts." 

• 
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• States Program 

Mr. Mitze reported that fifty-two of the State arts agencies had 
claimed their _$30,909 Fiscal 1969 grants; the three non-participants 
were Indiana, Delaware, and American Samoa. He further noted that 
between August and November of this year, six regional meetings had 

---been held to increase the flow of information and stimulate greater 
cooperation between the Endowment and the States arts agencies, as well 
as between the various arts agencies themselves. 

Variety rif Art Forms 

The Chairman reported that the _Artists' Housing Project, being developed 
in cooperation with The J.M. Kaplan Fund in New York City, is tentatively 
scheduled for occupancy in about eight months. Mr. Stevens further noted 
the possibility that some percen~age of the units might be made available 
for artists t':rom·other countries who were residing in the United States 
for a-period of time on various fellowship and government programs . 

• -Visual Arts 

Mr. Geldzahler, reporting on the success of the Artists Technical 
Research Instit~te and the Nimmer Artists' Rights study, urged that some 
provision be made to disseminate the results of these grants. In addition, 
Mr. Geldzahler stated that the Francis O'Connor WPA Arts Projects study, 
just completed, was excellent and should also be disseminated. 

It was further noted that the study undertaken by MacFadyen and Knowles 
under a $30,995 Endowment contract was being closed out because of the 
fact that the Federal Government had undertaken a broad study of museum 
resources and their availability . 

• 
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• III. COUNCIL REVIEWED THE FOLLOWING GRAt-TTSAPPROVED BY THE CHAIRNAN 
-UNDER THE.DISCRETIONARY POHER GRANTED BY PUBLIC LAW 90-348; 
DELEGATIONOF SAID AUfHORITY TO THE CHAIRMAN HAD BEEN MADE BY 
THE COUNCIL AT ITS 11TH MEETING. 

(See also pages _!Land _JJ_ of these Minutes for additional such 
~J--grants in connection with other full programs.) 

··Alvin Ailey -Dance Theatre: A $10,000 matching grant to enable Mr. Ailey 
to set two new works, tentatively entitled "Quintet" and "Knoxville," 
while on a European tour during the summer of 1968. 

American Association of Museums·:· A $10,000 non-matching grant for 
salaries, travel, administrative costs, publications, and application 
of new technologies for the purpose of coordinating museum efforts and 
resources;~~ state, regional, ind national basis. 

• 
The Artists Technical Research Institute: A $10,000 matching grant to 
assist the Institute to continue and complete important projects requiring 
.laboratory facilities, initiated with a Fiscal 1967 $15,000 matching 
grant fr·om the Endowment for research on the uses of new materials in the 
visual arts. 

Contemporary Concerts, Inc. (Chicago): A $3,200 matching grant to support 
this season's concert series~ one an inter-media presentation, and the 
remaining two instrumental concerts. 

HUDSON REVIEW/YM-YWHA Poetry Center Symposium: A $1,750 matching grant 
for a Symposium held on November 11, 1968 on the occasion of Hudson 
Review's 20th Anniversary Year and the YM-YWHAPoetry Center's 30th 

. Anniversary, to include readings by distinguished poets as well as a 
series of panel discussionsg 

University of Alabama Regional Composers' Forum: A $3,000 matching grant 
to enable the Forum to expand its existing program and to obtain the 
services of well-established professional ensembles and soloists to augment 
the work of the faculty and students of the University in performing 
contemporary works by southeastern composers. (The Endowment supported 
this undertaking in Fiscal 1968 with a $3,000 matching grant.) 
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U0 C.L.A Arts Management Conference: A $10,000 non-matching gran~0 

for the organization of two meetings, ~ne in New York and one in 
Los Angeles, to which leading administrators would be invited to 
critically evaluate a prospectus for a Center for Arts Administration 
planned by U.C.L.A. for late 1969. 

University of Minnesota (Poetry in the Schools): A $5,400 matching 
grant to extend for a second semester the Poetry in the Schools Program 
in Minnesota's secondary schools. (The Endowment supported this under­
taking in Fiscal 1968 with a $12,000 matching grant.) 

Vermont Council on the Arts: A $10,000 non-matching grant to enable the 
Vermont Council to co-sponsor with the Vermont Marble Company an inter­
national sculpture symposium scheduled for July 20 through September 20, 
1968 . 

• 
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• IV. COUNCIL RECOMMENDED GRANTS FROM FISCAL 1969THE FOLLOWING FUNDS, 
AND/OR FROM FISCAL 1970 FUNDS, WHEN AVAILABLE. ALL PROGRAMS 
NOT LISTED BELOWWERE DEFERREDo 

ARCHITECTUREAND DESIGN 

John ·,Eberhard: The Council recommended a $7,000 individual grant to 
enable University of Buffalo Professor John Eberhard to cover costs of 
preparing a book on the role of the new technologies in today's 
architecture and design. None of the $7,000 will be used for personal 
remunerationo 

• 
Erwin Gutkind/University of Pennsylvania: The Council recommended a 
$23,000 grant to the University of Pennsylvania to assist the late 
Professor Gutkind's daughter, Miss Gabriel Gutkinq, to prepare for 
publication five volumes written by Professor Gutkind; the full eight­
volume series is entitled "International History of City Devetopment"; 
three volumes have been completed already. 

DANCE 

Choreographers' Grants: The Council, in agreement with panel and staff 
suggestion, recommended individual grants totalling $84,960 to enable six 
established, and four young, choreographers to create new works by providing 
a fee for the choreographers and four weeks' rehearsal salaries for their 
dancers. In addition, the Council ~ecommended individual grants totalling 
up to $47,120 to five additional choreographers also recommended by the 
Dance Panel, pending availability of funds·. 
(COUNCIL MEMBER HALPRIN LEFT THE ROOM WHEN THE VOTE WAS TAKEN.) 
The Choreographers are listed below in alphabetical order; those 
asterisked are among the latter five mentioned above. 

Cunningham, Merce $ 10,760 
Englund, Richard 9,220 
Feld, Eliot 10,500 

• 
*Halprin, Ann 7,000 

Hoving, Luc.as ·s,840 
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Kaner, Pauline $ 5,000 
_Kuch, Richard 2,500 (or $5,380) 
Limon, Jose 10,760 

*Louis, Murray 8,360 
*Nikolais, Alwin 9,800 

Redlich, Don 3,940 
Sokolow, Anna 10,760 

*Taylor, Paul 10,720 
*Tetley, Glen 11,240 
Weidman, Charles 9,800 

Coordinated Residency Touring Program: The Council recommended matching 
grants totalling $106,420 to enable several dance companies to tour the 
M_idwest, Southeast, and Northeast regions of the country during the 
1968-69 season. (The Council at its 12th meeting approved an allocation 
of "up to $120,000" for this project; this action re-states the Council 
recommendation and names specific grantees.) 

Grantees -t~ administer th~ project are: 

• 
Vermont Council on the Arts ............ $ 35,200 

_North Carolina Arts Council ............ $ 7,300 
Illinois Arts Council. ................. $ 63,920 

NOTE: It was reported to the Council that the Chairman had used his 
discretionary powers under PL 90-348 and had already made grants 
to these organizations in the following amounts: 

Vermont ................... ~ .. $ 3,200 
North Carolina ............... $ 3,200 
I 11 inoi s ..................... $ 8,000 

Thus, a total of $92,020 remains to be obligated. 

Martha Graham Center of Contemporary Dance: The Council recommended a 
$100,000 matching grant ·for general support of the Martha Graham Dance 
Company, contingent upon receipt of donated funds by the Endowment.* 

Pacific Northwest Ballet Association: The Council recommended a $100,000 
matching grant to support the third consecutive seasonal residency (1969) 
for the City Center Jaffrey Ballet in the Pacific Northwest. It is 
anticipated that the program this year will include the States of Washington, 
Idaho, and Oregon and will last two weeks longer than the previous seasons . 

• *In the amount of one-half'of the total grant. 
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EDU CAT Im~ 

Harlem School of the Arts: The Council recommended a $32,775 matching 
grant to support this School's theatre and music programs. (The 

·--- ---•···-Endowment supported this undertaking in Fiscal 1967 with a $24,500 
matching grant.) 

··International Society for Education Through Art (INSEA): The Council 
recommended a $35,000 matching grant to support this international arts 
organjzation's 1969 World Assembly, to be held in New York City in 
August, 1969. 

• 

New Thing Art and Architecture Center: The Council recommended a $25,000 
matching ~rant for continued and expanded activities of this workshop 
school of the-~rts in the Nation•; Capital; funds will be used for rent, 
buildi-ng-maintenance, consumable supplies and staff salaries. The Director 
of this Center, Mr. Colin Carew, hopes at some future date to develop a 
permanent high school of the arts, and the Council felt this to be a worthy 
pilot project on its own merits and as a statement of the Council's concern 
for the relevance of art to our society. SEE ALSO DISCUSSION AND 
RESOLUTION, PAGE 33 . 

LITERATURE 

Coordinating Council of Literary Magazines: The Council recommended a 
$100,000 grant, 50% to be matched by CCLM, the other 50% without matching 
retjuirements, for continued support of this organization. Funds will be 
used to cover operating expenses and to allow for limited expansion of its 

• activities, primarily providing assistance to the small literary magazines 
in the country. 

NOTE: It was reported to the Council that the Chairman had used his 
discretionary powers under PL 90-348 and had approved a $10,000 
grant to this organization; the Council agreed that this $10,000 
would be deducted from the $100,000 grant recommended at this 
meeting. 

Thus, a total of $90,000 remains to be obligated. 
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• Poets in Developing Colleges: Talladega College (Alabama): The Council 
-recommended a $3,800 matching grant to enable the College to engage the 
services of a Writer-in-Residence, a poet, for the spring 1969 semester. 

MUSIC· 

American Choral Foundation: The Council recommended a $50,000 matching 
grant for the 1969 Summer Institute for Choral Conductors, to be held at 
the University of Wisconsin and the State University of New York at 
Binghamton. (The Endowment supported the first of these Institutes, 
during the summer of 1968, with a Fiscal 1967 $50,000 grant.) 

American -·International Music Fund_, Inc.: The Council recommended a $25,000 
matching grant for the Fund's "Recording Guarantee Project," which involves 
t:he CT,llection and distribution, through libraries and non-commercial radio 
stations, of tapes of contemporary music performances. 

• Audience Development Program - Museum Concert Series: The Council, in 
agreement with panel and staff suggestion, recommended matching grants 
~otalling $14,300 to enable the following museums' concert series to add 
to their normal schedules, concerts py young or not-well-known American 
artists: 

Carroll Reece Museum (Tennessee) $ 1,000 
Columbia Museum of Art (South Carolina) 1,000 
Hudson River Museum (New York) 1,000 
Los Angeles County Museum of Art 1,000 
M.H. de Young Memorial Museum (California) 1,000 
State Museum of New Jersey 1,000 
Tampa Bay Art Center (Florida) 1,000 
Wichita Art Museum 400 
Greenville County Museum (South Carolina) 500 
Louisiana State Museum 1,000 
Minneapolis Society of Fine Arts 1,000 
Museum of Contemporary Art (Illinoi~) 1,000 
Norfolk Museum of Arts and Sciences 1,000 
Pennsylvania Historical Society (Old Economy) 1,000 
San Francisco Art Museum 1,000 
State Capitol Museum (Washington) 400 

• 
(At its 11th meeting, the Council had allocated "up to $15,000" for 
this program.) 
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• Composers' Showcase (Contrasts in Cuntemporary Music, Inc.): The Council 
·recommended a $5,000 matching grant for support of a four-concert series 
of contemporary American music to be presented at the Whitney Museum of 
American Art in New York City. 

·./-Group for Contemporary Music: The ·Council recommended a $10,000 matching 
grant to support this Columbia University-based group's 1968-69 program of 
concerts of significant 20th Century compositions, with emphasis on American 
music. 

Irving Lbwens: The Council recommended a $10,000 grant to enable Mr. Lowens, 
Music Critic for Washington, D.C.'s The Evening Star and Chairman of the 
Board of Directors of the Music ____ Association's publication, theCritics 
American Musical Digest, to take a six-month leave of absence from his 
regular critic's duties to devote full time to the final preparation and 
publication of the Digest. 

• 
Music Critics Association: The Council recommended that an additional 
$30,450 be made available to complete work on the American Musical Digest 
prototype; this publication was launched with a $64,000 Fiscal 1968 contract 
-from the Endowment. This additional amount provides a contract extension 
through June 30, 1969. 

National Guild of Community Music Schools: The Council recommended a $15,000 
matching grant for continued support of this organization's efforts to 
stimulate the creation of new· community music schools throughout the country. 
(The Endowment supported the establishment and initial activities of this 
national organization's permanent office through Fiscal 1968 grants 
totalling $32,200.) 

George Russell: The Council recommended a $5,500 individual grant to jazz 
• composer and instrumentalist Russell in recognition of his contributions to 

20th Century American music. 

Seattle Opera Association: The Council recommended a $10,000 matching 
grant· for support of this regional ~pera company's 1968-69 season Singer­
in-Residence Program, part of a long-range plan of regional development. 

• 
Young Audiences, Inc.: The Council recommended a $150,000 matching grant for 
general support of this national audience development organization for music, 
contingent upon receipt of donated funds by the Endowment.'·k (The Endowment 
supported this undertaking in Fiscal 1969 with a $60,000 matching grant.) 

*In the amount of one-half of the total grant. 
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• PUBLIC NEvIA 

Filmmakers' Cinematheque (Film Culture Non-Profit Corporation - New York): 
The Council recommended a $30,000 matching grant for operating expenses of 

·--·this organization's program of services, including library, publications, 
and film-showing facilities, to the growing community of independent and 
largely non-commercial filmmakers. 

New York Film Festival: The Council recommended a $50,000 matching grant 
to support the 1969 New York Film Festival at Lincoln Center as well as a 
new and related institution to provide special services through a membership 
club for adults and one for children, a program of publications, establishment 
of a film information center, and library exhibitions. 

• 
Tony Schwartz/A'rt of Sound Recording: The Council recommended a $25,000 
individual·· grant for a one-year experimental project which will result in 
the production of a "portrait in sound" of a crosstown strip of blocks in 
New York City . 

(At the 12th Council meeting, the Council had recommended a $52,800 matching 
grant to Fordham University to administer this Schwartz project, which at 
that time included a fairly extensive program of classwork in connection with 
the project. This Council action revises the manner of proceeding, makes 
Mr. Schwartz the individual grant recipient, and reduces the grant amount.) 

THEATRE 

American National Theatre and Academy: The Council recommended a $450,000 
con.tract in support of a program enabling the Endowment to receive the ANTA 
Theatre as a donation to the Federal Government. FOR DISCUSSION AND 
RESOLUTION, SEE PAGEl.l__. 

Profes~ional Experimental Theatres and Workshop Groups: The Council, in 
agreement with panel and staff suggestion, recommended matching grants 
totalling $105,000 as a continuation of its program of assistance to 
experimental theatres around th~ country. Grants were recommended to the 
following 14 groups: 

• 
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- Academy Theatre (Atlanta) $ 7,500 
The American Playground (Washington, D.C.) 5,000 
Chelsea Theatre Center (New York City) 5,000 
Corner Theatre Cafe (Baltimore) 2,500 
Dancers Studio Foundation (New York City) 5,000 
Firehouse· Theatre (Minneapolis) 15,000 

__ 4.-

Free Southern Theatre (New Orleans) 10,000 
Hull House· Playwrights Center (Chicago) 5,000 
Judson Poets Theatre (New York City) 7,500 
La _Mama Experimental Theatre Club (New York City) 15,000 
New Dramatists Committee (New York City) 7,500 

, New Lafayette Theatre (New York City) 10,000 
Open Theatre (New York City) 7,500 
Thresholds (New York City) 2,500 

Resident Professional Theatre Program: The Council, in agreement with 
panel and staff suggestion, recommended matching grants tot~lling $245,000 
in a continuing program of assistance to help resident professional theatres 
raise ..their artistic standards, undertake special projects, engage guest 
personnel, and produce new plays. Grants were recommended to the following 

• 
16 theatres: 

. Actors Theatre of Louisville $10,000 
Alley Theatre (Houston) 15,000 
Arena Stage (Washington, D.C.) 20,000 
Center Stage (Baltimore) 15,000 
Center Theatre Group (Los Angeles) 20,000 
A Contemporary Theatre (Seattle) 5,000 
Long Wharf Theatre (New Haven) 20,000 
Milwaukee Repertory Theatre 20,000 
Old Globe Theatre (San Diego Shakespeare Festival) 5,000 
Playhouse-in-the-Park (Cincinnati) 20,000 
Seattle Repertory Theatre 15,000 
Studio Arena Theatre (Buffalo) 15,000 
Theatre Atlanta 10,000 
Theatre Company of Boston 20,000 
Washington Theatre Club (D.C.) 20,000 
Yale Repertory Theatre (New Haven) 15,000 

• 
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VARIETY OF ART FORL'1S. 

AFL/CIO Council for Scientific, Professional and Cultural Employees 
..--(SPACE): The Council recommended <;l- $20,000 grant for the second year 

·-· of this program, launched with Fiscal 1968 Endowment funds, to develop 
arts d~monstration projects in several American cities in cooperation 
with local AFL/CIO labor organizations and local arts organizations. 

Associated Councils of the Arts (A.C.A.): The Council recommended a 
$75,000 matching grant to support this New York-based national service 
organization's program of consultation, information, and other technical 
assistance to hundreds of State···and community arts councils in North 
America. 
(COUNCIL.. MEMBER HANES LEFT THE ROOM WHEN THE VOTE WAS TAKE~.) 

• 
Nationaf--·Touring Program: The Council recommended matching grants 
totalling $82,782 under a program, approved at its 10th meeting, to 
~nable performing arts groups to distribute a limited number of 
.performance~:in addition to their normal schedules, to cities or areas 
normally unable to aiford hosttng them. Grants were recommended to the 
following groups: 

Kansas City Philharmonic $ 4,582 
Minnesota Orchestra 13,500 
New Orleans Symphony 7,200 
Federation of Rocky Mountain States 35,000 

*San Francisco Ballet "up to 20,000" 
Utah Civic Ballet 3,000 

*Expressing some concern over the "differentials" to be 
covered by this grant, the Council recommended that these 
amounts be checked and that the Chairman "in his discretion 
make a grant of up to $20,000 in such installments as he 
might deem necessary." 

Pilot Project for Community Co.operation: The Council recommended a $7,000 
matching grant for a pilot project, administered by the Lubbock (Texas) 
Chamber of Commerce, involving ·cooperation on arts programming between 
the Chamber of Commerce, Lubbock's arts organizations, and Texas 
Technological College. 
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• 

• 

_Special State Projects: The Council, in ~greement with panel and staff 
suggestion, recommended grants totalling up to $134,000, on a matching 
basis (2/3 Endowment funds, 1/3 State funds), for special arts projects 
to be undertaken by the official State arts agencies in the following 
20 States at a maximum grant cost of $6,700 each: 

Alaska New Jersey 
Colorado New York 
Connecticut Oklahoma 
Guam Oregon 
Kentucky Puerto Rico 
Massachusetts South Dakota 
Michigan Texas 
Minnesota Virginia 
Montana Washington 
Nebraska West Virginia 

The Council e~pressed its strong -recommendation for the principle behind 
these grants assisting the States to utilize funds directly for the 
benefTt o·f local projects and cornmuni ty programs, and further recommended 
that the following State agencies be accepted as alternates should any of 
the above be unable to utilize its funds: Missouri, Arkansas, Ne~ Hampshire, 
Maine, and Iowa. 

VISUAL ARTS 

Awards to Artists: The Council, in agreement with panel and staff 
suggestion, recommended awards totalling $150,000 to 30 painters and 
sculptors from the Eastern Region of the country in recognition of past 
accomplishments and to encourage future efforts in the visual arts. 
Awards of $5,000 each were recommended to: 

Miss Pat Adams Bob Grosvenor 
Peter Agostini Al Held 
Carl Andre Morris Kantor 
Edward Avedisian Frederic Karoly 
Miss Jo Baer Tadaaki Kuwayama 
Darby Bannard Robert Hurray 
William Bollinger Philip Pearlstein 
Gandy Brodie Howard Rogovin 
Paul Burlin Richard Tuttle 
Dan Christensen Gerald Van de Wiele 

• 
Beauford Delaney Richard Van Buren 
Friedel Dzubas David Von Schlegell 
Manny Farber Christopher Wilmarth 
Mary Frank Peter Young 
Robert Gordon Larry Zox 
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• Detroit Institute of Arts: The Council r·ecommended a $90,000 matching 
grant for the second phase of 11Project Outreach, 11 launched by Fiscal 1967 
funds as part of the Endowment's Museums Program; 11Project Outreach 11 is 
invo 1 ving _14 different Michigan communities in a series of arts activities 
which extend the Detroit museum's resources out to these communities and 
stimulate new local interest and participation in the arts . 

• 

• 
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• 
V. . COUNCIL RECOMMENDED PROGRAMS, WITH SPECIFIC THE FOLLOWING 

GRAl~T RECOHMENDATIONS ALLTO BE MADE AT A LATER DATE. 
PROGRANSNOT LISTED BELOW l-JERE DEFERRED. 

• 

ARCHITECTUREAND DESIGN 

Architecture and Design Program: The Council recommended that $250,000 
be set aside for such specific architecture and design programs as might 
be developed from applications and by the Council and Endowment staff in 
future months. FOR DISCUSSION, SEE PAGE_E_. 

DANCE 

Coordinated Residency Touring Program: The Council recommended that 
_up to $200,000 be used to continue a program involving a number of dance 
companies in multiple residencies on regional circuits. The Endowment 
provides 1/3 the costs of the companies involved plus the fee of the 
national coordinator; all local costs are assumed by local_sponsors. 

LITERATURE 

American Literary Anthology/3: The Council recommended that $35,000 be 
used to select and make awards to contributors (and editors responsible 
for initial publication of these works) to the third volume of the 
American Literary Anthology, launched and continued with Endowment funds. 

MUSIC 

Contemporary }lusic Performing Groups: The Council recommended that 
$150,000 be used to support a series of grants of up to $15,000 each for 
groups engaged in significant contemporary music programming. The 
Endowment will assume the responsibility for announcing this program and 
processing applications. 
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• Jazz Program: The Council recommended that $20,000 be used for 
·assistance to various jazz projects; this recommendation expressed the 
Council's recognition that jazz is an important art form and is worthy 
of encouragement and support. 

VARIETY. OF ART FORMS 

Council-Sponsored International Arts Conferences: The Council 
recommended sponsorship of two international conferences, the first an 
outgrowth of one held at Ditchley Park in England on subsidization of 
the arts, and the second a UNESCO project involving a meeting of Ministers 
of Culture from ·around the world. Both conferences would be sponsored by 
the Arts_Council in the United States, probably within the next two years; 
the Council r~commended funding for the first at up to $4,000, and for the 
second at up to $40,000 . 

• 
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VI. COUNCIL RECOHMENDED APPLICATIONS:REJECTION OF THE FOLLOWING 

DANCE 

Ballet Celeste: Funds for a proposed eight projects; any or all 
• could be ass.isted by the Endowment. (Request: $17,410) 

The Soston Ballet Company, Inc.: Funds for salaries for artistic and 
administrative personnel and for continued operation. (Request: 
$75,650) 

Capitol Ballet Guild: Funds for ~trengthening the Guild as an arts 
organJ_zat,ion. (Request: $23,339.87) 

• 
Choreographers' Grants: Funds for the creation of new works by the 
_following choreographers: 

Beatty, Talley McKayle, Donald 
Bhaskar Monk, Meredith 
Collins, Janet Nagrin, Daniel 
Duncan, Jeff Perez, Rudy 
Falco, Louis Pomare, Eleo 
Hawkins, Erick Ross, Bertram 
Lang, Pearl Tharp, Twyla 
Litz, Katherine Walke·r, Norman 

Cleveland Modern Dance Association: Funds for a pilot project in 
theatre and dance education for elementary school children. 
(Request: $7,500) 

Composers and Choreographers Theatre: Funds for commissioning works by 
eight. choreographers and for rental of equipment. (Request: $5,000) 

East European Ethnic Dance Film Series: Funds for a series of six color 
dance. films on location in six European countries. (Request: $105,505) 

Frank Eng: Funds for the restoration and recording on film of the work of 
the late American choreographer Lester Horton. (Request: not specified) 

https://23,339.87
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Foundation for Modern Dance Education: Funds for four separate projects, 
all in the area of bringing professional dance to young people, particu­
larly in schools and depressed areas. (Request: $37,050) 

• 

Raoul Gelabert: Funds for a comparative study of the methods and results 
--bf dance education used by several major dance companies around the world. 

(Request: not specified) 

Library and Museum of the Performing Arts: Funds for preservation, through 
film and Labanota tion, of the works of ch_oreographer Doris Humphrey. 
(Request:· $15,000) 

Manhattan Festival Ballet: Funds to commission a new work by Stuart Hodes. 
(Request: $2,040) 

New Yo-Ek··City Ballet: Funds for a new work in three acts, to be 
choreographed by Balanchine to music by Morton Gould. (Request: $150,000) 

New York Seasons for Dance Companies: Funds for the New York City Center 
($150,000), Theatre 1968 ($75,000), and The Brooklyn Academy of Music 
($30,000) for three separate plans to offer American contemporary dance 
companies a per~anent home in New Yo~k. (Total requests: $255,000) 

Southeastern Louisiana Colleg~: Funds for a nine-week summer Contemporary 
Dance Workshop. (Request: $1,902.58) 

Charles Weidman: Funds to establish the Weidman Center of Dance and Dance 
Education. (Request: $113,600) 

EDUCATION 

Caton-Rose Institute of Art (New York City): Funds for the establishment 
of a cultural center of art on an international scale. (Requ~st: $330,900 
over a three-year period) 

The MacDowell Colony (Peterborough, New Hampshire): Funds for general 
support of this professional artists' ~olony currently headed by Aaron 
Copeland. (Request: $50,000) 

https://1,902.58
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• :MUSIC 

All Star Jazz Festival (Pittsburgh): Funds for this annual CY0-
sponsored jazz festival. (Request: $20,000) 

Audience Development Program~ Museum Concert Series: Funds enabling 
the followirig museum concert series to supplement their normal schedules 
with addition_al concerts by young or not-well-known American artists: 

Brooklyn Museum (New York) 
Joslyn Art Museum (Nebraska) 
Henry Morrison Flagler Museum (Florida) 
Museum of the Philadelphia Civic Center 
Philadelphia Museum of Art 

Berklee School of Music: Funds enabling ten foreign students to study 
at Bei~le~· for one year . (Request: $23,000) 

• Berkshire Boy Choir: Funds to meet expenses of this summer choral 
institute in Stockbridge, Massachusetts. (Request: $3,500) 

Boston Philharmonic Society: Funds f-0r a Development Coordinator to 
explore ways to bring funding sources and arts organizations together. 
(Request: $10,000) 

Olive Brown: Funds for a concert at Lincoln Center by this blues singer. 
(Request: not specified) 

Camerata Chorus of Washington: Funds for four concerts with commentary in 
Washington, D.C. inner-city public schools during 1968-69. (Request: $1,200) 

Chamber Symphony Society of California: Funds_ to produce 15 half-hour 
videot_apes to be used in schools and colleges as basic music appreciation 
course. (Request: $187,500) 

Cesare Claudio: Funds for copying grant to defray costs of copying score 
and parts of new work. (Request: $2,000) 

• 
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• Cleveland Music School Settlement: Funds ·to set up a branch in the East 
Cleveland area. (Request: for three years - $21,750) 

Colorado Springs Symphony Orchestra: Funds for a five-day Symposium­
f~stival in conjunction with Colorado College in spring 1969. (Request: 

-- $49,300) 

-Composers Recordings, Inc.: Funds to cover costs of recording production 
of new works by young American composers during performance at various 
university centers. (Request: $52,553) 

Contemporary Chamber Ensemble ----Rutgers University: Funds for series of 
three workshop demonstrations followed by formal concerts to be performed 
by this ~~pertory chamber group in residence at Rutgers. (Request: $9,990) 

Don Dufof's: Funds for a modern jazz concert series at a major New York 
City concert hall. (Request: not specified) 

The Electric Ear: Funds for production costs of 24 performances involving 
electronic and new music and mixed media. (Request: $24,000) 

Fisk University Librar~: Funds to establish Fisk as repository for works 
by American Negro and African composers. (Request: $20,366) 

Inspiration Point Fine Arts Colony, Inc.: Funds for expansion of this 
summer music training school for high school and college students. (Request: 
$25,000) 

Jazz Art Music Society: Funds to develop a city-wide (Newark) comprehensive 
arts and culture program. (Request: not specified) 

Kneisel Hall: Funds for scholarships and building expansion program for 
this summer music school in Maine specializing in chamber ensemble 
training. (Request: $250,000) 

Harold E. Lamb (Atlanta Jazz Society): Funds for general support. 

• 
(Request: not specified) 
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• Thomas E. MacDowell: Funds to assist this.jazz musician in his studies 
at Berklee School. (Request: not specified) 

Metropolitan Opera: Funds to make videotapes of operas presented during 
.___}.970 Japan tour. (Request: $250,00_0) 

Music Education League: Funds for establishment of stringed instrument 
instruction p~ogram for 30 "qualified, needy students." (Request: $45,000) 

Music ~n Our Time: Funds for semi-public readings, public concerts, 
overhead expenses and professional service expenses of this concert series 
which involves re_adings and some····public performances. (Request: $91,737.28) 

New Dimensions :In Music (Seattle):· Funds to offset increased overhead 
expenses involved in expansion of lecture-recital activities at educational 
institutions in the Pacific Northwest. (Request: $6,800) 

Philadelphia Composers' Forum: Funds for administrative staffing and• expansion.of College Concert Series in 1968-69 season. (Request: $19,404) 

Philadelphia Lyric Opera Company: Funds for a series of op~ra productions, 
part in school auditoriums, part in the Civic Center, aimed at student 
audiences during the 1968-69 s~ason. (Request: $187,138.50) 

Edgar R. Redmond: Funds to cover musicians' salaries, studio and 
production charges and administrative expenses for an N.E.T. program of 
instruction and performances to show how jazz can be performed with strings. 
(Request: not specified) 

Vivian Rinaldi: Funds for son to continue drum lessons. (Request: not 
• specified) 

Bryce B. Rohde: Funds to purchase manuscript paper for project to teach 
the Russe 11 concept for jazz music. (Request: $450. 00) 

Sonoma State College: Funds for establishment of Center for Studies in 
Jazz at the College. (Request: not specified) 

https://187,138.50
https://expansion.of
https://91,737.28
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Symphony of the New World: Funds for community concert project: nine 
concerts in low-income communities. (Request: $27,000) 

The Thorne Music Fund, Inc.: Funds for continuation of 1967-68 program 
with new composers benefitting. (Request: $25,000) 

Tommy Vig: Funds for four free community concerts in 1969 in Los Angeles, 
.San Franci"sc?, Las·Vegas, and New York City. (Request: $12,480) 

World-· Symphony Orchestra: Funds for four United States musicians for one 
year and for operational funds for this organization which plans to create 
a world symphony o·rchestra with----108 musicians from different nations. 
(Request: $265,420) 

Wendy M.V. Erdman: Funds for a college recital tour to perform songs 
basea··-on --·poems. (Request: $5,850) 

• PUBLIC MEDIA 

International Producers Associates (Sea Girt, New Jersey): Funds to 
produce a two-hour feature film in color concerning a rags-to-riches story. 
(Request: $550,000) 

THEATRE 

The American Center for Stanislavski Art, Inc.: Funds to repeat a series 
of lecture-demonstrations, to expand a Workshop, to prepare a play for 
production Off-Broadway, and to continue the training of 13 scholarship 
students. (Request: $34,164) • 

Equity Library Theatre: Funds to expand and improve its program in order 
to keep pace with the needs of the public and of theatre professionals. 
(Request: $51,585) 
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• 
Professional Experimental Theatres and Workshop Groups: Funds for 
general support of the following experimental theatre groups: 

-Actors Studio West (Los Angeles) 
Albarwild Theater Arts (New York City) 
American Place Theatre (New York City) 
Blackfriar's G~ild of New York (N~w York City) 
Circle-in-the-Square (New York City) 
H.B. Playwrights Foundation (New York City) 
Playbox Studio (New York City) 
Playwrights' Workshop Club (New York City) 
Society Hill Playhouse (Philadelphia) 
Tempo Th~atre (Boston) 
The New Theatre Workshop (New York City) 

Resident Professional Theatre Program: Funds to help raise the artistic 
standards and undertake special projects for the following resident 
professiongi_l theatres: • 

• 
Asolo Theatre Festival (Sarasota, Florida) 
Barter Theatre (Abingdon, Virginia) 

..,: • • Charles Playhouse (Boston) 
Cleveland Playhouse 
Dallas Theatre Center 
Froht Street Theatre (Memphis) 
Hartford Stage Company 
Hudson Valley Repertory (Woodstock, New York) 
Meadow Brook Theatre (Rochester, Michigan) 
Mummers Theatre (Oklahoma City) 
Stage West (Springfield, Massachusetts) 
Theatre of the Living Arts (Philadelphia) 

Yiddish Kunst Theatre: Funds to revive the Yiddish Art Theatre to be 
called the "Yiddish Kunst Theatre." (Request: for two years - $50,000) 

VARIETY OF ART FORMS 

Special State Projects: Grants· on a matching basis (2/3 Endowment funds, 
1/3 State funds) for special arts projects to be undertaken by the 
official State arts agencies in the following States: 
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• Alabama Nevada 
·Arizona New Mexico 
California North Carolina 
District of Columbia Ohio 
;Florida Pennsylvania 
Georgia Rhode Island 
Hawaii South Carolina 
Illinois Tennessee 
Kansas Utah 
Louisiana Vermont 
Maryland Wisconsin 
Mississippi 

Story-Time Dance Theatre, Inc.: Funds for a tour to include schools 
in underprivileged areas in New York, New Jersey, Connecticut, and 
Pennsylvania. (Request: $4,025) 

VISUAL ARTS 

• Drew University (Madison, New Jersey): Funds for artists' consulting 
-fee.sand honoraria for symposia participants as part of a "Semester 
on Art" planned from January to June, 1969. (Request: $13,200) 

International Exhibitions Foundation (Washington, D.C.): Funds for a 
project to initiate, organize, design, produce, and circulate exhibitions 
of theatre art. (Request: $25,000) • 
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VII. DISCUSSIONS AND RESOLUTIONS 

A. American National Theatre and Academy (ANTA) 

The·thairrnan presented for Council consideration the_pro­
posed gift to the Endowment by The American National Theatre 
and Academy of the ANTA Theatre on West 52nd Street, __New York 
City. The Chainnan·rnentioned that ANTA was a Federally­
chartered corporation established in 1935 with responsibility 
for promoting the art of the theatre. 

The Chairman ·briefly discussed the history of ANTA and 
pointed out that in recent years ANTA's activities had signi­
ficantly diminished, particularly with the corning of the Arts 
Council, the formation of the Theatre Connnunications Group 
(TCG), and the banding together of the regional theatre 
groups, all of which made ANTA's service program unnecessary. 
Organizationally ANTA has been handicapped because of the fact 
that it has had a sixty member board of directors which limited 
the-arnou~t that co~ld be accomplished. 

• 
Under the circumstances, taking into account the diminishing 
activities of ANTA and its unwieldy organizational structure, 
ANTA felt that donation of the Theatre to the Endowment 
and an offer on ANTA's part to enter into a contract with the 
Endowrnen.t, if the Endowment so chose, for rna_nagernent of the 
ANTA Theatre and the conduct of other activities, might be 
appropriate to put ANTA on a new footing. ANTA has therefore 
recently had a meeting of its Board which approved the donation 
of the Theatre to the United States Government, as represented 
by the Endowment. As part of this Board action, all the ANTA 
Board members, with the exception of Messrs. Walter Abel, 
Donald Seawell and Robert Whitehead, have resigned and ANTA 
has been restructured with a smaller Board and more useful by­
laws·. 

The Chairman estimated that the ANTA Theatre is worth in 
the neighborhood of $2\ million and mentioned that existing 
mortgages on the Theatre amount to $1.1 million. These 
mortgages consist of a second mortgage of $375,000, presently 
due, and a first mortgage of $720,000, payable over five years 
{n quarterly payments of $16,000 each. It would cost at 
least $5 mi 11 ion to rep la~e the ANTA theatre with a new one. 
The Chairman said that acceptance of the ANTA offer would 
release the $500,000 matching funds presently available and 
provide a basis for req~esting a supplemental apprqpriation 
for the matching-of ~ifts. 
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• The Chairman cited what he considered to be the advantages 

• 

of the ANTA offer: 

1. _The regional development of the theatre -- that it was 
difficult to get actors to travel to various parts of 
the country to perform since most of them are fearful 
that once away from the New York scene they may -be 
forgotten -- t~e best regional theatre could be biought 
to New York and remain for perhaps two week periods. • 

2. The .Theatre could be a place wher~ nonprofit organizations 
could hold rehearsals. 

3. The Gover·nment would own the Theatre free and clear and 
would not have to pay any real estate taxes. 

4. The office space available in the Theatre would provide 
a Ne,v York base for the Endowment's national theatre 
operations and any related activities. 

Mr. Stevens went on to say that as contemplated, if the 
Council agrees: 

1. Donation of the Theatre would be accepted. 

2. The-Endowment would enter into a contract with ANTA 
for the operation of the Theatre and to provide assistance 
to ANTA to.conduct activities pursuant to its charter. 

3. The Council would participate in the selection of the new 
directors for the ANTA Board (as reported earlier, all 
former directors with the exception of Messrs. Abel, 
Seawell, and Whitehead, have resigned). 

4. • The Endu\vment would agree to advance enough money to pay 
off the second mortgage in Fiscal Year 1969 and to make 
available a minimum of $50,000 as working capital, making 
a total of up ·to $450,000 available for the _project this 
year. The first mortgage would be paid off at a future 
date as funds become available. 

The Chairman also mentioned that the Theatre is presently 
under lease for $130,000 a year and that since the lease 
does not expire until the.end of August, 1969 there will 
be time to develop long~range plans. 

• 
In response to questions· from Council members, the Chainnan 
stated: 
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• 1. He did not feel that ANTA would produce anything, but 
would simply make the Theatre available to other groups. 

2. _This arrangement does not involve the establishment of 
a national theatre company. 

3. It was possible that some of the Endowment pro·gram directors 
and the Deputy ·chairman might be located in New York City 
in view of availability of the ANTA office space. 

4 .. The ~heatie would be available for use of all the per­
forming arts. 

5. The net gift, taking into account the market value as 
against the mortgages, would be about $1.4 million. 

6. He felt that the Theatre should not be rented to performing 
groups but should be available for out of pocket costs. 

• 
A Cou\1.cil member ment~oned that, in essence, this was the 
same type of arrangement as had transpired with Carnegie Hall. 
He said that it was a brilliant opportunity for the Council . 
This was the general consensus of the Council members. 

At the conclusion of the discussion, the Council unanimously 
passed the following resolution: 

"RESOLVED: that the Council recommends that, subject 
to the working out of appropriate arrangements by 
the Endowment, donation of the ANTA Theatre to the 
Endowment be accepted and that up to $450,000 be 
utilized for the purposes of the ANTA arrangement 
during Fiscal Year 1969. It is understood that 
additional sums will be made available for this 
purpose 1.n Fiscal Year 1970." 

CBR/EBJ 

B. Arts Projects with Sociological Implications 

During lengthy discussion concerning such grants as those to the 
Harlem School of the Arts.and the New Thing Art and Architecture 
Center, it became evident that the Council's strong desire that 
the Endowment undertake projects which include artistic, soci­

• 
ological, and educational components was combined with some 
concern as to the proper role the Arts Council should play in 
such fields, especially in view of the extreme budgetary limi­
tations and broad field of respousibility entrusted to the Council 
by the Congress. 
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-The Council asked whether the Office of Education and/or the Office of• Economic Opportunity should not be encouraged to undertake U1ese 
types of programs, which might more properly be under their juris­
diction than that of the Arts Council, and which would benefit 
more from the much greater financial resources available from 
0. E _-and O. E. 0. 

Agreeing that this was the ideal solution to the pr~blem (and 
one which staff reported has already been attempted, with little 
success), the Council added that it would in some special cases 
still want to recommend certain such programs, which might not 
be able to retain their own unique characteristics in the more 
rigid structuring which might be imposed by the larger agencies. 

The Council requested that the matter of other funding sources be 
pursued, and passed the following resolution: 

11The National Council on the Arts requests that its 
Chairman suggest to the Bureau of the Budget that 
the Office of Economic Opportunity make a substantial 

• 
• sum available ·to. the National Council on the Arts for 

assistance on a·pilot basis to arts projects having 
sociological and educational components." 

Council concluded the discussion by offering several suggestions 
which might·be useful in considering programs of this sort: 
that th~ Council should have some assurance as to the qualifications 
of the persons administering the programs; that projects incor­
porating original concepts should receive special consideration; 
that the Council should most properly be the innovators, and 
set examples of excellence in projects that other agencies might 
be able to fund more fully; that programs undertaken should be 
considered pilot projects with great potential for the future; 
and that Council by assisting a limited number of such programs 
would be recognizing the character of the concept which prompted 
their undertaking, and making a strong statement about its 
concern for the relevance of art to our society for all its citizens. 

Donationsc. 

The Council passed the following resolutions: 

With regard to Unrestricted Donations -

"RESOLVED: that the Council recommends that the 
Chairman receive and accept all unrestricted do­
nations made to the Endowment during the period 
from June 18, 1968 through Fiscal Year 1969, and 

• that he utilize such donations to carry out the 
general programs of the Endowment pursuant to 
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• Section 5(c) of the National Foundat'ion on the 
Arts and the Humanities Act of 1965, as amended." 

With regard to Restricted Donations -

':'RESOLVED: that the Council recommends that the 
Qhairrnan, in his discretion, receive and accept _any 
;e~tricted donation made to the Endowment for any 
p:i;oject or program recommended for approval by the 
~o~ncil at this meeting, provided that the total 
c:!I?Ount of such donation, when combined with the 
~a~ching·money released by it, does not exceed the 
<:1m<?untrecommended to fund such project or program." 

It,•, White House Dinner and Reception, November 21, 1968 

President and Mrs. Lyndon B. Johnson held a dinner at the White 
House to honor the members of the National Council on the Arts 
on the evening following the first day of this Council meeting, 
Novemb.er 21st. 

• 
The following morning, the Council passed·a resolution requesting 
that_ Chairman Roger L. Stevens' introduction of President Lyndon 
B. ~ohnson on that occasion be made part of the permanent record: 

~'~r. President, Mrs. Johnson, members of the Arts Council, 
~istinguished guests: 

11
~ ?m pleased·to have this occasion to introduce the 
President to the members of the National Council on 
the Arts, because it gives me a moment to say publicly 
~hat many of us have expressed privately in the past 
few years. 

"Without -President Johnson's firm and unwavering sup­
p~~t, we would not have an Arts Council today. 

"Three years ago last summer, I remember sitting all day 
in the House Gallery during a session of the·89th Congress. 
The Democratic leadership was attempting to extract seven 
bills from the House Committee on Rules. There.was quite 
a pull and haul, and the opposition used every stalling 
tactic in the book. Late that night, it appeared as if 
thei would only be able to get the first three of the 
seven bills out of Rules. The bill on the establishment 
of the National Foundation on the Arts and the Humanities 
was number four . 

• "I am told by reliable friends that, as we sat there facing 

https://Novemb.er
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what appeared to be the doom of the arts bill, word 
came from the White House that the Leadership was to get 
th?t fourth bill out of the Rules Committee if they had 
to keep the House in session half the night. 

"So I think it would be well for the artistic community 
to remember that none of the programs initiated over the 
past few years by our Council would have been posssible 
if it had not been for the personal efforts of the President. 
If you will review the many other accomplishments of his 
Administration during these years, it is quite evident that, 
as I have said on other occasions, President Johnson has 
done more for the arts than any other President in the 
history of the United States. 

• 

"We all know that the arts are, if anything, controversial. 
But through all these years, the President has left us alone 
to make our own decisions. He has offered us only encourage­
ment and complete support. Because of this, I believe we 
can say today that the artistic world no longer fears, as 
some did at the beginning, that the heavy hand of government 
will somehow interfere in the freedom of the arts. Let us 
hope that fear has been firmly set aside~ 

"During all these years, there was one evening here at the 
White House I shall remember e_specially. I was talking 
quietly with the President when he introduced me to someone· 
saying, 'This is my friend Roger Stevens, who causes me no 
·trouble and gives me great pleasure.' That was the kindest 
thing said to me in all my days here in Washington, and I 
think the President knows how much it meant to me, personally. 

"This evening, therefore, I have the distinct honor of intro­
ducing to you a man who, during his tenn of office, to use 
your own words, Mr. President, far from ever having caused 
us any trouble, has given the members of the National 
Council on the Arts a great deal of pleasure. I am very 
proud to have served him, "and to have known him. 

"Ladies and gentlemen, the President of the United States." 

• 
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VIII. GENERALDISCUSSIONS AND ANNOUNCEMENTS 

A. Architecture Programs 

Mr. Spreiregen, after reviewing briefly the status of the 
architecture projects already reconm1ended by the Council, then 
outlined for Council some of the problems which in his view 
existed in the architecture and design program as a whole: 

1) The Council, and particularly its "architecture 
members," should have more time to examine 
proposals ·in the field. 

2) The·._ program as a whole needs to be made more. open. 

3) There needs to be more participation on the 
part of outside experts. 

4) There has been some confusion as to the 
relation of the architecture programs to the 
proposed institute of design. 

• 
5) There had thus far been an uncertainty 

as to the availability of Endowment funds 
for the architecture program. 

6) There had been some comparisons between the 
architecture programs and those in the other 
art forms which were, of necessity, unfair or 
not relevant because of the great differences 
inherent in the programs. 

Mr. Spreiregen advised Council that in his view, these problems 
could be totally overcome, probably in a period of four to six 
months, by taking the following steps: 

1) Funds in a specific amount should be set 
aside for architectur~ programs. 

2) The Endowment should invite proposals from 
around the country. 

3) Dates should be set for reception of program 
applications. 

4) Panels should be utilized to evaluate the 
proposals and ,to assist the Council in making 
its recommendations. 
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Following discussion on various aspects of the Council's 
involvement in the fields of architecture, planning and 
design,, including some information offered by member Bush-
Brown who is also a consultant for the Department of Housing 
and Urban Development, on ways and means of avoiding over-
lap and stimulating cooperation between the two agencies, 
Council recommended setting aside $250,000 for the architecture 
programs (see page .i!_). 

B. Museums Report 

Chairman Stevens noted that a report on museums across the 
·,country, their resources and needs as well as proposed programs 
to assist them,had been commissioned by the Federal Council on 
the Arts and the Humanities, conducted under the. auspices of the 
American Association of Museums, and was nearly completed. Mr. 
Stevens reported that as soon as this report was delivered to 
Prestdent Johnson, who had requested it last year, copies would 
be made available to all ·of the Council members. 

c. National Opera Institute 

• The Chairman informed the Council that preliminary work on a 
proposed American Opera Institute, di,scussed briefly at Council's 
12th meeting, was continuing, and that to date three private 
sources had expressed definite interest and tentatively pledged 
a total of $300,000 each y~a~ for five years. 

Mr. Stevens outlined some of the programs which the proposed 
Institute might undertake: a program of assistance to young 
musicians and other apprentice-specialists which would enable 
these people to develop their full potential while working with 
established opera companies; a program to encourage new productions 
by assisting universities to provide "tryout" conditions for new 
operas, thus enabling the composers, directors, and librettists 
to work on and develop the operas before turning them over to 
the major opera companies; a irogram of support for the Nation's 
major opera companies (tentatively suggested: the San Francisco 
Opera, the Chicago Opera, the Boston Opera, and the New York City 
Center Opera) enabling them to tour extensively, thus bringing 
opera to as many regions of the country as possible, developing 
new audiences, and strengthening these major companies' seasons. 

D. Fourteenth Meeting, Natio~al Council on the Arts 

Chainnan Stevens annou'nced that the next Council meeting would 
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be held in New York City on January 27, 1969. In connection 
with the meeting, the following points were made: 

1) This meeting wi 11 be held with members of the 
board of the Business Committee for the Arts 
present as guests, and will be followed by a 
dinner meeting where Council members and 
BCA board members might exchange ideas and 
information. 

2) At Mr. Stern's request, Mr. Stevens agreed 
that the Council would again discuss the 
whole question of Council assistance to 
individual artists. 

In connection with this question, Mr. Stevens 
noted that grants to writers might be worked 
out in conjunction with a major private foundation. 
He further advised Council that the Endowment's 
Program Directors would prepare material on their 
programs' relation to the question of direct aid 

• 
to individual artists and present it. for Council 
discussion at the 14th meeting. 

3) Mr. Lyman Field, present as a guest at this 
13th meeting, requested that he be permitted 
some time at the next meeting to address briefly 
the members of the Council. 

The 13th meeting of the National Council on the Arts adjourned at 
11:20 AM to enable the Council members and Chairman to accompany 
Mrs. Lyndon B. Johnson to New Orleans to attend the opening night 
of Repertory Theatre, New Orleans, 003of the Council's Laboratory 
Theatre Projects. 

~f~__;;a,~~ ...~ 
Ana Steele 
Head, Special Research Projects 
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GRANTS AND CONTRACTS RECOMMENDEDFOR FISCAL 1969, 

13TH ARTS COUNCIL MEETING, NOVEMBER 1968 

-·------· Single asterisks indica,te programs with funding divided between two 
Fiscal Years (1969-1970). 

I. Grants previously approved by the Chairman: 

Alvin Ailey Dance Theatre $ 10,000 FY 68 
(AID TO THE INDIVIDUAL ARTIST) 

American Association of Museums 10,000 
(NEW NATIONAL OPPORTUNITIES) 

Artists Technical Research Institute 10,000 
(RESEARCHAND EDUCATION) 

• Contemporary Concerts, Inc. 3,200 
(AID TO INDIVIDUAL ARTISTS) 

Hudson Review 1,750 
(SUSTAINING INSTITUTIONS OF THE ARTS) 

University of Alabama Regional Composers' Forum 3,000 
(AID TO INDIVIDUAL ARTISTS) 

U.C.L.A. Arts Management Conference • 10,000 
(RESEARCHAND EDUCATION) 

University of Minnesot~ (Poetry in the Schools) 5,400 
(RESEARCHAND EDUCATION) 

Vennont Sculpture Symposium 10,000 FY 68 
(AID TO INDIVIDUAL ARTISTS) 

(SEE ALSO PART II FOLLOWING: UNDER DANCE, Coordinated 
~esidency Touring; UNDER LITERATURE, Coordinating Council 
of Literary Magazines.) • 

II. New Grants and Contracts, by Art Form: 

Architecture $ 30,000 

Eberhard - book on new technologies 7,000 
(WIDER DISTRIBUTION OF THE ARTS) 

Gutkind - "Int'l History of City Develop- 23,000 
ment" (WIDER DISTRIBUTION OF THE ARTS) 

• 
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ancc $ 276,980 (or 
up to $32li, 100._,,. 

Choreograph~rs Commissions (10)** 84,960 
(AID TO THE INDIVIDUAL ARTIST) 

Coordinated Residency Touring - $106,420 
(WIDER DISTRIBUTION OF THE ARTS) 

Vermont : 35,200 - (3,200 advncd per RLS) 
N. C. 7,300 - (3,200 advncd per RLS) 
Illinois: 63,920 - (8,000 advncd per RLS) 

106,420 14,400 advncd-
STILL PENDING.. 92,020 

Martha Graham Center of Contemporary Dance 
(AID TO INSTITUTIONS) FROM GIFT FUND.. -100,000 

**Plus up to five more, for a total of up to $47,120, 
contingent upon available funding. • 

2dncation 92,775 . 

Harlem School of the Arts 32,775 
(RESEARCHAND EDUCATION) 

International Society for Education 
through Art 35,000 
(RESEARCH AND EDUCATION) 

New Thing Art and Architecture Center 25,000 
(RESEARCHAND EDUCATION) 

Literature 93 800 

Coordinating Council of Literary 
Magazines - $100,000 • 
(WIDER DISTRIBUTION OF THE ARTS) 

$10,000 advncd per RLS- STILL PENDING.. 90,000 

Talladega College - Poets in Devlpng Colgs. 3,800 
(RESEARCHAND EDUCATION) 
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Music 150,250 

American Choral Foundation 25, OOO;~ 
(AID TO ARTISTIC INSTITUTIONS) 

American International Music Fund, Inc. 25,000 
(AID TO INDIVIDUAL ARTISTS) 

Audience Development - 16 museums 14,300 
(AID TO INDIVIDUAL ARTISTS) 

Composers' Showcase, Inc. 5,000 
(AID TO INDIVIDUAL ARTISTS) 

Group for Contemporary Music 10,000 
(AID TO INDIVIDUAL ARTISTS) 

Irving Lowens 10,000 
(PROGRAMDEVELOPMENT) 

Music Critics Association - Digest 30,450 
(NEW NATIONAL OPPORTUNITIES) 

George Russell - Jazz 5,500 
(AID TO INDIVIDUAL ARTISTS) 

Seattle Opera Association 10,000 
(WIDER DISTRIBUTION OF THE ARTS) 

National Gui.ld of Community Music Schools 15,000 
(~EW NATIONAL OPPORTUNITIES) 

Public Media 55 000 

Filmmakers' Cinematheque 30,000 
(WIDER DISTRIBUTION OF THE ARTS) 

Tony Schwartz -(Originally $52,800 to 
Fordham) 25,000 

(AID TO INDIVIDUAL ARTISTS) 

Theatre 800,000 

ANTA Contract 450,000** 
(AID TO ARTISTIC INSTITUT10NS) 

Off-off-B'way and Pro Experimental 
Theatres (14) 105,000 

(AID TO THE INDIVIDUAL ARTIST) 
Resident Professional Theatres Prog.(16) 245,000 

(AID TO INSTITUTIONS) 

**It is anticipated that the equity resulting from the gift of 
the ANTA theatre will release the $500,000 already appropriated 
to match gifts in Fistal 1969 and hopefully, additional funds 
which may be appropriated to match such gifts at a later date. 
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Variety of Art Forms $ 318,782 

AFL/Cid SPACE (2nd year) 
(WIDER DISTRIBUTION OF THE ARTS) 

Associated Councils of the Arts (A.C.Ao) 
(AID TO THE STATES) 

National Touring Program 
-san Francisco Ballet ....... 20,000 
Five others(minus Princeton 

Chamber) ....... 62,782 
(WIDER DISTRIBUTION OF THE ARTS) 

Pilot Project for Community Cooperation 
(Lubbock) 

(WIDER DiSTRIBUTION OF THE ARTS) 
Special State Projects 

(AID TO THE STATES) 

Visual Arts 

20,000 

75,000 

82,782 

7,000 

134,000 

195,000 

• 
Individual Artists Awards (30) 150,000 

(AID TO THE INDIVIDUAL ARTIST) 
Detroit Institute of Arts (Phase II) 45, OOQi.-

(WIDER DISTRIBUTION OF THE ARTS) 

• FISCAL 1970 FOLLOWS....... / 



GRANTS Al~D CONTRACTS RECOMMENDEDFOR FISCAL 1970, 

CONTINGENTUPON APPROPRIATION 

Architecture $ 280,000 

Archit~cture Programs (Allocation) 250,000 

Columbia University - School of Archit. 30,000 
(AID TO ARTISTIC INSTITUTIONS) 
(Originally recommended as FY 69 grant) 

Dance 300,000 

• 
Coordinated Residency Touring 

(Allocation) up to 200,000 
(WIDER DISTRIBUTION OF THE ARTS) 

Pacific Northwest Ballet Assn. 100,000 
(WIDER DISTRIBUTION OF THE ARTS) 

Literature 35 000 

American Literary Anthoiogy/3 35,000 
(AID TO THE INDIVIDUAL ARTIST) 

Music 595 000 

American Choral Foundation 
{AID TO ARTISTIC INSTITUTIONS) 

Contemporary Music Performing Groups 
(Allocation) 

(AID TO ARTISTIC INSTITUTIONS) 
Jazz Program (Allocation)· 

Professional Symphony Orchestras Special 
Programs - (Allocation) - (Orig. 
recmnd. as FY 69 allocation) 

25, 000-,', 

150,000 

20,000 

250,000 

• 
(AID TO ARTISTIC INSTITUTIONS) 

Young Audiences, Inc. FROM GIFT FUND 150,000 
(WIDER DISTRIBUTION OF THE ARTS) 



Public. Media $ 50,000 . 

1969 New York Film Festival 50,000 
(AID TO ARTISTIC INSTITUTIONS) unless FY 69 

funds become available 

Variety· of Art Forms up to 44,000 

Ditchley Conference up to 4,000 
(NATIONAL COOPERATION) 

,UNESCO Conference up to 40,000 
(NATIONAL COOPERATION) 

Visual Arts 45,000 

·Betroit Institute of Arts 45, ooo~•: 
(WIDER DISTRIBUTION OF THE ARTS) 

• 
•/~'...:.t?* 

'. ..-· ..... 
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